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President's  Report     peter  lawson-johnston 


Although  the  normal  busy  rhythm  of  activity  at  the  New 
York  and  Venice  museums  continued  unabated,  as  de- 
scribed in  the  Director's  Report,  our  primary  endeavor 
during  1986  was  to  seek  approval  of  our  proposed  build- 
ing program  from  the  appropriate  governmental  entities 
in  New  York  City. 

As  we  progressed  toward  completion  of  our  applica- 
tion to  the  Board  of  Standards  and  Appeals  (the  City 
agency  that  has  jurisdiction  over  zoning  variances),  pres- 
entations of  our  building  plans  were  made  to  numerous 
officials  and  professional  organizations  such  as  the  Amer- 
ican Institute  of  Architects,  the  Fine  Arts  Federation  and 
the  Municipal  Arts  Society,  as  well  as  to  neighborhood 
community  groups.  During  the  lengthy  review  process, 
our  architects,  Gwathmey  Siegel  &  Associates,  made 
some  modifications  to  the  proposed  addition  in  response 
to  public  criticism.  Local  Community  Board  No.  8,  hav- 
ing voted  in  favor  of  the  original  design  in  1985,  also 
approved  the  revised  plans  presented  at  a  second  public 
hearing  held  in  June  1986.  Subsequently,  at  a  public  hear- 
ing before  the  Board  of  Standards  and  Appeals,  testimony 
was  heard  from  both  proponents  and  opponents  of  the 
proposed  addition.  Directors  from  a  number  of  promi- 
nent New  York  art  museums,  leading  architects  and 
art-world  professionals  endorsed  the  proposal.  The  op- 
position was  represented  by  local  preservation  groups, 
civic  leaders  and  architects,  including  William  Wesley 
Peters,  Frank  Lloyd  Wright's  son-in-law,  who  designed 
our  four-story  annex  sixteen  years  ago,  intending  that 
additional  floors  could  be  erected  above  it  in  the  future. 
The  Board  requested  additional  cost  estimates  and  alter- 
native studies,  including  one  for  an  underground  vault. 
Three  months  later,  in  September,  a  second  hearing  was 
held  to  review  these  findings  and  hear  additional  testi- 
mony. The  Museum  subsequently  judged  that  the  BSA 
would  be  unlikely  to  approve  its  application  without  re- 
vision. Therefore,  permission  was  requested  and  granted 
to  reopen  the  hearing  in  order  to  submit  a  revised  pro- 
posal reducing  the  scale  and  perceived  impact  of  the 
addition. 

Our  architects  have  risen  to  the  new  challenge  and 
have  prepared  plans  that  will  provide  the  Museum  with 
most  of  its  essential  space  requirements. while  eliminating 
features  of  the  original  design  that  appeared  to  concern 
many  critics.  Following  review  by  our  Building  Commit- 
tees, composed  of  Trustees  and  Museum  executive  staff, 
the  new  design  was  approved  unanimously  by  the  foun- 
dation's Board  of  Trustees  at  its  year-end  meeting.  Prep 
arations  are  now    underway  for  the  submission  of  new 
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plans  to  the  appropriate  City  agencies  and  for  our  next 
hearing  before  the  BSA  in  the  spring  of  1987. 

We  are  enormously  grateful  to  our  supporters  who 
have  continued  to  respond  generously  to  our  financial 
needs.  As  a  consequence,  two-thirds  of  our  estimated  $9- 
million  construction  budget  has  already  been  raised.  With 
the  leadership  of  Trustee  Harold  W.  McGraw's  Building 
Campaign  Committee,  we  are  confident  that  the  remain- 
ing required  funds  will  be  obtained  in  timely  fashion. 

The  Foundation  welcomed  as  new  Trustees  Denise 
Saul,  formerly  a  member  of  the  Museum's  Advisory  Board, 
and  William  A.  Schreyer,  Chairman  and  Chief  Executive 
Officer  of  Merrill  Lynch  &:  Co.,  Inc.  Trustee  Wendy  L-J. 
McNeil  was  elected  a  Vice  President  of  the  Board  and 
appointed  a  member  of  the  Art  and  Museum  Committee. 
We  are  very  grateful  to  the  departing  member,  Michael 
F.  Wettach,  for  his  years  of  service  on  this  important 
committee. 

In  Venice,  the  Advisory  Board  of  the  Peggy  Guggen- 
heim Collection  welcomed  four  new  Charter  Members: 
Giuseppina  Araldi  Guinetti,  William  Feick,  Jr.,  Nanette 
Ross  and  Roberto  Tronchetti.  We  are  deeply  saddened 
by  the  death  of  Peggy's  son,  Sindbad  Vail,  who  served  as 
Honorary  Charter  Member  of  this  important  board. 

The  1986  Peggy  Guggenheim  Award,  jointly  sponsored 
by  Arnoldo  Mondadori  Editore  and  The  Solomon  R. 
Guggenheim  foundation,  was  presented  to  the  American 
David  Budd  and  to  the  Italian  Ruggero  Savinio  for  their 
accomplishments  in  the  field  of  painting.  This  is  the  third 
presentation  of  the  Award  which  bears  the  name  of  the 
American  collector  who  died  in  1979  and  is  intended  to 


further  significant  cultural  exchanges  in  the  arts  of  our 
time.  The  selection  was  made  by  American  and  Italian 
juries,  chaired  by  Roy  Lichtenstein  and  Giuseppe  San- 
tomaso,  respectively. 

During  the  year,  the  Museum  received  vital  support  for 
its  activities  from  government  agencies,  including  the  Na- 
tional Endowment  for  the  Arts,  the  Institute  of  Museum 
Services,  the  New  York  State  Council  on  the  Arts,  the 
Natural  Heritage  Trust,  administered  by  the  New  York 
State  Office  of  Parks,  Recreation  and  Historic  Preserva- 
tion, and  the  Department  of  Cultural  Affairs  of  the  City 
of  New  York.  Support  from  the  Norwegian  Government 
and  the  Norsk  Forum  was  given  for  our  Jan  Groth  show, 
and  the  Austrian  Institute  rendered  valuable  assistance 
for  the  Oskar  Kokoschka  retrospective. 

We  are  also  indebted  to  The  Henry  Luce  Foundation, 
Inc.,  for  a  generous  grant  toward  the  publication  of  a 
catalogue  devoted  to  the  American  works  in  the  Mu- 
seum's collection,  and  to  The  Florence  J.  Gould  Founda- 
tion for  its  underwriting  of  special  auditorium  programs 
in  conjunction  with  the  Exxon  show  of  young  French 
artists.  The  Jan  Groth  exhibition  was  also  funded  by  a 
grant  from  the  Samuel  J.  and  Ethel  LeFrak  Foundation, 
Inc.  A  grant  from  the  Lampadia  Foundation  provided 
funds  for  curatorial  travel  this  fall  to  South  America. 

1986  was  a  particularly  rewarding  year  for  the  Mu- 
seum in  terms  of  support  from  the  business  community. 
We  are  very  grateful  to  United  Technologies  Corporation 
for  its  sponsorship  of  Oskar  Kokoschka,  1886-1980  at 
the  Museum  in  New  York,  in  addition  to  its  sponsorship 
of  the  extended  season  of  the  Peggy  Guggenheim  Col- 
lection in  Venice  and  the  establishment  of  a  temporary 
exhibition  program  there,  described  in  the  Director's  Re- 
port. Exxon  Corporation  provided  support  for  the  eighth 
in  its  series  of  international  young-talent  shows,  Angles 
of  Vision:  French  Art  Today,  and  contributed  additional 
funds  to  present  a  fully  rounded  adjunct  program  of  lec- 
tures, films  and  concerts.  Montedison  Group  continues 
to  support  a  well-received  Free  Saturday  Evening  admis- 
sion program  at  the  museum  in  Venice,  as  well  as  pro- 
grams in  New  York.  The  extremely  popular  Free  Tuesday 
Evening  admission  program  at  the  Guggenheim  Museum, 
made  possible  by  a  generous  grant  from  Mobil  Corpora- 
tion, is  an  important  way  of  reaching  wider  audiences. 

We  are  extremely  pleased  to  welcome  The  Bankers 
Trust  Company  Group  to  our  roster  of  Institutional  Pa- 
trons in  recognition  of  its  consistent  support  in  the  past, 
its  underwriting  of  the  Museum's  recent  presentation  of 
Louise  Nevelson's  works  and  its  sponsorship  of  the  New 
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York  exhibition  of  Peggy  Guggenheim's  Other  Legacy,  set 
for  spring  1987.  Genua)!  Realist  Drawings  of  the  1920s, 
shown  in  New  York,  received  funding  from  a  German 
consortium,  including  Daimler-Benz  of  North  America 
Holding  Company,  Mercedes-Benz  of  North  America, 
Inc.,  and  Deutsche  Bank  AG.  In  conjunction  with  the 
Kokoschka  retrospective,  we  would  also  like  to  acknowl- 
edge the  assistance  of  Creditanstalt  Bankverein  for  help- 
ing underwrite  a  special  auditorium  program.  Lufthansa 
German  Airlines  is  to  be  thanked  for  its  continuing  sup- 
port and  for  its  generosity  in  providing  transport  services 
for  the  Kokoschka  show.  A  generous  grant  from  Gruppo 
GFT  made  possible  the  installation  of  The  Knife  Ship 
from  "11  Corso  del  Coltello,"  by  Claes  Oldenburg,  Coosje 
van  Bruggen  and  Frank  O.  Gehry  at  the  Guggenheim  Mu- 
seum. In  addition,  we  are  most  grateful  for  Alitalia's  con- 
tinuing support  of  the  Peggy  Guggenheim  Collection.  A 
new  computerized  climate-control  system  was  donated 
to  the  Peggy  Guggenheim  Collection  by  Gruppo  Jaco- 
rossi  S.p.A.  of  Rome.  Mr.  and  Mrs.  Andrew  Saul  con- 
tributed funds  for  the  installation  of  this  new  system 
which  will  help  to  insure  the  preservation  of  the  works 
of  art  in  the  collection. 

Our  Corporate  Membership  Committee,  organized  last 
year  under  the  leadership  of  Trustee  Robert  M.  Gardiner, 
continues  to  strengthen  the  Museum's  ability  to  attract 
funding  for  annual  operations  from  the  business  com- 
munity. Members  of  the  Committee  include  Russell 
Banks,  James  T.  Byrne,  Jr.,  Barrie  M.  Damson,  Robin 
Chandler  Duke,  William  Feick,  Jr.,  Donald  M.  Feuer- 
stein,  Paolo  Glisenti,  James  A.  Harmon,  John  S.  Hilson, 
Timotheus  R.  Pohl,  Rawleigh  Warner,  Jr.,  and  Donald 
M.  Wilson. 

A  special  note  of  thanks  is  due  to  Mary  Sharp  Cron- 
son,  whose  creative  energies  as  producer  and  guiding 
light  have  helped  make  Works  and  Process,  now  in  its 
third  season,  one  of  the  Museum's  most  popular  per- 
forming arts  programs.  We  are  pleased  to  announce  that 
Works  and  Process  is  being  broadcast  as  a  four-part  series 
to  be  shown  six  times  on  the  Arts  and  Entertainment 
Network,  and  the  same  series  is  scheduled  for  multiple 
airings  on  WNET-TV  111  summer  1987.  We  wish  to  make 
special  mention  of  the  following  foundations  and  gov- 
ernment agencies  for  their  generous  and  continuing  sup- 
port of  this  program:  The  Buckeye  Trust,  the  Cuyahoga 
Trust,  the  Department  of  Cultural  Affairs  of  the  City  of 
New  York,  The  Dover  Fund,  Inc.,  the  Natural  Heritage 
Trust,  tlie  New  York  State  Council  on  the  Arts,  the 
Fvelyn  Sharp  Foundation  and  the  L.A.W.  Funds. 


In  spite  of  the  need  to  invade  principal  from  our  en- 
dowment from  time  to  time,  the  value  of  our  investment 
holdings  increased  by  ten  percent  during  the  year.  Our 
Executive  and  Finance  Committee,  chaired  by  Trustee 
John  S.  Hilson,  after  arduous  investigation  engaged  the 
services  of  a  new  investment  advisory  firm  to  help  man- 
age our  portfolio.  The  combined  deficit  for  our  two  op- 
erations exceeded  budget  but  every  effort  is  being  made 
to  continue  to  live  within  our  means. 

Our  highly  successful  Collection  Decentralization  Pro- 
gram continued  into  its  sixth  year  with  the  opening  of 
the  presentation  Early  Modern  Art  at  the  University  Art 
Museum,  University  of  California  at  Berkeley.  Prepara- 
tions are  underway  for  the  next  three  long-term  loans  to 
the  University  of  Iowa  Museum  of  Art,  Iowa  City;  the 
Picker  Art  Gallery,  Colgate  University,  Hamilton,  New 
York;  and  the  Columbia  Museums  of  Art  and  Science, 
South  Carolina. 

We  are  enormously  saddened  by  the  passing  on  April 
13  of  James  Johnson  Sweeney,  former  Director  of  the 
Guggenheim  Museum,  whose  wisdom  and  pioneering 
vision  enabled  this  institution  to  commence  its  operation 
in  proper  fashion  upon  completion  of  the  Frank  Lloyd 
Wright  building  in  1959.  H.  Harvard  Arnason,  Vice  Presi- 
dent of  Art  Administration  and  a  Trustee  of  the  Gug- 
genheim from  1961  to  1969,  died  on  May  2.8.  His  role 
was  critical  to  the  Museum  during  his  association  with 
us  and  we  offer  our  condolences  to  his  family.  Henry 
Berg,  former  Deputy  Director  of  the  Guggenheim  Mu- 
seum, died  on  October  11  in  Lucca,  Italy,  at  the  age  of 
forty-six.  His  total  faithfulness  to  the  Foundation  will 
always  be  remembered. 

Once  again  I  welcome  this  opportunity  to  express  grat- 
itude to  those  responsible  for  another  great  year:  Our 
dedicated  staff  and  volunteers  on  both  sides  of  the  Atlan- 
tic under  Tom  Messer's  inspired  leadership,  our  caring 
and  wise  Trustees  and  Advisory  Board  members  and  our 
many  friends  whose  support  is  indispensible  in  success- 
fully carrying  out  the  stewardship  of  our  two  museums. 
I  have  every  confidence  that  our  institutional  aspirations 
will  be  realized  during  1987  — the  fiftieth  anniversary  of 
the  establishment  of  The  Solomon  R.  Guggenheim  Foun- 
dation. 


Director's  Report      thomas  m.  messi  r 


1986  is  the  tenth  year  in  which  the  Guggenheim's  Annual 
Report  has  been  printed  with  the  aim  of  informing  our 
membership  and  the  general  public  of  activities  and  de- 
velopments at  the  Solomon  R.  Guggenheim  Museum  in 
New  York  and  the  Peggy  Guggenheim  Collection  in 
Venice.  As  in  past  years,  certain  themes  cary  over  from 
previous  seasons  while  others  are  added  to  the  flow  of 
events,  like  mountain  brooks  to  a  swelling  river.  A  prevail- 
ing sense  of  sameness  thus  is  counteracted  by  changing 
patterns  which  in  their  cumulative  effect  are  sometimes 
perceptible  as  distinguishable  chapters  in  the  ongoing 
life  of  the  institution.  Such  a  moment  is  about  to  occur 
as  we  prepare  to  cross  the  threshold  into  The  Solomon 
R.  Guggenheim  Foundation's  fiftieth-anniversary  year. 

Efforts  to  complete  plans  for  an  addition  to  the  Mu- 
seum in  New  York  foreshadowed  by  Frank  Lloyd  Wright 
himself  and  initiated  for  the  Guggenheim  by  William 
Wesley  Peters,  the  Frank  Lloyd  Wright  Foundation's  prin- 
cipal architect,  command  center  stage,  as  the  President's 
Report  indicates.  But  despite  the  great  demands  upon  our 
resources  and  energies,  the  Guggenheim's  public-oriented 
educational  programs  in  New  York  and  in  Venice  — its 
acquisitions,  exhibitions,  publications  and  special  events 
—continue  unabated  and  in  certain  areas  even  at  an  ac- 
celerated pace. 

To  our  great  satisfaction,  this  intensification  holds  true 
for  gifts  and  purchases  of  works  of  art,  which  have  im- 
portantly enriched  the  Museum's  permanent  collections 
during  1986.  Before  listing  single  works  that  have  most 
significantly  enhanced  the  collection,  it  seems  appropriate 
this  year  to  treat  separately  two  particularly  important 
collective  additions  that  have  come  to  us  through  gift  and 
exxhange:  I  am  referring  to  a  group  of  four  paintings  and 
watercolors  by  Mark  Rothko  donated  by  The  Mark 
Rothko  Foundation,  Inc.,  in  its  program  of  dispersal  and 
self-liquidation  and  to  seven  oils  and  works  on  paper  by 
Jean  Dubuffet,  acquired  in  an  exchange  with  the  estate 
of  the  recently  deceased  artist. 

The  Rothko  Foundation  has  made  major  gifts  of  vary- 
ing size  and  importance  to  nineteen  museums  in  America 
and  abroad,  including  the  Guggenheim  Museum.  Before 
we  received  their  donation,  which  established  a  respect- 
able concentration  of  Rothko's  work  in  the  Guggenheim 
Foundation's  collection,  this  great  American  painter  of 
the  postwar  era  was  represented  in  our  holdings  only  by 
Violet,  Black,  Orange,  Yellow  on  White  and  Red,  1949, 
a  magnificent  canvas  donated  by  Elaine  and  Werner 
Dannheisser  and  The  Dannheisser  Foundation,  and  two 
watercolors,  one  in  New  York,  the  other  in  Venice. 


Richard  Calvocoressi,  Olda  Kokoschka  and  Thomas  M. 
Messer  viewing  Oskar  Kokoschka,  1 886-1980 


The  first  of  Jean  Dubuffet's  works  to  enter  the  Gug- 
genheim's collection  was  purchased  in  1959;  this  was 
followed  in  subsequent  decades  by  the  acquisition  of  al- 
most twenty  paintings,  sculptures  and  works  on  paper. 
The  sequence,  however,  stopped  short  of  works  created 
after  his  prolonged  Hourloupe  period  and  thus  did  not 
include  the  remarkable  creative  developments  of  the  art- 
ist's late  years.  By  repatriating  Dubuffet's  Irish  Jig,  a  fine 
oil  dated  1961,  and  assuring  its  permanent  place  at  the 
Musee  National  d'Art  Moderne,  Centre  Georges  Pom- 
pidou, in  Paris,  the  Guggenheim  acquired  seven  works, 
all  executed  within  the  last  seven  years  of  the  artist's  life. 
The  exchange  was  consummated  under  a  special  decree 
issued  by  the  French  Ministry  of  Economy,  Finance  and 
Privatization. 

In  addition  to  these  major  acquisitions,  the  following 
works  by  ten  artists,  selected  for  their  great  importance 
to  the  Guggenheim's  collection  and  listed  in  chronolog- 
ical order,  should  be  cited  here: 

1.  Theodoros  Stamos,  What  the  Wind  Does,  194--49, 
oil  on  Masonite.  Acquired  by  exchange 

2.  Asger  Jorn,  Untitled,  1956,  oil  on  canvas.  Gift,  Mr. 
and  Mrs.  Rudolph  B.  Schulhof 

3.  Larry  Rivers,  Dutch  Masters  Presidents  Relief, 
1964,  oil  and  collage  on  canvas  mounted  in  wood 
box.  Gift,  Mr.  Stanley  Bard 


4.  Jean  Ipousteguy,  Anatomy,  1967,  Carrara  marble. 
Gift,  Miss  Sarah  Goodwin  Austin 

5.  Jules  Olitski,  Belly  Sky,  1967/87,  acrylic  on  can- 
vas. Anonymous  Gift 

Lysander  L  1970,  acrylic  on  canvas.  Anonymous 
Gift 

6.  Arnulf  Rainer,  Untitled,  1974,  oil  on  photo  linen. 
Gift,  Montedison,  U.S.A. 

7.  Antoni  Tapies,  Large  Broun  Diptych,  1978,  oil, 
sand,  chalk  and  plaster  on  wood,  two  panels.  Gift, 
Mr.  and  Mrs.  Rudolph  B.  Schulhof 

8.  Donald  Sultan,  Black  Egg  and  Three  Lemons  Nov 
26  191V5,  1985,  oil,  spackle  and  tar  on  tile  over  Ma- 
sonite.  Purchased  with  funds  contributed  by  Meryl 
and  Robert  Meltzer 

9.  Alberto  Burri,  Cellotex  LA  86,  1986,  acrylic  on  fi- 
berboard.  Gift,  Minsa  Craig 

10.  Enzo  Cucchi,  Ujititled,  1986,  oil  and  sheet  iron  on 
canvas,  Solomon  R.  Guggenheim  Museum,  New 
York,  with  funds  contributed  in  part  by  the  Louis 
and  Bessie  Adler  Foundation,  Inc.,  Seymour  M. 
Klein,  President,  the  Owen  Cheatham  Foundation, 
Saul  and  Ellyn  Dennison  and  Mr.  Gerald  Elliott 

Among  these  major  acquisitions,  six  are  outright  gifts, 
three  were  purchased  with  donated  funds  and  one  was 
acquired  through  exchange.  The  donors  listed  have  im- 
portantly enriched  the  Guggenheim  collection  and  are 


Isalmina  Duburret,  Thomas  M.  Messer,  Armande  de 
Trainman  and  Philip  Rylands  at  ]can  Dubuffet  &  Art  Brut 
opening 


entitled  to  our  very  special  gratitude.  Others  who  cannot 
be  included  in  this  short  list,  such  as  the  artist  Pierre 
Alechinsky,  the  collector  Norman  Dubrow,  the  artist's 
widow  Mrs.  Jimmy  Ernst,  the  gallery  director  Arnold 
Glimcher  and  Exxon  Corporation,  have  made  contribu- 
tions that  are  equally  appreciated  by  giving  us  significant 
numbers  of  works.  To  these  and  many  other  benefactors 
whose  valuable  support  is  directed  toward  the  institu- 
tion's most  central  area— its  collection— we  herewith  ex- 
press our  sincere  thanks. 

It  should  be  restated  in  this  context  that  the  effort  to 
balance  the  annual  operating  budgets  for  New  York  and 
Venice  does  not  leave  funds  for  the  acquisition  of  works 
of  art.  Gifts,  particularly  targeted  ones,  therefore  assume 
very  great  importance  in  regard  to  the  Museum's  com- 
mitment to  an  uninterrupted  process  of  acquisition.  To 
the  degree  to  which  this  source  falls  short  of  answering 
imperative  needs,  sales  from  the  collection  become  neces- 
sary—as was  the  case  when  Brancusi's  The  Muse  was  re- 
acquired last  year.  Deaccessions  made  at  public  auction 
during  the  current  year  thus  played  an  important  role  in 
the  achievement  of  our  desired  objectives. 

The  pace  of  exhibitions  in  New  York  and  in  Venice 
proceeded  unabated  throughout  1986.  This  year,  as  last, 
eight  highly  visible  exhibitions  held  at  the  Solomon  R. 
Guggenheim  Museum  may  be  considered  major  and  thus 
qualify  for  use  in  the  chart  opposite  for  statistical  pur- 
poses. 1  lowever,  other  shows  such  as  the  display  of  works 
by  Charles  Seliger,  an  homage  to  Louise  Nevelson  con- 
sisting of  recent  gifts  from  the  artist  and  others,  as  well 
as  the  presentation  of  the  spectacular  Knife  Ship  from 
"II  Corso  del  Coltello"  by  Claes  Oldenburg,  Coosje  van 
Bruggen  and  Frank  O.  Gchry  were  notable  events  in  the 
sequence  of  exhibitions  at  the  Guggenheim. 

Exhibitions  in  1986  were  drawn  from  various  periods 
of  modern  art  but  were  polarized  into  the  rather  distinct 
categories  of  already  historic  and  contemporary  subjects 
—  the  former  encompassing  presentations  with  a  broad 
chronological  range  beginning  before  World  War  I.  The 
unusually  high  number  of  exhibitions  in  both  these 
categories  is  explained  by  the  unprecedented  absence  of 
shows  of  postwar  art,  if  by  postwar  we  mean  the  decades 
immediately  following  World  War  II.  Also  unprecedented 
is  the  preponderance  of  exhibitions  of  European  art— a 
phenomenon  partly  explained  by  the  gradual  blurring  of 
the  dividing  line  between  Europe  and  the  United  States,  as 
artists  of  this  generation  move  and  function  easily  in  a 
technologically  advanced  world.  That  at  least  one  half 
of  the  shows  listed  were  originated  by  this  Museum's 
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Mark  Rothko,  Untitled  (Black  and  Gray),  1970 


Exhibition 


Period 


Medi 


Derivation        Originator 


Dates 


Jack  Youngerman 


Naum  Gabo:  Sixty  Years  of 
Constructivism 


Enzo  Cucchi 


German  Realist 
Drawings  of  the  i9ios 


Jan  Groth 

Richard  Long 


Angles  of  Vision:  French  Art  Today, 
1986  Exxon  International  Exhibition 

Oskar  Kokoschka, 1886-1980 


contemporary 

painting/ 
sculpture/ 
works  on  paper 

American 

Guggenheim 

Feb.  28- 
Apr.  27 

historic 

sculpture/ 

European 

Dallas  Museum 

Mar.  7- 

painting/ 

of  Art 

Apr.  27 

works  on  paper 

contemporary 

painting/ 
sculpture/ 

European 

Guggenheim 

May  6- 
July6 

historic 


works  on  paper 

works  on  paper     European 


contemporary        tapestries/  European 

works  on  paper 

contemporary        sculpture  European 

works  on  paper/ 
photographs 


contemporary        mixed 


European 


historic  painting/  European 

works  on  paper 


Busch-Reisinger  May  16- 

Museum,  Cambridge,        July  6 
Massachusetts  (first 
showing  at  Guggenheim) 


Guggenheim 

July  18- 

Sept.  1 

Guggenheim 

Sept.  12- 

Nov.  jo 

Guggenheim 

Oct.  j- 

Nov.  30 

Tate  Gallery,  London         Dec.  9,  1986- 
extensively  reworked)       Feb.  16,  1987 


curatorial  department  certainly  speaks  for  the  undimin- 
ished vitality  of  our  institution  as  an  initiator  of  exhi- 
bitions whose  lifespan  is  often  extended  by  subsequent 
presentations  in  other  museums  in  the  United  States  and 
abroad. 

Finally,  particular  attention  must  be  drawn  to  the  first 
full-fledged  international  exhibition  organized  as  a  co- 
operative project  of  the  Guggenheim  and  The  Museum 
of  Modern  Art,  which  was  initiated  during  1986.  Under 
the  title  Contrastes  de  forma:  Abstraction  geometrica, 
1910-19S0,  a  remarkable  group  of  works  drawn  from  the 
combined  collections  of  both  institutions  was  introduced 
in  Madrid  and  subsequently  toured  Buenos  Aires,  Sao 
Paulo  and  Caracas  under  the  auspices  of  the  International 
Council  of  The  Museum  of  Modern  Art.  Both  museums 
felt  that  the  need  for  carefully  controlled  presentations 
of  art  of  high  quality  in  countries  without  access  to  com- 
parable works  justified  the  inevitable' risks,  and  both 
were  gratified  by  the  heartiness  of  the  response,  particu- 
larlv  in  Latin  America. 

The  Peggy  Guggenheim  Collection  in  Venice  saw  the 
second  year  of  its  off-season  exhibitions  mounted  before 
and  after  the  regular  summer  installation  of  its  perma- 
nent holdings.  Unfamiliar  masterpieces  from  the  Solomon 
R.  Guggenheim  Museum  were  shown  at  the  Palazzo  in 
A  Half-Century  of  European  Painting,  1910-1960,  which 
subsequently  was  given  extended  exposure  to  a  wider 
public  at  the  Schirn  Kunsthalle  in  Frankfurt,  and  a  small 
but  carefully  selected  show  of  works  on  paper  by  Jean 
Helion  filled  the  famous  Barchessa.  What  may  be  called 
the  first  major  exhibition  initiated  by  the  Peggy  Guggen- 
heim Collection  was  accomplished  in  the  fall;  titled  Jean 
Dubuffet  &  Art  Brut,  this  constituted  the  first  visual  con- 
frontation between  Dubuffet's  oeuvre  and  examples  of 
the  production  of  untaught  practitioners,  whose  work 
Dubuffet  collected  and  encouraged  during  his  lifetime. 
The  exhibition,  accompanied  by  an  informative  cata- 
logue, remains  on  view  until  mid-March  of  1987. 

While  exhibition  catalogues  routinely  accompany 
shows  in  New  York  and  Venice,  collection  catalogues 
and  handbooks  based  on  concentrated  research  neces- 
sarily appear  less  frequently.  1986,  however,  witnessed 
the  publication  of  a  revised  and  enlarged  version  of 
Handbook:  The  Peggy  Guggenheim  Collection  of  1982. 
F.xtended  by  fifty  entries  to  a  total  of  one  hundred  and 
fifty,  the  volume,  published  in  English  and  Italian,  was 
authored  by  Lucy  Flint  and  Elizabeth  C.  Childs. 

To  complete  the  account  of  pertinent  activities  in  the 
Guggenheim  museums  in  New  York  and  Venice,  refer- 


ence is  made  to  the  Special  Events  section  of  this  report. 
However,  a  final  word  is  in  order  regarding  modification 
of  the  Peggy  Guggenheim  Collection's  staff  structure.  Gi- 
osetta  Capriati  has  resigned  as  Officer  for  Development 
and  Public  Affairs  after  many  years  of  devoted  service. 
Philip  Rylands,  Administrator  of  the  Peggy  Guggenheim 
Collection  for  the  past  seven  years,  has  been  promoted 
to  Deputy  Director,  which  parallels  the  position  held  by 
Diane  Waldman  at  the  Solomon  R.  Guggenheim  Mu- 
seum. The  two  Deputies  and  their  staffs  are  hereby 
warmly  thanked  for  their  intense  and  successful  efforts 
in  behalf  of  the  two  respective  Guggenheim  branches. 
It  is  well-understood  that  the  results  so  achieved  are  also 
the  fruits  of  the  participation  of  an  informed  and  sym- 
pathetically inclined  Board  of  Trustees  and  of  the  very 
great  personal  commitment  of  its  President,  Peter  Law- 
son-Johnston. 


Brunella  and  Enzo  Cucchi  and  Diane  Waldman  at  Etizo 

(  lu  1  hi  opening 
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Acquisitions 


PURCHASES 

With  Foundation  Funds 

Gunnar  Orn 

The  Great  Dream.  1984 
Oil  on  canvas,  71%  x  7^V&" 
3503 

Gerard  Titus-Carmel 

Suite  Cbancay / Feinture  No.  11.  1985 
Oil  with  wood  relief  on  canvas, 
51  x  76%" 
34*3 

With  Contributed  Funds 

Enzo  Cucchi 

Untitled.  1986 

Oil  and  sheet  iron  on  canvas, 

14:^8  x  I8*" 

3448 
Solomon  R.  Guggenheim  Museum, 
New  York,  with  funds  contributed  in 
part  by  the  Louis  and  Bessie  Adler 
Foundation,  Inc.,  Seymour  M.  Klein, 
President,  the  Owen  Cheatham  Founda- 
tion, Saul  and  Ellyn  Dennison  and 
Mr.  Gerald  Elliott 

Equipo  Cronica 

Marbles  and  Silks.  1972 
Acrylic  on  canvas  and  wood, 
68 1/4  x  50%" 

3477 
The  Merrill  G.  and  Emita  E.  Hastings 
Foundation 

Cleve  Gray 

Resurrection  No.  4.  1985 
Acrylic  on  canvas,  50V4  x  651/4" 
3428 
The  Ferkauf  Foundation 

Stanley  William  Hayter 

Turbulence.  1965 

Oil  on  canvas,  51  x  38" 

3413 
The  Ferkauf  Foundation 

Michael  Loew 
Composition  in  Pale  Yellow 
Light  II.  1983 

Acrylic  and  watercolor  on  linen, 
54V8  x  6oV8" 

3434 
Dr.  Peter  Fischer 

Tony  Moore 

From  Within.  1985-86 
Oil  on  canvas  and  wood,  36V4  x  28  x  2" 
3478 
Adam  J.  and  Eileen  Boxer 


Enzo  Cucchi,  Untitled,  1986 


Shalvah  Segal 

Kiryat  Sefer  with  Field.  1985 

Oil  on  paper,  two  sheets, 

each  275/1,5  x  39'/i6" 

3487  a-b 
Ms.  Caron  Coplan  and  Dr.  and  Mrs. 
Thomas  E.  Halperin 

Donald  Sultan 

Black  Egg  and  Three  Lemons 
Nov  26  1985.  1985 
Oil,  spackle  and  tar  on  tile  over 
Masonite,  48  x  48  x  5" 
3491  a-d 
Meryl  and  Robert  Meltzer 

James  Turrell 

Crater  Site  Plan  with  Survey  Net.  1986 
Photo  emulsion  on  wax  and  mylar 
with  ink,  paint  and  wax  pastels, 
two  panels,  a.  top,  32%  x  17V4"; 
b.  bottom,  24%  x  71%" 
3496  a-b 
Louis  and  Bessie  Adler  Foundation, 
Inc.,  Seymour  M.  Klein,  President 

Micha  Ullman 

Chair.  1986 

Cast  cement  with  sand, 
5 1 !  .  x  i  5  x  17%" 
3505 
Anonymous 


Sanford  Wurmfeld 

11- ij  (Full  Saturation).  1983 
Acrylic  on  canvas,  85%  x  85%" 
3498 

Beth  Lief,  Michael  Simonson  and 

Ruth  and  David  Levine 


Purchase  Award 

Funds  Contributed  by  Exxon 

Corporation 

Martine  Aballea 
New  York  Melodrama.  1986 
Installation  with  text  panels, 
a.-d.  framed  text  panels,  each 
15%  x  235/8";  e.-g.  display  cases  with 
objects,  each  i\/2  x  15V2  x  19% 'i 
h.  framed  text  panel,  9  \s  x  1  1  \," 
3436  a-h 

Marie  Bourget 
Painting  of  a  High  Mountain.  1985 
Iron,  string,  wood  frames  and  glass, 
total  i3?34  x  232VV' 
3444 

Bernard  Faucon 

The  Stained  Class  (The  Thirteenth 

Room).  1985 

Fresson  color  photograph, 

-4;4  X  24 1  2" 

3466 
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Donald  Sultan,  Black  Egg  and  Three  Lemons  Nov  26  1985, 
1985 


The  Snowstorm  (The  Fourteenth 

Room).  1985 

Fresson  color  photograph,  24%  x  24^4" 

3467 

Philippe  Favier 

Untitled  (No.  26).  1985 
Stained-glass  color  and  ceramic  glaze 
on  glass,  6i/8  x  53/8" 
3468 

Ange  I  eccia 

American  Kiss.  1986 
Spotlights,  28'/8  x  25  x  14" 
3476 

Georges  Rousse 
I'ntttled.  Guggenheim,  1986 
(  ibachrome  print  mounted  on 
aluminum,  1  1  4  x  ^s  '4 
i486 

Patrick  Tosani 

/  /'c  Rain  <  Omnia.  198(1 
(.ibachrome  print,  4-  \  6z%" 
3494 

Daniel  Tremblay 
Untitled.  [984 
Slate,  58*4  x  1081 ,," 
349S 


GIFTS 

Mac  Adams 
Study  for  "Passenger."  1977 
Ink  on  paper,  12x9" 
3437 

Study  for  "Bathroom."  1978 
Pencil  on  paper,  9  \  1 2 " 

3438 
Norman  Dubrow 

Pierre  Alechinsky 
Hayterophilies.  1952-53 
Album  of  eleven  etchings  on  paper, 
each  14"" ; s  x  21%";  album,  i^'j  x  221  /' 
534S-I-" 

Promenade  du  Chat.  1962 
I  tching  on  paper,  1  2  x  [31  4" 
$346 

Avec  Vlaisir.  1 96  3 
Etching  on  paper,  24^1    x  iSv," 
Artist's  proof 
3347 

Mais  on  sont-ilsf  1963 
Lithograph  on  paper,  is',4  x  30" 
38/90 
5  348 

la  miit  set  a  calme   \  96  j 
Lithograph  on  paper,  19%  x  25%" 
51/60 


Remarques.  1960-63 

Lithograph  on  paper,  19%  x  14V4" 

55/75 

335° 

Je,  tu.  1964 

Lithograph  on  paper,  17I/4  x  23y8" 

53/80 

3351 

Amsterdam.  1965 

Lithograph  on  paper,  17%  x  221/," 

i/35 

3352- 

Poste  d' observation.  1966 

Etching  on  paper,  20  x  25%" 

Artist's  proof,  2/12 

3353 

Illusion  d'optique.  1967 

Lithograph  on  paper,  19^6  x  26" 

Artist's  proof,  1/15 

3354 

A  main  levee.  1967 

Lithograph  on  paper,  25 Vs  x  33V4" 

Artist's  proof,  3/5 

3355 

Film  exprmntl.  1967 

Lithograph  on  paper,  31%  x  23 %" 

3356 

/  at  teur  Rhesus.  1967 

I  tching  on  paper,  20%  xr! 

Artist's  proof,  2/10 

3357 

Sorte  de  feu  de  loto.  1967 

Etching  on  paper,  12%  x  31" 

1/25 

3358 

Sleep  Attack.  1968 

Lithograph  on  paper,  23V2  x  31" 

Artist's  proof,  6/8 

3359 

Droit  du  regard.  1968 

Lithograph  on  paper,  19%  x  26V16" 

4/12 

3360 

1  rex  ette  et  salade.  1969 

Lithograph  on  paper,  i\  '  ,     x  29%" 
77/100 
J36] 

AB( '.  19-0 

Lithograph  on  paper,  1954  x  253/4" 

118/120 

5362 

Soleil  cou  1  oupe.  1970 

I  tching  011  paper,  24%  x  35I/1 

12/50 

3363 


'4 


Lieu  d 'interrogation.  1970 

Collage,  etching  and  lithograph  on 

paper,  20  x  15%" 

10/15 

3364 

Vente  Lagache.  1971 

Lithograph  on  paper,  25/3  x  19" 

6/15 

3365 

Madame  de  Parades.  1971 

Lithograph  on  paper,  25%  x  19V4" 

8/15 

3366 

Madame  Milici  Felicite.  1971 

Lithograph  on  paper,  25%  x  19" 

3/i5 

3367 

Sans  sonnette.  1971 

Collage,  etching  and  lithograph 

on  paper,  247/8  x  351/4" 

19/30 

3368 

L'avenir  de  la  propriete.  1972 

Album  of  nine  etchings  and  lithographs 

on  paper,  each  21%  x  17V2";  album, 

22J/2  x  i8Vs" 

43/99 

3369. 1-10 

Brassee  sismographique.  1972 

Lithograph  on  paper,  33V2  x  24V16" 

3370 

L<j  co//e  «e  fait  pas  le  collage.  1974 

Collage,  etching  and  lithograph  on 

paper,  25  716  x  19 1/2" 

3/12 

3371 

Darmstadt.  1974 

Collage,  etching  and  lithograph  on 

paper,  33%  x  24J/4" 

Artist's  proof,  1/20 

3372. 

Diisseldorf.  1974 

Collage,  etching  and  lithograph  on 

paper,  29%  x  20%" 

Artist's  proof,  20/20 

3373 

Soiree  Miro.  1974 

Lithograph  on  cheesecloth, 

i6i/8  x  16I  2" 

3374 

F//w  exprmntl.  1974 

Poster  reproduction,  31I/8  x  ^W 

3375 

Affiche  Alechinsky—Butor.  n.d. 

Lithograph  on  paper,  25%  x  17%" 

3376 


Placard  avec  Claude  Simon.  1975 

Lithograph  on  paper,  23V8  x  3°'  2" 

30/40 

3377 

Voilee  comme  une  mariee.  19^ 

Etching  and  lithograph  on  paper, 

23%  x  29%" 

11/90 

3378 

Central  Park.  1976 

Lithograph  on  paper,  19%  x  iS^Vu" 

2/25 

3379 

Central  Park.  1976 

Album  of  four  etchings  and  lithographs 

on  paper,  each  191  _>  x  25%";  album, 

20/3  x  26%" 

Artist's  proofs,  7/15 

3380.1-5 

Cuivre  barre  deja.  1976 

Etching  on  paper,  20  x  25V2" 

3381 

Frontiere  naturelle.  1976 
Etching  on  paper,  307!, ,  x  20%" 
2/12 
3382 

Ligne  directe.  1976 
Etching  on  paper,  20%  x  30" 
9/12 
3383 

L'eau  forte.  1976 
Etching  on  paper,  2434  x  37" 
Artist's  proof,  9/12 
3384 

L'eau  douce.  1  976 
Etching  on  paper,  23I/4  x  3S34" 
Artist's  proof,  2/12 
3385 

Chapeau  fort.  1976 
Collage,  etching  and  lithograph  on 
paper,  24^4  x  35^/4" 
16/22 
3386 

Chemin  de  ronde.  1977 
Linocut  and  lithograph  on  paper, 
241/16x36'  j" 
137/150 
3387 

Theatre  paci/ique.  1978 
Linocut  and  lithograph  on  paper, 
21I/8  x  35V2" 
Artist's  proof,  19/20 
3388 

Papiers  traites.  1 978 
Folder  with  title  page  and  six  litho- 
graphs on  paper;  lithographs,  21 


"  each;  title  page,  i63lS  x  20 7/k"; 
folder,  26%  \  20%" 
56/99 
3389.1-8 

Pour  Berggruen.  1978 
Lithograph  on  paper,  n/g  x  i 
15/15 
339o 

Autour  des  chutes.  1979 

Etching  and  pochoir  on  paper, 

23%  x  38/4" 

12/14 

3391 

Travaux  d' impression.  1980 

Lithograph  on  paper,  31%  x  23 3  4" 

1 5  /  20 

3  39  ^ 

Case  par  case.  1980 

Etching  on  paper,  67V4  x  36" 

28/35 

3393 

Ephemerides  brouillees.  1980 

Etching  on  paper,  73V4  x  361  { 

*/3 

3394 

iSjo/  1980.  1980 

Lithograph  on  paper,  25V2  x  i25s" 

93/99 

3395 

Avec  Michel  Portal.  1980 

Lithograph  on  paper,  14/    x  i:"s" 

9/10 

3396 

Maitresse  vague.  1981 

Lithograph  on  paper,  16  x  221  j" 

30/30 

3397 

Predateur.  1982 

Lithograph  and  etching  on  paper, 

}6i/g  x  25 1/2" 

105/120 

3398 

jazz.  1984 

Lithograph  on  paper,  59V4  x  39%" 

14/50 

3399 

L'eau  Jit  del.  1984 

Etching  and  pochoir  on  paper, 

3/20 
3400 

Encrier  de  voyage.  1984 
Lithograph  on  paper,  281  j  x  iol'g" 
61/75 
3401 
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Roue  d'ecriture.  1985 
Etching  and  pochoir  on  paper, 
26  x  19%" 

70/90 
3402 

L'eau  a  la  lucarne.  1985 
Lithograph  on  paper,  63  x  47-/16" 
18/26 

3403 
The  Artist 

Water.  1985 

Color  lithograph  on  paper, 

293/8  x  2l5/8" 

Artist's  proof,  1/150 

3439 
Anonymous 

Carl  Andre 

Herm  (Element  Series).  1976 
Western  red  cedar,  35%  x  11%  x  11V2" 
3440 
Angela  Westwater 

Edmondo  Bacci 

Untitled.  1961 

Oil  with  gesso  on  canvas  mounted  on 

hoard,  27V8  x  27 Vs" 

3404 
Bacci  Family 

Saul  Baizerman 
Portrait  of  Joan.  n.d. 

Bronze,  20%  x  7V2  x  9%" 

3441 
Anonymous 

Jean-Michel  Basquiat 

Untitled.  1982 

Oilstick  on  paper,  30  x  22" 

344* 
Norman  Dubrow 

Batuz 

Untitled.  October  1981 

Paper,  metal  and  unwoven  cotton  on 

wood,  48  x  52" 

3415 

Mr.  and  Mrs.  Oscar  I*.  I.andmann 

Akos  Birkas 
Fej  I.  Kopfl.  19X4 
Oil  on  canvas,  two  panels, 
a.  7878  x  23%";  b.  78%  x  27%" 

J443*-b 

Anonymous 

Alberto  Burri 

(  ellotex  1  A  86.  1986 
Acrylic  mi  fiberboard,  s<-  > 

3445 

Mms. 1  C  .i.ii>; 


Alberto  Burri,  Cellotex  LA  86,  1986 


Alexander  Calder 

Untitled.  1971 

Gouache  on  paper  mounted  on  board, 
29%  x  43%" 
5446 
Anonymous 

Enzo  Cucchi 

Parapetto  occidentale.  1986 

Pencil  and  oil  pastel  on  paper, 

t43/i6  x  18%" 

3426 
The  Artist 

Piero  Dorazio 

Untitled.  1965 

Oil  on  paper,  22%  x  28%" 

3449 

Untitled.  1975 

Watercolor  on  paper,  16%  x  21" 

345° 

Untitled.  1980 

Watercolor  on  paper,  16%  x  20%" 

5451 

Untitled.  [982 

Watercolor  on  paper,  21  yl(,  x  17V4" 

3452 

Untitled,  i960 

(  harcoal  and  ink  on  paper, 

1  *  22%" 
?4S1 
I  l.ury  and  Margery  K.ihn 


Jean  Dubuffet 
Recits.  1959 

From  V Anarchitecte,  one  of  a  group 
of  twenty-two  albums,  Les  Pheno- 
mettes,  August  1958-April  1962 
Color  lithograph  on  paper, 
25 1/4  X  I7n/i6" 

342-7 

Anonymous  gift  in  honor  of  25  years  of 
directorship  by  Thomas  M.  Messer 

The  Fly.  1966 

Colored  ink  on  paper,  9%  x  6%" 
3499 

The  Apothecary.  1966 
Colored  ink  on  paper,  9^4  x  6^/2 
3500 
Arnold  and  Mildred  Glimcher 

Jimmy  Ernst 

Untitled,  ca.  1  lM4-4^ 

Ink  on  paper,  14%  x  10%" 

)454 

Rayogram.  194s 

Rayogram  on  paper,  9'/16  x  9%" 

5455 

Untitled,  ca.  1944 

Pencil  on  paper,  1-1  .  \  14 

3456 

Untitled.   i>>  (u 

Watercolor  and  ink  on  paper, 

(S:  4  x  231  j" 

3457 
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Laboratory  Report.  1950 
Gouache  and  ink  on  paper, 
i5n/i6X  13" 

3458 

Real  White.  1951 

Gouache  on  paper,  19'  >  x  2.5 '  V' 

3459 

Icarus.  1964 

Watercolor  and  ink  on  paper, 

3460 

Untitled.  1967 

Gouache  and  ink  on  paper, 

14%  x  i97/8" 

3461 

Untitled.  1970 

Gouache  and  ink  on  paper, 

141/8  x  io3/i6" 

3462. 

Untitled.  1980 

Watercolor  and  ink  on  paper, 

26  x  20%" 

3463 

Window,  n.d. 

Gouache  on  paper,  37/g  x  i7/&" 

3464 

Collage  Window,  n.d. 
Collage  on  paper,  3%  x  3%" 

3465 
Mrs.  Jimmy  Ernst 

Karl  Gerstner 

Lens  Picture  No.  9.  1964 

Plastic  lens  and  transparency  mounted 

in  electrified  panel,  2.1%  x  22V&  x  4 '4" 

3501 

Mrs.  Ruth  Klein 

Gilbert  and  George 

Dream.  1984 
Photo-piece,  ca.  96  x  100" 
3412 
Tommaso  and  Giuliana  Setari 

Bogdan  Grom 

Face  L  1979 

Paper  cutout,  25%  x  39%" 

Artist's  proof,  3/25 

3502 
Nina  Woodrow 

Keith  Haring 

Untitled.  1981 

Sumi  ink  on  Bristol  board,  2i3/8  x  29V4" 

3469 
Norman  Dubrow 

Sheigla  Hartman 

Cowboy  Playing  Baseball  Without 


His  I  Lit  On.  1985 

Watercolor  on  paper,  25%  x  40J/g" 

3470 

Cowboy  Sitting  Without  llt<  I  Lit  On. 

[985 

Watercolor  on  paper,  25%  x  40%" 

347i 
HBSA  Industries 

Hans  Hinterreiter 

Opus  139.  1961 

Tempera  on  paper  mounted  on 

ragboard,  19%  x  i47/&" 

342.9 
T.  Efstathiou 

Budd  Hopkins 

Horizontal  Altar.  1985 
Wood,  43V2  x  1 18  x  83" 
3472 
Donn  Golden 

Jean  Ipousteguy 

Anatomy.  1967 

Carrara  marble,  8  x  21%  x  25%" 

3473 
Miss  Sarah  Goodwin  Austin 

Ward  Jackson 
Totem  II.  1967 
Ink  on  paper,  4  x  5 "/I6" 
3430 

New  York  New  York  #8.  1981 
Colored  ink  on  paper,  4  x  5%" 
343i 

Sun  Shield.  1981 
Ink  and  watercolor  on  paper, 
4*  s'Vu," 
3432. 


Transit  IV.  1986 

Ink  and  watercolor  on  paper, 

4  x  5"  ifi" 

5433 

Elizabeth  Rogers 

Asger  Jom 

Untitled.  1956 

Oil  on  canvas,  391  4  \  i-'*" 

34_4 
Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Gyorgivic  Jovanovics 

/  et's  Go  ta  Glasgow.  1985 

Cast  plaster  relief  with  wood  frame, 

4O1  4  X   S^'1  8  X  2%" 
3414 

Anonymous 

Deborah  Kass 

Untitled    Red  Painting).  1983 
Oil  on  canvas,  59%  x  77%" 

34^5 
Robert  Orton 

Frederick  Kiesler 
Untitled.  1959 
Pencil  on  paper,  j%  x  1 1" 

3475 
Anonymous 

Helmut  Middendorf 

Grofistadteingeborenc.  1 9-9 
Gouache  and  pastel  on  paper, 
i4l4  x  34V2" 
34" 
Norman  Dubrow 


Jean  Ipousteguy,  Anatomy,  1967 


'" 


Jules  Olitski,  Belly  Sky,  1967/87 


Armando  Morales 

Untitled.  1963 

Mixed  media  on  canvas,  40  x  40" 

3479 
Anonymous 

Kec  Morton 

Manipulations  of  the  Organic  (No.  13J. 

1977 

Acrylic  on  canvas,  32  x  48" 

3416 

Manipulations  of  the  Organic  (No.  14). 

1977 

Acrylic  on  canvas,  31  x  48" 

3417 
Mr.  and  Mrs.  B.  Herbert  Lee 

Robert  Moskowitz 

Untitled.  1972. 

Acrylic  on  canvas,  89%  x  75 V4" 
3480 
Mr.  and  Mrs.  Robert  J.  Blinken 

David  Nash 

Up,  Nop  and  Jiggle  (Three  Movements 
Through  the  Horizontal).  19   <• 
Oak,  19  x  81  x  8" 
3481 
Diane  Waldman 

(  laes  Oldenburg 

The  Knife  Ship  Superimposed  on  the 

Solomon  R.  Guggenheim  Museum. 

t986 

Silkscrcen  on  paper,  30'  '2  x  i<> ;  \" 

3482 
Anonv  mi  >us 


Jules  Olitski 

Belly  Sky.  1967/87 

Acrylic  on  canvas,  90%  x  [71" 

3483 

Ly  sander  1.  1970 

Acrylic  on  canvas,  96%  x  124%" 

3484 
A  iK  my  m  cms 

Paternosto 
Warill.  1985 
Oil  on  canvas,  72  x  62" 

343S 
Dr.  and  Mrs.  Natalio  Schvartz 

Arnulf  Rainer 

Untitled.  1974 
Oil  on  photo  linen,  67  x  47" 
3418 
Montedison,  U.S.A. 

Larry  Rivers 
Dutch  Masters  Presidents  Relief.  1964 
Oil  and  collage  on  canvas  mounted  in 
wood  box,  97%  x  69^/4  x  14V4" 
J48S 

Mr.  Stanley  Bard 

Mark  Rothko 

Untitled,  ca.  194 1 

Oil  on  canvas,  28  x  $6'  '&" 

^419 

Untitled  iNo.  1-).  1947 

Oil  on  canvas,  4      ,  ■    . 

3420 

Black,  <  hange  on  Maroon  (No.  18). 

1963 

Oil  on  canvas,  69'  g  x  64  V 
?4ii 


Untitled  (Black  on  Cray).  1970 
Acrylic  on  canvas,  8oVs  x  69V&" 

34" 

The  Mark  Rothko  Foundation,  Inc. 

Michael  Singer 

First  date  Ritual  Series  6/12/84.  1984 

Charcoal,  ink  wash,  chalk  and  collage 

on  paper,  477/8  x  375/3" 

3488 
Anonymous 

Theodoros  Stamos 
Infinity  Field  Torino  Series  No.  2. 
1986 
Acrylic  on  canvas,  721  4  x  60V4" 

3489 

Kouros  Gallery 

Fernando  de  Szyszlo 
Untitled,  ca.  late  1960s 
Pastel  and  gouache  on  paper, 

I47/8   X   20'N" 
349* 

Anonymous 

Antoni  Tapies 
Large  Brown  Diptych.  1978 
Oil,  sand,  chalk  and  plaster  on  wood, 
two  panels,  each  76%  x  667/$" 

3493 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Herk  van  Tongeren 
Tempio  II.  1985 
Bronze,  [8%  x  \.6\  >  x  \-f 

1/7 
3424 
(  ordier  and  Ekstrom 


Philippe  Vandenbcrg 
Painting.  1985-86 
Oil  on  canvas,  39%  x  59V&" 

3497 
Mr.  and  Mrs.  Edgar  A.  Harcourt 

Andy  Warhol 

Black  and  White  Flowers.  1974 
Portfolio  of  ten  silkscreens  on  paper, 
each  40V2  x  i~l  4" 
69/100 
3504. 1-10 
Peter  Brant 


BY  EXCHANGE 

Jean  Dubuffet 

*Theater  of  Memory:  "The  Misunder- 
standing." March  12, 1978 
Acrylic  on  paper  mounted  on  canvas, 
thirty-six  sections,  55%  x  953/s" 
3405 

Psycho-sites:  "Site  avec  3  person- 

nages."  July  12,  1981 

Acrylic  on  paper  mounted  on  canvas, 

26%  x  I97/8" 
3406 

Sites  aleatoires:  "Site  aleatoire  avec  3 
personnages."  February  12,  1982 
Acrylic  on  paper  mounted  on  canvas, 
26%  x  39%" 
3407 

Sites  aleatoires:  "Site  aleatoire  avec  2 
personnages."  March  30,  1982 
Acrylic  on  paper  mounted  on  canvas, 
26  y8  x  39%" 
3408 

Mires:  "Mire  Bolero."  February  4, 1984 
Acrylic  on  paper  mounted  on  canvas, 
three  sheets,  39%  x  8oVs" 
3409 

Nonlieux:  "Donnee."  April  20,  1984 
Acrylic  on  paper  mounted  on  canvas, 
26%  x  39%" 
3410 

Non  lieux:  "Donnee."  May  23,  1984 
Acrylic  on  paper  mounted  on  canvas, 
26y8  x  39 3/8" 
341 1 

Theodoros  Stamos 
What  the  Wind  Docs.  1947-49 
Oil  on  Masonite,  57%  x  44  V 


Arnulf  Rainer,  Untitled,  1974 


Theodoros  Stamos,  What  the  Wind  Does, 
1947-49 


"This  work  has  been  contractually  committed 
to  The  Solomon  R.  Guggenheim  Foundation 
and  is  being  prepared  for  official  transfer. 


[9 


Exhibitions  and  Publications 


Vivian  Endicott  Barnett  and  Miriam  Gabo  at  Nauru  Gabo: 
Sixty  Years  of  Constructivism  dinner 


Richard  Long  and  Diane  Waldman  at  Richard  Long  dinner 


Solomon  R.  Guggenheim  Museum 

Recent  Acquisitions 
January  io-March  9 

By  The  Muse  Inspired 

opened  February  12 

Jack  Youngerman 

February  28-April  27 

Catalogue,  Diane  Waldman 

The  exhibition  was  supported  by  a  grant  from  the  New 
York  State  Council  on  the  Arts 

Naum  Gabo:  Sixty  Years  of  Constructivism 

March  7-April  27 

Previously  shown  at  Dallas  Museum  of  Art,  September 
29-November  17,  1985;  Art  Gallery  of  Ontario,  Toronto, 
December  13,  1985-February  9,  1986.  Traveling  to  Aka- 
demie  der  Kiinste,  West  Berlin,  September  7-October  19; 
Kunstsammlung  Nordrhein-Westfalen,  Diisseldorf,  No- 
vember 20,  1986-January  it,  19S7;  Tate  Gallery,  Lon- 
don, February  11-April  20 

Catalogue,  Steven  A.  Nash,  Christina  Lodder  and  Jorn 
Merkert,  Dallas  Museum  of  Art  and  Prestel-Verlag,  Mu- 
nich 

Organized  by  Dallas  Museum  of  Art  and  Kunstsamm- 
lung Nordrhein-Westfalen,  Diisseldorf 

The  tour  of  this  exhibition  in  North  America  was  gen- 
erously supported  by  a  grant  from  the  National  Endow- 
ment for  the  Arts,  a  U.S.  federal  agency,  an  indemnity 
from  the  Federal  Council  on  the  Arts  and  Humanities, 
and  additional  funding  from  Akin,  Gump,  Strauss,  Hauer 
and  Feld,  and  Knoll  International,  Inc. 

A  Year  with  Children 

March  14- April  13 

The  exhibition  was  sponsored  by  Chesebrough-Pond's 
Inc. 

Charles  Seligcr 

March  14-May  18 

C  Collection  installation 
Brochure,  Thomas  M.  Mcsser 

Enzo  Cucchi 

May  6-July  6 

Catalogue,  Diane  Waldman 

This  exhibition  was  supported  by  a  generous  grant  from 
an  anonymous  donor.  Additional  funding  tor  the  cata- 
logue was  received  from  another  anonymous  donor 


Installation  view,  Jan  Groth 


German  Realist  Drawings  of  the  1920s 
May  16-July  6 

Traveling  to  Harvard  University  Art  Museums,  Busch- 
Reisinger  Museum,  Cambridge,  Massachusetts,  July  26- 
September  28;  Staatsgalerie  Stuttgart,  October  25- 
December  28.  Catalogue,  Peter  Nisbet,  Carol  O.  Selle, 
Gustav  Hartlaub,  Hanne  Bergius,  Giinter  Metken,  Uli 
Bohnen,  Matthias  Eberle 

Organized  by  Harvard  University  Art  Museums,  Busch- 
Reisinger  Museum,  Cambridge,  Massachusetts.  Funding 
for  the  exhibition  and  its  presentation  at  the  Guggenheim 
was  provided  by  grants  from  The  Federal  Republic 
of  Germany;  the  National  Endowment  for  the  Arts; 
Daimler-Benz  of  North  America  Holding  Company,  Inc., 
NY;  Mercedes-Benz  of  North  America,  Inc.,  Montvale, 
NJ;  Mercedes-Benz  Credit  Corporation,  Norwalk,  CT; 
Deutsche  Bank  AG,  NY;  Lufthansa  German  Airlines; 
The  Lauder  Foundation,  Philip  and  Lynn  Straus,  the 
Friends  of  the  Busch-Reisinger  Museum  and  The  Cos- 
mopolitan Art  Foundation 

Proposal  for  a  Guggenheim  Museum  Addition— Show- 
case for  Hidden  Treasures 

May  20-Septcmber  21  (Architectural  display  in  collection 
gallery  through  October  27) 


The  Expressive  Figure  from  Rousseau  to  Bacon:  Euro- 
pean Art  in  the  Guggenheim  Museum  Collection 

July  18-September  1  (with  portions  remaining  on  view 
through  September  21) 

Brochure,  Susan  B.  Hirschfeld 

Jan  Groth 

July  18-September  1 

Catalogue,  Carter  Ratcliff 

This  exhibition  was  made  possible  by  grants  from  the 
Samuel  J.  and  Ethel  LeFrak  Foundation,  Inc.,  and  the 
Norsk  Forum.  Additional  support  was  received  from  the 
Royal  Norwegian  Ministry  of  Foreign  Affairs 

Homage  to  Louise  Nevelson:  A  Selection  of  Sculpture 

and  Collages 

July  24-September  1 

Brochure,  Susan  Hapgood 

The  presentation  was  made  possible  through  the  gener- 
ous support  of  Fiankers  Trust  Company 

Richard  Long 

September  12-November  30 

Catalogue,  Rudi  H.  Fuchs,  Thames  and  Hudson  Ltd., 
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Jan  Groth,  Samuel  J.  and  Ethel  LeFrak  and  Susan  B. 
Hirschfeld  at  )an  Groth  opening 


V 


1 


London,  and  The  Solomon  R.  Guggenheim  Foundation, 
New  York 

This  exhibition  was  supported  by  grants  from  the  Na- 
tional Endowment  for  the  Arts  and  the  British  Council 

Angles  of  Vision:  French  Art  Today,  1986  Exxon  Inter- 
national Exhibition 

October  3-November  30 

Catalogue,  Lisa  Dennison 

This  exhibition  was  sponsored  by  Exxon  Corporation. 

Additional  support  for  the  exhibition,  which  coincided 

with  the  centennial  celebration  of  the  Statue  of  Liberty, 

was  received  from  the  Association  Francaise  d'Action 

Artistique 

Oskar  Kokoschka,  1886-1980 

December  9,  1986-February  16,  1987 
Previously  shown  at  Tate  Gallery,  London,  June  11-Au- 
gust  10;  Kunsthaus  Zurich,  September  4-November  9. 
Exhibition  altered  for  Guggenheim  presentation 
Catalogue,  Richard  Calvocoressi  and  Katharina  Schulz 
Newsletter,  Susan  B.  Hirschfeld 

The  exhibition  and  its  accompanying  catalogue  were 
made  possible  by  a  generous  grant  from  United  Tech- 
nologies Corporation.  Lufthansa  German  Airlines  pro- 
vided transportation  for  the  exhibition 

The  Knife  Ship  from  "II  Corso  del  Coltello" 

December  16,  1986-February  16,  1987 
Previously  shown  at  Campo  dell'Arsenale,  Venice,  Sep- 
tember 6-8,  1985 

Catalogue,  Germano  Celant,  Claes  Oldenburg,  Coosje 
van  Bruggen,  Frank  O.  Gehry,  Edizione  Electa  S.p.A., 
Milan 


Francois  Leotard,  French  Minister  of  Culture,  and  Lisa 
Dennison  on  the  occasion  of  his  visit  to  the  Guggenheim 
during  Angles  of  Vision:  French  Art  Today,  /9S6  Exxon 
International  Exhibition 
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Guido  Petruzzi,  Marco  Rivetti  and  Anna  Martina  of  Gruppo 
GFT  at  The  Knife  Ship  from  "ll  Corso  del  Coltello"  opening 


Ange  Leccia  and  Richard  Baquie  at  Angles  of 
Vision:  French  Art  Today,  1986  Exxon 
International  Exhibition  opening 


Installation  view.  The  Knife  Ship  from  "ll  Corso  del  Coltello" 


I 


'a 


Louise  Nevelson  during  installation  of  Homage  to  Louise 
Nevelson:  A  Selection  of  Sculpture  and  Collages 


y\/ 


CIRCULATING    EXHIBITIONS 

Circulating  subsequent  to  presentation  at  the  Solomon  R.  Gug- 
genheim Museum 

Kandinsky  in  Paris:  1934-1944 

Traveled  in  1986  to  Museum  des  20.  Jahrhunderts, 

Vienna,  December  5,  1985-January  26,  1986 

Circulating  without  presentation  at  the  Solomon  R.  Guggen- 
heim Museum 

Contrastes  de  forma:  Abstraction  geometrica,  1 910-1980, 
de  las  collecciones  del  Solomon  R.  Guggenheim  Museum 
y  The  Museum  of  Modern  Art,  New  York 
Traveled  in  1986  to  Biblioteca  Nacional,  Madrid,  April 
17-June  8;  Museo  Nacional  de  Bellas  Artes,  Buenos  Aires, 
July  15-August  25;  Museu  de  Arte  de  Sao  Paulo/Assis 
Chateaubriand,  September  18-October  19;  Museo  de 
Arte  Contemporaneo,  Caracas,  November  11,  1986-  Jan- 
uary 4, 1987 

Catalogue,  Magdalena  Dabro\vski,The  Museum  of  Mod- 
ern Art,  New  York,  and  Ministerio  de  Cultura,  Madrid 
Co-organized  by  the  International  Council  of  The  Mu- 
seum of  Modern  Art  and  the  Solomon  R.  Guggenheim 
Museum 


AWARDS  FOR  PUBLICATIONS 

Recipients  of  Award  of  Excellence,  16th  Annual  Design 
Competition,  The  Art  Museum  Association  of  America: 
)an  Groth  and  Enzo  Cucchi 

Recipient  of  Award  of  Merit,  1986  Museum  Publications 
Competition,  The  American  Association  of  Museums: 
Alfred  Jensen 


Installation  view,  Proposal  for  a  Guggenheim  Museum 
Addition:  Showcase  for  Hidden  Treasures 
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Peggy  Guggenheim  Collection 

A  Half-Century  of  European  Painting,  1910-1960,  from 

the  Guggenheim  Museum,  New  York 

March  6-April  14 

Traveling  Schirn  Kunsthalle,  Frankfurt,  June  22-August 

2-4 

Catalogue,   Thomas   M.   Messer,   Arnoldo   Mondadori 

Editore,  Milan 

Supported  by  Alitalia 

Homage  to  Jean  Helion,  Recent  Works 

March  6-April  14 

Catalogue,  Fred  Licht  and  Todd  Porterfield,  assistant, 

Arnoldo  Mondadori  Editore,  Milan 

Tauromaquia:  Goya-Picasso 

Traveling  to  Castello  Svevo,  Bari,  April  5-May  31;  War- 
wick Arts  Trust,  London,  September  24-October  26 
(sponsored  by  Alitalia);  Musee  Picasso,  Paris,  December 
10,  1986-January  26,  1987 

Catalogue,  Fred  Licht  and  Dore  Ashton,  Arnoldo  Mon- 
dadori Editore,  Milan 


Jean  Dubuffet  &C  Art  Brut 

November  16,  1986-March  16,  1987 

Catalogue,  Thomas  M.  Messer,  Fred  Licht  and  Michel 
Thevoz,  Arnoldo  Mondadori  Editore,  Milan 
Sponsored  by  The  Florence  J.  Gould  Foundation,  Inc., 
New  York,  and  Pro  Helvetia,  the  Swiss  Council  for  the 
Arts,  Zurich 


PUBLICATION  ON  THE  COLLECTION 

Handbook:  Peggy  Guggenheim  Collection 

Texts  by  Lucy  Flint  and  Elizabeth  C.  Childs,  conception 

and  selection  by  Thomas  M.  Messer 

English  and  Italian  editions 


AWARD    FOR    PUBLICATION 

Recipient  of  Alfred  H.  Barr  Award,  presented  by  the 
College  Art  Association  of  America  and  the  Alfred  H. 
Barr  Award  Committee:  Angelica  Zander  Rudenstine  for 
Peggy  Guggenheim  Collection,  Venice 
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DUBUFFET 
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Jean  Dubuffet  &  Art  Brut,  Peggy  Guggenheim  Collection,  Venice 


Loans  and  Transfers  from  the  Solomon  R.  Guggenheim  Museum  Collection 


Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title.  Date 


Foundation 
Number 


The  Cleveland  Museum  of  Art 
July  io,  1985-July  10,  1986 
Extended  Loan 


Vasily  Kandinsky 


Blue  Segment.  1921 


University  Art  Museum,  University 
of  California,  Berkeley 
October  7, 1985-January  n,  1987 
Collection  Decentralization  Loan 


Musee  National  d'Art  Moderne, 

Centre  Georges  Pompidou,  Paris 

October  10,  1985-January  1,  1986 

Klee  and  Music 

traveling  to  Schirn  Kunsthalle,  Frankfurt, 

June  10-August  17 

traveled  from  Sonia  Heinie  and  Neils 

Onstad  Foundation,  Hovikodden, 

Norway 


Alexander  Archipenko 
Heinrich  Campendonk 
Raymond  Duchamp- 

Villon 
Lyonel  Feininger 
Julio  Gonzalez 

George  Grosz 
Vasily  Kandinsky 
Paul  Klee 
Frantisek  Kupka 

Fernand  Leger 

Franz  Marc 

Laszlo  Moholy-Nagy 

Georges  Vantongerloo 

Jacques  Villon 
Paul  Klee 


Vase  Woman  II.  1919 

I33i 

Listening.  1920 

1337 

Maggy.  191 2 

1464 

Liineburg  II.  1933 

1172x473 

Studies  Related  to  "Head  in  Depth" 

2802 

and  "Head  with  Chignon."  1931 

Night  Club.  193 1 

1172x213 

Dream  Motion.  1923 

258 

The  Idea  of  Firs.  1917 

2101 

Study  for  "Tale  of  Pistils  and  Stamens." 

1704 

1919 

Composition.  1918 

346 

Mechanical  Forms.  19 19 

347 

Black  Wolves.  1913 

527 

P.  27.  1922 

1154 

Composition  in  the  Cone  with  Orange 

1298 

Color.  1929 

Song.  1921 

1357 

The  Bavarian  Don  Giovanni.  1919 

1172x69 

(Paris  and  Hovikodden  only) 

Songs  of  Songs  "Let  Him  Kiss  Me  with 

1172x535 

the  Kisses  of  His  Mouth" 

(11  Version).  1921 
Singer  of  Comic  Opera.  1923 

(Paris  and  Hovikodden  only) 
Loose  Coil.  1932 
Two  Ways.  1932 

(Paris  and  Hovikodden  only) 


1172x61 

1172x138 
1172x139 


Staatsgalerie  Stuttgart 

October  19,  i9^S-J.inuary  5,  1986 

/  rancis  Bacon 

traveling  to  Nationalgaleric,  West 

Berlin,  February  6-March  31 

traveled  from  Tate  Gallery,  London 


Francis  Bacon 


Three  Studies  for  a  Crucifixion. 
March  1962 


ijooa-c 


Galerie  Beyeler,  Basel 

October  19,  [985-January  is,  1986 

Jean  Dubuffet 

Center  for  Financial  Studies,  Fairfield 
University,  ( Connecticut 

October  27,  J98s-Jaiuiary  8,  1986 
Beth  Moffit 

Emily  I  owe  Gallery,  I  lofstra 
University,  Hempstead,  New  York 
November  5,  t$>85-January  3,  1986 
Avant  Garde  in  New  York,  iy}i-i<)47 


Jean  Dubuffet 


Beth  Moffit 


I  Luis  I  lofmann 
Ossip  Zadkine 


Propitious  Moment.  January  2-3,  1962  2080 


Untitled  'My  Crabtrap).  Spring  1958  2695 


Untitled,  ca.  1942  2969 

Masks.  1943  2S°7 
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Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 

Number 


Tate  Gallery,  London 

November  6,  1985-January  6,  1986 

Kurt  Schwitters 

traveling  to  Sprengel  Museum, 

Hannover,  January  30-March  30 

traveled  from  The  Museum  of  Modern 

Art,  New  York 


Kurt  Schwitters 


Merzbild  5B.  April  26, 1919  1325 

(New  York  only) 

Mountain  Graveyard.  1919  1617 

Merz  16)  with  Woman  Spraying.  1910  1348 


The  Museum  of  Contemporary  Art, 
Los  Angeles 

November  9,  1985-February  11,  1986 
Manny  Farber 


Manny  Farber 


The  Red  Can,  The  Push  Pin,  The  White 
Label  (American  Stationery  Series). 
1976 


^799 


The  Hayward  Gallery,  London 
November  14,  1985-February  16,  1986 
Torres-Garaa:  Grid-Pattern-Sign 
(organized  by  The  Arts  Council  of  Great 
Britain,  London) 
traveling  to  Fundacio  Joan  Miro, 
Barcelona,  March  13-May  4;  Kunsthalle 
Diisseldorf,  June  28-August  17;  Center 
for  Fine  Arts,  Miami,  September  14- 
November  9;  Museum  of  Fine  Arts, 
Houston,  February  15-April  5,  1987 


Joaquin  Torres- 
Garcia 


Composition.  1938 


2-395 


The  Hayward  Gallery,  London 
November  14,  1985-February  16, 1986 
Homage  to  Barcelona 


Albert  Gleizes 


Bullfighter.  1916 


767 


Cincinnati  Art  Museum 
November  29,  1985-March  2, 1986 
Franz  Kline:  The  Color  Abstractions 
traveling  to  San  Francisco  Museum  of 
Modern  Art,  April  18-June  8;  Pennsyl- 
vania Academy  of  the  Fine  Arts, 
Philadelphia,  June  26-October  5 


Franz  Kline 


Untitled.  1952 


2740 


The  Institute  of  Contemporary  Art, 

Boston 

December  3,  1985-February  9, 1986 

The  Expressionist  Challenge 


Josef  Scharl 


The  Uniform.  193 1 


IN2S 


Art  Gallery  of  Ontario,  Toronto 
December  13,  1985-February  9, 1986 
Naum  Gabo 
traveled  from  Dallas  Museum  of  Art 


Naum  Gabo 


Translucent  Variation  on  a  Spheric 
Theme.  1937 


1 174 


Sidney  Jams  Gallery,  New  York 
December  19,  1985-January  18,  1986 
Masterpieces  of  Twentieth-Century  Art 


V.isily  Kandinsky 


Landscape  with  Rain.  1913 


962 


Art  Gallery,  University  of  Texas,  Austin 
January  18-March  9 
Jean  Metzinger  in  Retrospect 
traveled  from  The  University  of  Iowa 
Museum  of  Art,  Iowa  City 


lean  Metzinger 


Coffee  Grinder,  Coffee  Pot,  ( 'igarettes 
and  Glass,  ca.  1913-16 


1520 
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Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 
Number 


Herbert  F.  Johnson  Museum  of  Art, 
Cornell  University,  Ithaca 
January  28-March  23 
Hans  Hinterreiter  Retrospective 
Exhibition:  Work  1930-1985 
(organized  by  Herbert  F.  Johnson 
Museum  of  Art  in  conjunction  with 
Galerie  und  Edition  Schlegl,  Zurich) 
traveling  to  Massachusetts  Institute  of 
Technology  Museum,  Cambridge,  April 
17-August  8;  Duke  University  Museum 
of  Art,  Durham,  North  Carolina, 
September  5-October  19;  Museum  of  Art, 
Pennsylvania  State  University,  University 
Park,  November  16-December  21 


Hans  Hinterreiter 


Opus  36.  1942 

(Ithaca  and  Cambridge  only) 
Opus  91.  1958 
Opus  jo.  1959 


3262 

3086 
3263 


Massachusetts  Institute  of  Technology 

Museum,  Cambridge 

January  31-April  13 

Alexander  Colder:  Artist  as  Engineer 


Alexander  Calder 


Five  Red  Arcs.  ca.  1948 


1161 


Staatsgalerie  Stuttgart 

February  S- April  27 

German  Art  of  the  Twentieth  Century 

traveled  from  Royal  Academy  of  Arts, 

London 


Lyonel  Feininger 
Vasily  Kandinsky 


Cehneroda  IV.  191 5 

Painting  with  White  form.  191 3 

Fugue.  March  1914 


1410 

240 

2-43 


Historisches  Museum  der  Stadt  Wien, 

Austria 

February  20-April  27 

Otto  Kallir:  Fan  Wegbereiter 

Osterreichischer  Kunst 

(organized  by  Galerie  St.  Etienne, 

New  York) 


Gustav  Klimt 


Girl  Seated  in  a  Chair,  ca.  1912  1835 

Standing  Female  Nude,  Frontal,  ca.  1914  1836 


Mary  Delahoyd  Gallery,  New  York 

March  1-29 

Tony  Moore:  Paintings 


Tonv  Moore 


Sanctuary.  1984 


US9 


Peggy  Guggenheim  Collection,  Venice 

March  6-April  14 

A  Half-Century  of  European  Painting. 

1910-1960,  front  the  Guggenheim 

Museum,  New  York 

traveling  to  Schirn  Kunsthalle,  Frankfurt, 

June  22-AugUSt  24 


Jean  Arp 

Max  Beckmann 
Georges  Braque 


Victor  Brauner 
Marc  Chagall 
Salvador  Dali 

Robert  Delaunay 
Jean  Dubuffet 
Marcel  Duchamp 
Naum  Gabo 


Constellation  with  Five  White  Forms  and 

Two  Black.  Variation  111.  1932 
Venice  only) 
Alfi  with  Mask.  1934 
Guitar,  Class  and  Fruit  Dish  on 

Sideboard,  early  [919 
Still  Life.  1916-27 

(Frankfurt  only) 
Spread  of  Thought.  Jul)  [956 
/  he  Soldier  Drinks.  191 1-12 
Paranoiac-critical  Study  of  Vermeer's 

"I  accmakcr."  C955 
Saint-Severin  No.  5.  1909-10 
Propitious  Moment.  January  i-t,,  1962 
Apropos  of  Little  Sister.  October  191  r 
(  olumn.  ca.  1923 

(Venice  only) 


1437 


2202 
2821 

3200 

1517 
1 21 1 
2206 

462 
2080 
1944 
1429 
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Borrowing  and  Recipient  Institution 
and  Exhibition 


Foundation 

Artist 

Title,  Date 

Number 

Alberto  Giacometti 

Diego.  1953 

1431 

Juan  Gris 

Houses  in  Paris.  191 1 

1172x33 

Vasily  Kandinsky 

Painting  with  White  Border.  May  1913 

M5 

Deep  Brown.  1924 

1171x81 

(Frankfurt  only) 

Capricious  Forms.  1937 

977 

(Frankfurt  only) 

Ernst  Ludwig 

Gerda,  Half -Length  Portrait.  1914 

2411 

Kirchner 

Paul  Klee 

New  Harmony.  1936 

i960 

Frantisek  Kupka 

The  Colored  One.  ca.  1919-10 

1810 

Fernand  Leger 

The  Smokers.  December  1911- 

S2I 

Galeria  Joan  Prats,  New  York 

April  2-18 

COBRA 


Alberto  Magnelli 

Franz  Marc 
Henri  Matisse 
Matta 
Joan  Miro 
Amedeo  Modigliani 
Laszlo  Moholy-Nagy 
Piet  Mondrian 
Emil  Nolde 
Pablo  Picasso 
Liubov  Popova 

Gino  Severini 

Rufino  Tamayo 
Jacques  Villon 

Siri  Berg 


The  American  Swedish  Historical 

Museum,  Philadelphia 

March  6-May  31 

Abstract  Expressionism:  The  Critical 

Developments 


Setagaya  Art  Museum,  Tokyo  Max  Ernst 

March  19-June  rs 

Naivety  in  Modern  Art 

traveling  to  Tochigi  Prefectural  Museum 

of  Fine  Arts,  Saitama,  June  28-August  3 

Century  Club,  New  York  Jimmy  Ernst 

April  i-May  14 

Selected  Works  by  Jimmy  Ernst 


Christian  Dotremont 


January  1912 
Lyric  Explosion  Number  14: 

Intoxicated  Man.  1918 
Yellow  Cow.  191 1 
Nude  in  a  Forest.  1909-12 
Years  of  Fear.  1941 
Landscape  (The  Hare).  Autumn  1927 
Boy  in  Blue  Jacket.  1918 
A  II.  1924 

Composition  I  A.  1930 
Young  Horses.  1916 
Mandolin  and  Guitar.  1924 
Landscape.  1914-15 

(Venice  only) 
Red  Cross  Train  Passing  a  Village. 

Summer  1915 
Woman  in  Gray.  1959 
Color  Perspective.  1921 

Four  Elements  I.  1975 


An  Anxious  Friend.  Summer  1944 


Fire  in  the  Lake.  1981 


Pour  Jorn.  1976 


3107 

1210 

3252 

1991 

1459 

53  * 

900 

1936R96 

iS5i 

1358 


944 

1563 
1356 

2636 


1521 


L383 


2402.6 


Kunsthalle  Tubingen 

April  5-June  1 

Picasso:  Aquarelle-Zeichnungen- 

Pastelle,  200  Meisterwerke 

traveling  to  Kunstsammlung  Nordrhein- 

Westfalen,  Diisseldorf,  June  13-July  27 


Pablo  Picasso 


Woman  with  Guitar.  1914 


1488 
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Borrowing  and  Recipient  Institution 
and  Inhibition 


Artist 


Title,  Date 


Foundation 
Number 


Musee  Cantini,  Marseilles 
April  12- July  6 
La  Planete  affolee 


William  Baziotes 
Adolph  Gottlieb 


Pink  Wall.  1946 
7  he  Sea  Chest.  1942 


2285 
1172x510 


Biblioteca  Naeional,  Madrid 

April  i--|une  8 

Contrastes  de  forma:  Abstra<  cion 

geometrica,  1910-1980,  de  las  collecciones 

del  Solomon  R.  Guggenheim  Museum  y 
The  Museum  of  Modern  Art,  New  York 
(co-organized  by  the  International 
Council  of  The  Museum  of  Modern  Art 
and  the  Solomon  R.  Guggenheim 
Museum,  New  York) 
traveling  to  Museo  Naeional  de  Bellas 
Artes,  Buenos  Aires,  July  15-August  25; 
Museu  de  Arte  de  Sao  Paulo/Assis 
Chateaubriand,  September  18-October 
19;  Museo  de  Arte  Contemporaneo, 
Caracas,  November  11,  1986- 
January  4,  1987 


Carl  Andre 
Siah  Armajani 

Max  Bill 

Marcelo  Bonevardi 
Robert  Delaunay 

Naum  Gabo 

Balcomb  Green 
Jean  Helion 
Vasily  Kandinsky 


Paul  Klee 


Fernand  Leger 


Contemporary  Arts  Museum,  Houston 
April  1 9-  J une  29 
Joseph  Glasco  1948-1986:  A 
Sesquicentennial  Exhibition 


EI  Lissitzky 
Agnes  Martin 


Jean  Metzinger 
Piet  Mondrian 

Edgar  Ncgret 
Pablo  Picasso 


Tony  Smith 
Jesus  Rafael  Soto 
Georges  Vantongerloo 


Jean  Xceron 
Joseph  Glasco 


Trabum.  1977 

Model  for  Lissitzky' s  Neighborhood, 

Center  House.  1978 
Colored  and  Black  Group  Around 

White.  1967 
Supreme  Astrolabe.  1975 
Windows  ( Simultaneous  Composition, 

Second  Motif,  First  Part).  19T2 
(  'instruction  in  Space  "Arch."  1937 

(Madrid  only) 
Composition.  1940 
( 'omposition.  1934 
In  the  Black  Square.  1923 
Yellow  Accompaniment.  1924 
Several  Circles.  1926 

(Madrid  only) 
Two  Ways.  1932 
New  Harmony.  1936 

(Madrid  only) 
The  Smokers.  1911-12 

(Madrid  only) 
Mural  Painting.  1924-25 
Proun.  1919-23 
White  Stone.  1965 
Untitled  No.  14.  1977 

(Madrid  only) 
Coffee  Grinder,  ca.  1913-16 
(  Omposition  I  A.  1930 

(Madrid  only) 
Navigator  III.  1971 
Landscape  at  Ceret.  1911 
Accordionist.  191 1 

(Madrid  only) 
Lor  W.  A.  1969 
Vibration.  1965 
Composition  Derived  from  the 

Equation  y  =  —axz  +  bx  +  18  with 

Green,  (  hange,  Violet  (Black).  1930 
( 'omposition  No.  241.  1937 

Big  Cat.  1949 


2519A-I 
243S 

2765 

2057 
464A 

1 103 

848 
1586 

254 
264 
283 

1172x139 
i960 

5" 

1507 
1323.3-6 
1911 
2336 

1520 
1936R96 

2065 
538 

537 

2753A,B 

1855 

1299 


414 
1443 


Danforth  Museum  of  Art,  Framingham, 

Massachusetts 

April  20- [une  1 5 

Henri  Michaux/ Alberto  Giacometti 


Henri  Michaux 


I  hit  it  led.  [948 
Untitled.  1965 
Untitled.  196$ 
Untitled.  1972 
Untitled.  1972 
Vour  Jorn.  1976 


1771 
1775 
2219 
2055 
2064 
2402.9 
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Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 
Number 


Palazzo  Grassi,  Venice 
May  2-September  15 
Futuristno  e  Futurismi 


Vasily  Kandinsky  Improvisation  28  (Second  Version).  1912  239 

Fernand  Leger  Nude  Model  in  the  Studio.  1912-13  L193 

Liubov  Popova  Landscape.  1914-15  2812 


Art  Gallery  of  Ontario,  Toronto 
May  16-July  6 
Harold  Town  Retrospective 
traveling  to  Kitchener-Waterloo  Art 
Gallery,  Kitchener,  Ontario,  July  17- 
August  31;  Art  Gallery  of  Nova  Scotia, 
Halifax,  January  22-March  8,  1987; 
Art  Gallery  of  Windsor,  April  12-May  24 


Harold  Town 


Uncas  Set  No.  2.  196: 


1640 


Tate  Gallery,  London 
June  n-August  3 
Oskar  Kokoscbka 
traveling  to  Kunsthaus  Zurich, 
September  4-November  9 


Oskar  Kokoschka 


Seated  Woman,  ca.  191 1-1: 
Knight  Errant.  191s 
Woman,  ca.  1923 


1172x520 
1172x380 
1172x161 


Peggy  Guggenheim  Collection,  Venice 
Long  Term  Transfer  from  June  n 


Arman 
Edmondo  Bacci 

Piero  Dorazio 


Zoltan  Kemeny 


Bateaux  papiers.  1961 
Untitled.  1 96 1 
Untitled,  n.d. 
Untitled,  i960 
Untitled.  1965 
Untitled.  1975 
Untitled.  1980 
Untitled.  1982 

Untitled  (Studies  for  "Divided 
Movement").  c.\.  1957 


32-55 

3404 
3198 
3453 

3449 
345° 
3451 
3452. 
',091-95 


Abbazia  di  San  Gregorio,  Venice 
June  25-July  2 

Amulf  Rainer  at  the  Abbazia  di 
San  Gregorio 


Amulf  Rainer 


Untitled.  1974 


3418 


Musee  National  d'Art  Moderne,  Centre 

Georges  Pompidou,  Paris 

July  i-October  13 

Qu'est-ce  que  la  sculpture  moderne? 


Naum  Gabo 


Column,  ca.  1923 


1429 


Newport  Harbor  Art  Museum,  Newport 
Beach,  California 
July  n-September  15 
The  Interpretive  Link:  Abstract  Sur- 
realism into  Abstract  Expressionism, 
Works  on  Paper  1938-48 
traveling  to  Whitney  Museum  of 
American  Art  at  Equitable  Center,  New 
York,  October  13-December  21;  Walker 
Art  Center,  Minneapolis,  February  21- 
May  3,  1987 


William  Baziotes  Night  Figure  No.  1.  n.d. 

Arshile  Gorky  Untitled,  ca.  1946 

Study  for  "Agony."  1946 
Adolph  Gottlieb  The  Centers  of  Lateral  Resistance.  1945 


1172x226 

2276 

2516 

1  172x517 


Musee  des  Beaux-Arts,  Nimes 

July  12-October  30 

Ptcabia:  "Le  Tableau,  le  plus  savant,  et  le 

plus  complet,  broute  I'herbe  de  mon  jardin' 


Francis  Picabia 


Portrait  of  Mistinguett.  1908-n 


J  3 


Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 
Number 


Wiirttembergischer  Kunstverein, 

Stuttgart 

July  13-AugUSt  31 

Hans  Arp 

traveling  to  Musee  d'Art  Moderne  de 

Strasbourg,  September  16-November  16; 

Musee  d'Art  Moderne  de  la  Ville  de 

Paris,  December  9,  1986-February  8, 

1987;  Minneapolis  Institute  of  Fine  Arts, 

March  14-May  17;  Museum  of  Fine  Arts, 

Boston,  July  i-September  13;  High 

Museum  of  Art,  Atlanta,  October  18, 

1987-January  3,  1988 


Jean  Arp 


Constellation  with  Five  White  Forms 
and  Two  Black,  Variation  111.  1932 


1437 


Tokyo  Art  Gallery,  Shibuya,  Tokyo 

August  22-September  2 

Botero 

(organized  by  Japan  Association  of  Art 

Museums) 

traveling  to  Hokkaido  Museum  of 

Modern  Art,  September  7-October  5; 

Daimaru  Museum,  Osaka,  October  15- 

2-;  Niigata  City  Art  Museum, 

November  1-30 


Fernando  Botero 


Rubens'  Woman.  1963 


1815 


Amon  Carter  Museum,  Fort  Worth, 

August  29-October  26 

Stuart  Davis:  Prints  and  Drawings 


Stuart  Davis 


Cliche.  1955 


1428 


Kunsthalle  Niirnberg,  West  Germany 
September  t2.-November  23 
Gemdlte  Architektur 
(organized  by  Albrecht  Diirer 
Gesellschaft  and  Kunsthalle  Niirnberg) 


Robert  Delaunay 


Eiffel  Tower  with  Trees.  Summer  1910  1035 


Palais  des  Beaux-Arts,  Brussels 
September  19-October  18 
An  coeur  du  maelstrom 


Mark  Innerst 


Brooklyn  Seen  from  the  East  River  Park.  3324 

1985' 


Hillwood  An  Gallery,  Long  Island 
University,  Greenvale,  New  York 
October  1-24 

American  Abstract  Artists:  The  Origins 
(organized  by  C.W.  Post  Center,  Long 
Island  University,  Greenvale,  New  York, 
the  Bronx  Museum  and  American 
Association  of  Abstract  Artists) 


Josef  Albers 


b  and  p.  1937 


1172x264 


The  Museum  of  Modern  Art,  New  York 
October  1,  1986-January  4,  1987 
Morris  lows  Retrospective 


Morris  Louis 


Saraband.  1959 


ihSs 


The  Brooklyn  Museum,  New  York 
October  16,  1  9<SX-lcbiuaiy  is,  1987 
The  Mai  bine  Age  m  Ameru  .1  1918-1941 
traveling  to  Museum  of  Art,  Carnegie 


lose  de  Rivera 


Red  and  Black  (Double  Element).  1938  2502 


n 


Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 
Number 


Institute,  Pittsburgh,  April  4-June  28; 
Los  Angeles  County  Museum  of  Art, 
August  13-October  18;  High  Museum 
of  Art,  Atlanta,  December  1,  1987- 
February  14,  1988 

Ronald  Feldman  Fine  Arts,  New  York 
October  25-November  29 
Joseph  Beuys 


Joseph  Beuys 


F.I.U.  Difesa  della  natura.  1983-85 


3315 


P.  S.  1,  Institute  for  Art  and  Urban 
Resources,  Long  Island  City,  New  York 
October  26-December  21 
John  McCracken:  Heroic  Stance 
traveling  to  Newport  Harbor  Art 
Museum,  Newport  Beach,  California, 
March  13-May  10,  1987 


John  McCracken 


Naxos.  1965 

Untitled.  1 969 

Untitled  (Pink  Box).  1970 


1979 
1934 

2043 


Emily  Lowe  Gallery,  Hofstra 

University,  Hempstead,  New  York 

November  2-December  14 

Jung  and  Abstract  Expressionism:  The 

Collective  Image  Among  Individual 

Voices 


Adolph  Gottlieb 


Augury.  1945 


1172x516 


Peggy  Guggenheim  Collection,  Venice 
November  7 

Peggy  Guggenheim  Awards 
Presentation  1986 


Rov  Lichtenstein 


Girl  with  a  Tear  I.  1977 


2732 


Metropolitan  Museum  of  Art,  New  York 
November  12,  1986-March  22,  1987 
Van  Gogh  in  Saint  Remy  and  Auvers 


Vincent  van  Gogh 


Mountains  at  Saint-Rcmy.  July  i? 


-5M 


New  Orleans  Museum  of  Art 
November  16,  1986-January  n,  1987 
The  Aura  of  Neo-lmpressionism 


Georges  Seurat 


Farm  Laborer  with  Hoe.  ca.  1882 


716 


National  Gallery  of  Art, 

Washington,  D.C. 

November  16,  1986-February  16,  1987 

Alexander  Archipenko:  A  Centennial 

Tribute 


Alexander  Archipenko 


Boxing.  1914 

Vase  Woman  II.  T9T9 


1436 

L33I 


Peggy  Guggenheim  Collection,  Venice 
November  76,  1986-March  16,  1987 
Dubuffet  &  Art  Brut 


lean  Dubuffet 


Archetypes.  May  1  945  2075 

Miss  Cholera.  January  1946  2007 

Will  to  Power.  January  194''  20-6 

/  abonfam  Abeber  Par  Inbo  Now.  1950  1601 

Triumph  and  Glory.  December  1950  19-3 

Knoll  of  Visions.  August  23,  1952  2077 

Door  with  Couch  Grass.  1 549 

October  3  1,  1957 

Banalities.  1958-59  1984.1-6 

The  Phenomena.  August  1958  April  1962  2973.14a-] 

/  he  Substance  of  Stars.  December  1959  2078 

Shade  Tree.  1959  2650 
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Borrowing  and  Recipient  Institution 
and  Exhibition 


Artist 


Title,  Date 


Foundation 
Number 


Los  Angeles  County  Museum  of  Art  Vasily  Kandinsky 

November  10,  1986-March  8,  1987 

The  Spiritual  in  Art:  Abstract  Painting 

1890-1986  Franz  Marc 

traveling  to  Museum  of  Contemporary 

Art,  Chicago,  April  21-July  19 


Spectacles.  1959-61  1983. 1-4 

Propitious  Moment.  January  2.-3,  1962  2080 

Profile  to  the  Right  1-X1V.  October  1962.  1982.1-14 

Saturday  Anon.  Summer  1964  1744 

Nunc  Stans.  May  16-June  5, 1965  1818 

Bidon  I'Esbroufe.  December  11,  1967  1910 

Mischievous  One.  July  24, 1971  2836 

Busybody.  March  1972  2041 

Dog  (Profile  to  the  Left).  January  1973  2838 

Parachiffre  LXW.  February  23,  1975  14^0 

Mundaneness  IX.  March  4,  1975  2835 

Memorized  Site.  August  5,  1975  2.837 

Theater  of  Memory:  "The  Misunder-  3405 

standing."  March  12,  1978 

Psycho-sites:  "Site  avec  3  personnages."  34°6 

July  12,  1981 

Sites  aleatoires:  "Site  aleatoire  avec  3  $407 

personnages."  February  12,  1982 

Sites  aleatoires:  "Site  aleatoire  avec  2  3408 

personnages."  March  30, 1982 

Mires:  "Mire  Bolero."  February  4, 1984  3409 

Non  lieux:  "Donnee."  April  20, 1984  3410 

Non  lieux:  "Donnee."  May  23, 1984  3411 

Blue  Mountain.  1908-9  505 

(Los  Angeles  only) 

Painting  with  White  Border.  1913  245 

Broken  Forms.  1914  1240 

(Los  Angeles  only) 


Kunsthaus  Ziirich 

November  20,  1986-February  1,  1987 

Joan  Miro 

traveling  to  Kunsthalle  Diisseldorf, 

February  13-ApriI  20 


Joan  Miro 


Prades,  The  Village.  1917  1894 

Personage.  1925  1172x504 

Landscape  (The  Hare).  192"  '459 

The  Flight  of  a  Bird  over  the  Plain  HI.  2670 

1939 

Painting.  1953  1420 


Kunstmuseum  Bern  Robert  Delaunay 

November  21,  1986-February  15,  1987  Vasily  Kandinsky 

Der  Blaue  Rater  Franz  Marc 


Eiffel  Tower  with  Trees.  Summer  1910  1035 

Improvisation  iS  (Second  Version).  1912  239 

I  he  Yellow  Cow.  1911  1210 


Museum  of  Fine  Arts,  Boston 
December  i,  t986-June  1,  1987 
( )pening  exhibition,  Evans  Wing  of 
Painting 


Vasily  Kandinsky  Sketch  for  "Composition  II."  1909-10  961 

Blue  Segment.  1921  1  1  Si 


Museum  of  Contemporary  Art, 
Los  Angeles 

December  6,  [986-January  10,  198! 
Individuals:  A  Selected  1  listorv  of 
Contemporary  Art  1945-1986 


Isamu  Noguchi 


Lunar.  1959-60 
The  Cry.  1959-63 


1596 


Baltimore  Museum  of  Art 
December-,  1986-January  31,  1987 
Scott  Burton 


Scotl  Burton 


Fable  IV  'Spattered  Fable).  1977 


2422 


H 


Loans  from  the  Peggy  Guggenheim  Collection 


Borrowing  Institution 
and  Exhibition 


Artist 


Title.  Date 


Foundation 
Number 


Fundacion  Juan  March,  Madrid 

February  z8-April  27 

Max  Ernst 

Traveling  to  Fundacio  Joan  Miro, 

Barcelona,  May  13-June  29 


Max  Ernst 


Little  Machine  Constructed  by  Minimax  2553.PG70 

Dadamax  Himself.  1919-20 

The  Attirement  of  the  Bride.  1940  2553.PG78 


Musee  Cantini,  Marseilles 
April  12-July  6 
La  Planete  affolee 


William  Baziotes 
Robert  Motherwel 
Jackson  Pollock 


The  Room.  1945 

Personage  (Autoportrait).  1943 

Enchanted  Forest.  1947 


2553.PG156 
2553.PG155 
2553.PG151 


Palazzo  Grassi,  Venice 
April  15-October  12 
Futurismo  e  Futurismi 


Giacomo  Balla 
Umberto  Boccioni 

Marcel  Duchamp 


Abstract  Speed  +  Sound.  1913-14 
Dynamism  of  a  Speeding  Horse  + 

Houses.  19 1 4- 1 5 
Nude  (Study)  Sad  Young  Man  on  a 

Train.  1911-12 


2553.PG31 

2553.  PG30 

1553.PG9 


Biblioteca  Nacional,  Madrid 
April  17-June  8 

C.ontrastes  de  forma:  Abstraccion 
geometrica,  1910-1980,  de  las  collecciones 
del  Solomon  R.  Guggenheim  Museum  y 
The  Museum  of  Modern  Art,  New  York 
(co-organized  by  the  International  Coun- 
cil of  The  Museum  of  Modern  Art  and 
the  Solomon  R.  Guggenheim  Museum, 
New  York) 

Traveling  to  Museo  Nacional  de  Bellas 
Artes,  Buenos  Aires,  July  15-August  25; 
Museu  de  Arte  de  Sao  Paulo/Assis  Cha- 
teaubriand, September  18-October  19; 
Museo  de  Arte  Contemporaneo,  Caracas, 
November  11,  1986-January  4,  1987 


Theo  van  Doesburg 


Kazimir  Malevich 


Composition  in  Gray  (Rag-time).  1919  2553. PG40 

(Madrid  only) 
Untitled,  ca.  1916  2553. PG42 


Louisiana  Museum  of  Modern  Art, 

Humlebaek,  Denmark 

May  3-September  14 

The  Global  Dialogue:  Primitive  and 

Modern  Art 


Jackson  Pollock 


Two.  1943-45 


25  53. PG 143 


Padiglione  d'Arte  Contemporanea,  Milan 

May  14-July  15 

Gruppo  degli  otto  pittori  italiani 


Fmilio  Vedova 


Image  of  Time   Barrier).  1951 


2553.PG162 


La  Biennale  di  Venezia 
June  25-September  28 
Wunderkammer, 

Arte  e  Alchitnia 


Musee  Rath,  Geneva 

July  3-September  28 

Alberto  Giacometti.  retour  a  la 

figuration,  1933-1947 

Traveling  to  Musee  National  d'Art 

Moderne,  Centre  Georges  Pompidou, 

Paris,  October  14, 1986-January  4,  1987 


Giorgio  de  Chirico 
Joseph  Cornell 
Alberto  Giacometti 
Kurt  Schwitters 
Francis  Picabia 

Alberto  Giacometti 


Nostalgia  of  the  Poet.  1914  2553.PG65 

Untitled  Pharmacy).  c.\.  1942  2553.PG128 

Woman  Walking.  1932  i^s  }.PGi32 

Maraak,  Variation  1.  1930  2553. PG87 

Very  Rare  Picture  on  the  Earth.  1915  2553. PG67 

Model  for  a  Square.  1931-32  2553.PG130 


J  5 


Borrowing  Institution  Foundation 

and  Exhibition  Artist  Title,  Date  Number 

Musee  National  d'Art  Moderne,  Centre  Alberto  Giacometti  Woman  with  Her  Throat  Cut.  1932  2553.PG131 

Georges  Pompidou,  Pans 

July  1 -October  13 

( \u'est-ce  que  la  sculpture  moderne? 

Wurttembergischer  Kunstverein,  Stuttgart       Jean  Arp  Untitled.  1940  2553. PG57 

July  13-August  31 

Hans  Arp.  Retrospective  zum  100. 

Geburtstag 

Traveling  to  Musee  d'Art  Moderne  de 

Strasbourg,  September  16-November  16; 

Musee  d'Art  Moderne  de  la  Ville  de 

Paris,  December  9,  1986-February  8,  1987 

Regione  del  Veneto,  Europa  Genti,  Marc  Chagall  Rain.  1911  2553. PG63 

Chiesa  di  San  Stae,  Venice 

September  14-November  4 

Marc  Chagall:  la  misteriosa  quart  a  o 

quinta  dimensione  .  .  . 

Kunsthaus  Ziirich  Joan  Miro  Painting.  1925  2553. PG91 

November  20,  1986-February  1,  1987 
Joan  Miro 

Traveling  to  Stadtische  Kunsthalle 
Diisseldorf,  February  14-April  20; 
Solomon  R.  Guggenheim  Museum,  New- 
York,  May  15-August  23 

Museum  of  Contemporary  Art,  Jackson  Pollock  Enchanted  Forest.  1947  2553.PG131 

Los  Angeles 

December  10,  1986-January  10,  1988 

Individuals:  A  Selected  History  of 
Contemporary  Art.  1945-86 


36 


Raymond  Duchamp- Villon,  The  Horse.  1914  (cast  ca.  1930) 
Peggy  Guggenheim  Collection,  Venice 


Victor  Brauner,  The  Surrealist.  January  1947 
Peggy  Guggenheim  Collection,  Venice 


'" 


Collection  Decentralization  Program:  installation  view, 
Early  Modern  Art,  University  Art  Museum,  University  of 
California  at  Berkeley 


fa      \ 


Collection  Decentralization  Program:  installation  view, 

An  Amerit  an  Art:  Post-World  War  II  Painting  and  Si  ulpture, 

Birmingham  Museum  of  Art,  Alabama 


vS 


Collection  Decentralization  Program 


In  1981  the  Guggenheim  inaugurated  an  innovative  Col- 
lection Decentralization  Program  designed  to  enable  a 
group  of  ten  American  museums  and  university  art  gal- 
leries to  borrow  works  on  a  long-term  basis  from  the 
Guggenheim  Museum's  permanent  holdings  of  twenti- 
eth-century art.  More  than  a  simple  loan  arrangement, 
the  program  allows  each  participating  institution  to  de- 
velop its  own  project  around  the  Guggenheim  loan.  To 
date  seven  institutions  of  the  scheduled  ten  have  partici- 
pated in  Phase  One  of  the  program,  which  runs  through 
1988. 

This  far-reaching  undertaking  offers  communities  in 
diverse  regions  throughout  the  United  States  access  to 
important  works  otherwise  not  available  to  them.  It  also 
enables  these  regional  institutions  to  explore  themes  be- 
yond their  usual  range,  thereby  enriching  their  exhibi- 
tions as  well  as  educational  programs. 

For  example  at  the  University  of  Michigan  Art  Mu- 
seum in  Ann  Arbor,  where  the  exhibition  The  "Wild  Eye: 
The  Influence  of  Surrealism  on  American  Art  was  held, 
the  French  Department  offered  a  course  on  Surrealist 
literature.  Children  participating  in  the  Worcester  Art 
Museum's  Saturday  morning  "Art  Unlimited"  program 
scripted,  produced,  and  directed  Paul  Klee's  Dream,  an 
enchanting  film  on  the  Swiss  master  based  on  their  ex- 
periences of  the  show  Paul  Klee  from  the  Guggenheim: 
The  Bauhaus  Years.  Another  example  of  the  adaptability 
of  the  Collection  Decentralization  Program  was  the  ex- 
hibition Modern  Sculpture  from  the  Guggenheim,  which 
inaugurated  the  newly  refurbished  Founders  Gallery  at 
the  Allentown  Art  Museum  in  Pennsylvania.  The  presen- 
tation also  constituted  the  largest  group  of  sculpture  ever 
lent  from  Guggenheim  holdings. 

Upon  completion  of  the  first  five-year  phase  in  1988, 
the  Museum  will  embark  on  Phase  Two  of  this  model 
program,  which  was  conceived  by  Thomas  M.  Messer 
and  is  being  carried  out  under  the  direction  of  Curator 
Vivian  Barnett.  A  full  schedule  of  borrowers  and  their 
programs,  listed  below,  shows  the  depth  and  diversity  of 
Guggenheim  holdings  which  the  Museum  is  prepared  to 
share  with  qualified  cultural  institutions  throughout  the 
nation. 

The  Collection  Decentralization  Program  received  a 
planning  grant  from  the  National  Endowment  for  the 
Humanities  and  is  supported  by  grants  from  The  Andrew 
W.  Mellon  Foundation  and  Mr.  and  Mrs.  J.  P.  Delmas. 


Helen  Foresman  Spencer  Museum  of  Art,  University  of 

Kansas,  Lawrence 

Early  Modern  Art  from  the  Guggenheim  Museum 

August  15,  1983-June  15,  1984 

The  Birmingham  Museum  of  Art,  Alabama 

An  American  Art:  Post-World  War  II  Painting  and 

Sculpture 

October  13,  1983-April  1,  1985,  half  the  show  extended 

to  December  1,  1985 

San  Antonio  Museum  of  Art,  Texas 

Myth  and  Reality:  The  Art  of  Modern  Latin  America 

December  n,  1983-September  9,  1984 

Allentown  Art  Museum,  Pennsylvania 
Modern  Sculpture  from  the  Guggenheim 
April  15,  1984-January  27,  1985 

Worcester  Art  Museum,  Massachusetts 

Paul  Klee  from  the  Guggenheim:  The  Bauhaus  Years 

September  n,  1984-March  10,  1985 

University  of  Michigan  Art  Museum,  Ann  Arbor 

The  Wild  Eye:  The  Influence  of  Surrealism  on  American 

Art 

September  28,  1984-June  16,  1985 

University  Art  Museum,  University  of  California  at 

Berkeley 

Early  Modern  Art 

October  7,  1985-January  11,  1987 

University  of  Iowa  Museum  of  Art,  Iowa  City 
Two  Collections:  Two  Views.  Selections  from  the 
Solomon  R.  Guggenheim  Museum  and  the  University  of 
Iowa  Museum  of  Art 

February  7-August  16,  1987 

Picker  Art  Gallery,  Colgate  University,  Hamilton,  New 
York 

Abstraction,  Non-Objectivity  and  Realism:  Twentieth- 
Century  Painting  from  the  Solomon  R.  Guggenheim 
Museum 
March  7,  1987-March  1988 

Columbia  Museums  of  Art  and  Science,  South  Carolina 
American  Abstract  Art 
September  1987-August  1988 


'" 


World  Map  of  Guggenheim  Exhibitions  19J6-1986 


During  the  past  decade  the  Guggenheim  Museum  has  lent 
works  from  its  permanent  collection  and  has  circulated 
exhibitions  it  has  organized  to  institutions  throughout  the 
world.  These  presentations  have  ranged  from  retrospec- 
tives and  other  major  exhibitions  of  the  work  of  modern 
masters,  such  as  Max  Ernst,  Giacometti,  Gorky,  Kan- 
dinsky,  Klee,  Mondrian  and  Rothko,  to  individual  and 
group  shows  held  for  younger  artists. 


1986  marked  the  second  year  in  which  temporary  ex- 
hibitions were  mounted  at  the  Peggy  Guggenheim  Collec- 
tion. These  presentations,  organized  under  the  auspices 
of  The  Solomon  R.  Guggenheim  Foundation,  take  place 
prior  to  and  following  the  traditional  April  through  Oc- 
tober displays  of  the  Collection's  permanent  holdings. 
In  some  instances  these  shows  travel  internationally.  A 
complete  list  of  exhibitions  held  at  the  Collection  in  1986 
is  featured  on  page  2.5  of  this  Report. 


Indianapolis,  Indiana 
Milwaukee,  Wisconsin 
Chicago,  Illinois 
Minneapolis,  Minnesota 


Midland,  Michigan 

•Ann  Arbor,  Michigan 


Brookings,  South  Dakota 
Ames,  Iowa 


Anchorage,  Alaska 
*  Lawrence,  Kansas 


Portland,  Orego 
Denver,  Colorado 
Colorado  Springs,  Colorado 
*  Berkeley,  California 
San  Francisco,  California 
Los  Angeles,  California 
Honolulu,  Hawaii 


San  Diego,  California 

Tucson,  Arizona 
Albuquerque,  New  Mexico 


Ohio 
.Canada 
real,  Canada 
uebec,  Canada 

Mansfield,  Ohio 

'Worcester,  Massachusetts 
•Allentown,  Pennsylvania 

Philadelphia,  Pennsylvania 

Baltimore,  Maryland 

Washington,  D.C. 

Richmond,  Virginia 

Chapel  Hill, 

North  Carolina 
Winston  Salem, 
North  Carolina 

London,  England 

Zurich.  Switzer 

Silkcbfl 


Dallas,  Texas 
•  San  Antonio,  lexa 

Austin,  Tex 

Tyler,  Texas 

Houston,  Texas 


Savannah,  Georgia 
Gainesville,  Florida 
mpa,  Florida 
St.  Petersburg,  Honda 
Atlanta,  Georgia 
*  Birmingham,  Alabama 
Little  Rock,  Arkansas 
Shreveport,  Louisiana 
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Asterisks  indicate  the  locations  of  the  institutions  tak- 
ing part  in  the  Museum's  innovative  Collection  Decen- 
tralization Program. 


Helsinki,  Finland 
Stockholm,  Sweden 
West  Berlin,  West  Germany 
Baden-Baden,  West  Germany- 
Hannover,  West  Germany 


Brisbane,  Australia 
Sydney,  Australia 
Melbourne,  Australia 
Adelaide,  Australia 
Perth,  Australia  \ 


Osaka,  Japan 


taly 


Munich,  West  Germany 
Rome,  Italy 
Milan,  Italy 


Tokyo,  Japan 


^ 


Special  Events 


Robert  M.  Gardiner,  Joseph  and  Mimi  Poser  and  Hilton 
Kramer  at  Homage  to  Louise  Nevelson:  A  Selection  of 
Sculpture  and  Collages  opening 


Wendy  I -J.  and  Thomas  K.  McNeil  and  Peter  W.  Stroh  at 
Richard  long  dinner 


Solomon  R.  Guggenheim 
Museum 

CELEBRATIONS,  MEETINGS 
AND  TOURS 

February  14 

College  Art  Association,  informal  view- 
ing of  Museum 

February  27 

Jack  Youngerman,  dinner 

March  5 

Presentation  of  the  Great  Artists  Series 
award,  selected  by  the  Guggenheim 
Museum  and  New  York  University,  to 
Louise  Nevelson,  followed  by  showing 
of  excerpts  from  the  film  Nevelson  in 
Process  and  dialogue  between  the  artist 
and  Hilton  Kramer 

March  6 

Naum  Gabo:  Sixty  Years  of 

Constructivism,  dinner 

March  13 

Charles  Seliger,  opening 

March  18 

A  Year  With  Children,  opening 

April  3 

Naum  Gabo:  Sixty  Years  of 
Constructivism,  tour  for  trustees  of  the 
American  Federation  of  Arts  with 
Susan  B.  Hirschfeld 

April  14 

School  of  Visual  Arts  faculty  meeting 

and  reception 

April  28 

Francis  J.  Greenburger  Foundation 

Award  presentation  and  dinner 

May  5 

Enzo  Cucchi,  dinner 

May  7 

Brandeis  University  Annual  Creative  Arts 

Awards  presentation  and  reception 

May  2.8 

Euromoney  Publications  reception 

June  10 

Eighth  Annual  Museum  Mile  Street 

Festival 

June  26 

( Iravath,  Sw  line  &c  Moore  reception 

July  17 

Jan  Groth,  dinner 


I- 


July  21 

Sistema  Moda  Italia  reception 

July  23 

Homage  to  Louise  Nevelson,  champagne 

reception  and  dinner 

July  24 

Bankers  Trust  Company  reception 

September  11 
Richard  Long,  dinner 

September  15 

Parfums  Givenchy,  Inc.,  reception 

October  1 

Angles  of  Vision:  French  Art  Today, 

1986  Exxon  International  Exhibition, 

reception 

October  27 

Microsoft  Corporation  press  conference 

and  luncheon 

December  5 

TSR  Consulting  Services,  Inc.,  reception 

December  7 

Oskar  Kokoschka,  1886-1980,  dinner 

December  8 

Oskar  Kokoschka,  1886-1980,  reception 

sponsored  by  United  Technologies 


LECTURES   AND   PANELS 

January  22 

Panel  discussion,  "The  Founding  of  the 
Federal  Republic  of  Germany:  An  Assess- 
ment of  the  Role  of  the  USA,  1945-1949 
and  Beyond,"  sponsored  by  Goethe 
House,  New  York 

In  conjunction  with  the  exhibition  Naum 
Gabo:  Sixty  Years  of  Constructivism 

March  18 

Charlotte  Douglas,  Visiting  Professor, 
Department  of  Art,  Hunter  College, 
"Visions  of  a  New  World:  Naum  Gabo 
and  the  Russian  Avant-Garde" 

April  15 

Steven  Nash,  Deputy  Director/Chief 
Curator,  Dallas  Museum  of  Art, 
"Naum  Gabo  Rediscovered:  Revela- 
tions on  a  Constructivist  Pioneer" 

May  27 

Romaldo  Giurgola  speaking  about  his 
own  work,  American  Institute  of  Archi- 
tects Profiles  series 


Behind  the  Scenes  with  the  Art  World: 
The  ADAA  Panels,  series  of  four  panel 
discussions  sponsored  by  The  Art  Deal- 
ers Association  of  America,  Inc. 

October  7 

"The  Family  Gallery:  A  Tradition  Con- 
tinued," with  Robert  C.  Graham,  Jr., 
James  Berry  Hill,  Miani  Johnson, 
Alexandre  Rosenberg,  Gerald  G. 
Stiebel;  Gilbert  S.  Edelson,  moderator 

October  14 

"Museum  Expansion:  The  Rationale 
for  Growth,"  with  Robert  T.  Buck, 
Philippe  de  Montebello,  Thomas  M. 
Messer,  Richard  E.  Oldenburg; 
Gilbert  S.  Edelson,  moderator 

October  21 

"Understanding  the  Passion:  The  Great 
Collectors,"  with  Marilynn  B.  Alsdorf, 
Francois  de  Menil,  Richard  Feigen, 
Daniel  J.  Terra,  Ian  Woodner;  Tony 
Randall,  moderator 

October  28 

"Art  and  Television:  How  One  Visual 
Medium  Shapes  Public  Perception  of 
Another,"  with  Perry  Miller  Adato, 
Shad  Northshield,  John  O'Connor, 
Garrick  Utley;  Grace  Glueck,  mod- 
erator 

October  9 

In  conjunction  with  the  exhibition 
Angles  of  Vision:  French  Art  Today,  1986 
Exxon  International  Exhibition,  panel 
discussion  "French  Creation  Today," 
with  Jean-Christophe  Bailly,  Tom 
Bishop,  Lisa  Dennison,  Jean-Pierre 
Derrien,  Bernard  Faivre  d'Arcier,  Anna 
Kisselgoff,  Rosette  Lamont,  Michel 
Nuridsany,  Jerome  Sans,  Roger  Shat- 
tuck,  Charles  Wadsworth 

November  18 

Seventh  Annual  Hilla  Rebay  Lecture, 

Jiirgen  Glaesemer,  Curator,  Kunstmu- 

seum  Bern,  "Paul  Klee  and  German 

Romanticism" 

December  9 

In  conjunction  with  the  exhibition 

Oskar  Kokoschka,  1886-1980,  Richard 

Calvocoressi,  Assistant  Keeper,  Modern 

Collection,  Tate  Gallery,  London, 

"Oskar  Kokoschka:  The  Artist  as 

Humanitarian" 


Dede  Lawson-Johnston  and  Enrico 
Chiari  at  Oskar  Kokoschka,  1886-1$ 
dinner 


Jiirgen  Glaesemer  delivering  seventh 
annual  Hilla  Rebav  Lecture 
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Gheorghe  Iancu  (left)  and  Carla  Fracci  performing  Mito 


Karole  Armitage  and  dancers  performing  The  Elizabethan 
Phrasing  of  the  Late  Albert  Ayler 


PERFORMING    ARTS 

January  17-19 

The  Intruder,  by  Maurice  Maeterlinck, 
performed  by  Hanne  Tierney  and 
Theater  Without  Actors 

February  13 

Excerpts  from  Libuse  by  Bedrich  Sme- 
tana,  performed  by  Frances  Ginsburg, 
Linda  Kelm  and  Paul  Plishka,  followed 
by  discussion  with  Yveta  Synek  Graff 
and  Thomas  M.  Messer,  moderated  by 
Robert  Jacobson 

September  21 

The  Painter's  Music,  The  Musician's 
Art,  performed  by  the  chamber  ensemble 
An  die  Musik  in  collaboration  with 
Helen  Frankenthaler,  David  Hockney, 
Robert  Motherwell  and  Kenneth  No- 
land,  who  selected  music,  wrote  program 
notes  and  executed  posters 

Works  and  Process,  performing  arts 
series  produced  by  Mary  Sharp  Cronson 
in  cooperation  with  the  Solomon  R. 
Guggenheim  Museum 

April  27,  28 

Excerpts  from  Mito,  choregraphed  by 
Gigi  Gheorghe  Caciulenu,  performed 
by  Carla  Fracci  and  Gheorghe  Iancu, 
followed  by  discussion  with  the  director 
Beppe  Menaghatti,  choregrapher  and 
dancers,  moderated  by  Clive  Barnes 

May  3,4 

Excerpts  from  X  (The  Life  and  Times 
of  Malcolm  X),  composed  by  Anthony 
Davis,  performed  by  members  of  the 
New  York  City  Opera,  followed  by  dis- 
cussion with  the  librettist  Thulani 
Davis,  director  Rhoda  Levine  and  com- 
poser, moderated  by  Christopher  Keene 

November  2,  3 

Excerpts  from  Nixon  in  China,  com- 
posed by  John  Adams,  libretto  by  Alice 
Goodman,  followed  by  discussion  with 
the  composer,  librettist  and  Peter 
Sellars 

November  9,  10 

Excerpts  from  The  Elizabethan  Phras- 
ing of  the  I  ate  Albert  Avlcr,  choreo- 
graphed by  Karole  Armitage,  set  and 
costumes  by  David  Salle,  followed  by 
discussion  with  Robert  Grescovic 
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Sylvio  Gualda  performing  in  Contemporary  French  Music  Series 


In  conjunction  with  the  exhibition 
Angles  of  Vision:  French  Art  Today, 
1986  Exxon  International  Exhibition, 

Contemporary  French  Theater  Series 
produced  by  Ubu  Repertory  Theater 

October  17 

Trumpets  of  Death  by  Tilly 

October  18 

Vater  Land,  The  Country  of  Our 
Fathers  by  Jean-Paul  Wenzel  and 
Bernard  Bloch 

October  19 

A  Man  With  Women  by  Reine  Barteve 

In  conjunction  with  the  exhibition 
Angles  of  Vision:  French  Art  Today, 
1986  Exxon  International  Exhibition, 
Contemporary  French  Music  Series 

November  21 
Alain  Planes,  piano 
Alain  Meunier,  cello 

November  22 

The  Prism  Orchestra,  Robert  Black, 

Music  Director 

Aleck  Karis,  piano 

November  23 

Elisabeth  Chojnacka,  harpsichord 

Sylvio  Gualda,  percussion 


POETRY  READINGS  AND 
LECTURES 

Academy  of  American  Poets 

February  25 

Biddle  Memorial  Lecture,  by  Yves 
Bonnefoy  on  the  history  of  modernism 
in  French  poetry 

April  29 

Peter  Davison  and  Mona  Van  Duyn 

reading  from  their  own  works 

May  6 

Education  of  the  Poet,  featuring  Gary 

Snyder  speaking  about  his  work 

November  4 

Mary  McCarthy  reading  from  her 

own  works 


FILMS 

In  conjunction  with  the  exhibition 
Angles  of  Vision:  French  Art  Today,  1986 
Exxon  International  Exhibition,  Con- 
temporary French  Film  Series 

November  n 

Tchao  Pantin,  directed  by  Claude  Berri 

November  12 

La  Part  des  choses,  directed  by 

Bernard  Dartigues 

November  13 

L' Argent,  directed  by  Robert  Bresson 

November  14 

Melo,  directed  by  Alain  Resnais,  fol- 
lowed by  discussion  between  Jean 
Vallier,  Director,  French  Institute/ 
Alliance  Francaise,  and  Annette  Insdorf, 
film  critic,  The  New  York  Times,  and 
Professor  of  Film  History  and  Criti- 
cism, Yale  University  and  Columbia 
University 

November  15 

L'Hypothese  du  tableau  vole,  directed 

by  Raoul  Ruyz 

November  16 

Les  Enfants,  directed  by  Marguerite 

Duras 
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Events  for  Museum 
Associates  and  Members 

April  30 

Surrealist  Ball,  ninth  annual  fundraising 

event  sponsored  by  the  Associates 

Committee 

May  28 

Reception  for  International  Associates  at 
the  River  Club  with  Peter  Lawson- 
Johnston  and  the  trustees  of  The 
Solomon  R.  Guggenheim  Foundation 

May  29 

Reception  for  new  Associates 

May  14 

Associates  Committee  spring  meeting 

and  cocktails  with  Tom  and  Wendy  L-J. 

McNeil 

October  2 

Associates  Committee  "friend-raiser"  at 

the  home  of  Dr.  Carter  Pottash 


EXHIBITION  OPENINGS 

February  27 

Jack  Youngerman,  Associates  viewing 

March  6 

Naum  Gabo:  Sixty  Years  of  Constructi- 
vism, Associates  viewing 

May  5 

Enzo  Cucchi,  Associates  viewing 

May  8 

Enzo  Cucchi,  Members  viewing 

May  15 

German  Realist  Drawings  of  the  1920s, 

Associates  viewing 

May  17 

In  conjunction  with  the  exhibition 
A  Year  with  Children,  Children's  Day 
u  the  Guggenheim  for  Associates  and 
Members  and  their  children,  featuring  a 
workshop  exploring  the  nature  of  three- 
dimensional  art  conducted  by  Rachel 
Sadler  under  the  auspices  of  I  earning  to 
Read  I  hrough  the  Arts  Programs,  Inc. 

|uly  17 

Jan  Groth,  Associates  viewing 

September  1 1 

Richard  Long,  Associates  viewing 


October  2 

Angles  of  Vision:  French  Art  Today, 
1986  Exxon  International  Exhibition, 
Associates  viewing 

December  8 

Oskar  Kokoschka,  1886-1980,  Associates 

viewing 

December  15 

The  Knife  Ship  from  "II  Corso  del 

Coltello,"  Associates  viewing 

December  17 

Oskar  Kokoschka,  1886-1980  and  The 

Knife  Ship  from  "II  Corso  del  Coltello," 

Members  viewing 


EXHIBITION  TOURS 

April  2 

Jack  Youngerman,  Associates  buffet  and 

discussion  with  the  artist  and  Lisa 

Dennison 

April  27 

By  The  Muse  Inspired,  Associates  break- 
fast and  lecture  with  Thomas  M.  Messer 

November  5 

Angles  of  Vision:  French  Art  Today, 
1986  Exxon  International  Exhibition, 
cocktails  and  tour  for  Associates  with 
Lisa  Dennison 


SPECIAL  TOURS 

June  27 

Associates  and  Members  visit  to  a  pri- 
vate collection  in  Youngstown,  Pennsyl- 
vania, and  the  exhibition  The  Vital 
Gesture:  Franz  Kline  at  the  Pennsylvania 
Academy  of  Fine  Arts,  Philadelphia 

September  27 

Associates  trip  to  Falaise,  the  former 
long  Island  estate  of  Harry  F. 
Guggenheim,  and  a  private  collection 
in  Kings  Point 

December  4-7 

Associates  and  Members  trip  to  Los 
Angeles  featuring  visits  to  the  new 
premises  of  the  Museum  of  Contempo- 
rary Art,  the  new  wing  of  the  Los 
Angeles  County  Museum  of  Art,  the 
International  Art  Fair  and  private 
collections 


William  Feick,  Jr.,  and  Sheila  Hultkrans 
at  Oskar  Kokoschka,  1886- 1980  dinner 


FILMS 

March  27 

Associates  and  Members  viewing  of  the 
film  Chestenvood,  with  a  reception  and 
panel  discussion  of  the  Chesterwood 
artist-in-residence  program  jointly  spon- 
sored by  the  National  Trust  for  Historic 
Preservation  and  the  Guggenheim  Mu- 
seum, with  Diane  Waldman,  Deputy 
Director,  Guggenheim  Museum, 
J.  Jackson  Walter,  President,  National 
Trust  for  Historic  Preservation,  Paul 
Ivory,  Director,  Chesterwood,  and 
Norman  HirschI,  panel  moderator 


COLLECTORS    VIEWPOINT 

February  18 

Associates  tour  of  the  art  collection  of 

Exxon  Corporation 

March  1S 

Associates  tour  of  the  art  collection  of 

Philip  Morris  Incorporated 
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Peggy  Guggenheim 
Collection 

March  5 

A  Half-Century  of  European  Painting, 
1910-1960,  from  the  Guggenheim 
Museum,  New  York  and  Homage  to 
Jean  Helion,  Recent  Works  reception 
and  opening 

April  16 

Jacorossi  press  conference 

April  29-30 

Peggy  Guggenheim  Collection  Junior 
Members  trip  to  New  York,  hosted  by 
the  Associates  Committee  of  the 
Guggenheim  Museum 

May  23 

Carre,  Orban  &  Partners  reception  and 

tour  with  Philip  Rylands 

June  27 

Soros  Fund  meeting 

Reception  honoring  American  Pavilion, 
Venice  Biennale 

June  28 
Jacorossi  dinner 

July  6 

Peggy  Guggenheim  Collection  Junior 
Members  annual  meeting;  lunch  and 
visit  to  the  Biennale 

August  17 

Reception  for  John  Brademas,  Presi- 
dent of  New  York  University 

August  27 

Visit  of  members  of  the  American  Feder- 
ation of  Arts,  welcomed  by  Claudia  Rech 

September  2 

Reception  for  directors  of  the  Aspen 

Institute  for  Humanistic  Studies 

September  7 

Tour  for  Francois  Leotard,  French 
Minister  of  Culture,  and  guests  with 
Philip  Rylands 

September  15 

Tour  for  Association  Art  Promotion, 

Belgium,  with  Claudia  Rech 

September  17 

Reception  for  participants  in  Europa 

Genti  meeting 

September  21 

Peggy  Guggenheim  Collection  Junior 

Members  trip  to  Bologna 


September  28 

Shearson  Lehman/American  Express 

reception 

November  5 

Peggy  Guggenheim  Award,  press  con- 
ference, held  at  Terrazza  Martini, 
Milan 

November  7-8 

Peggy  Guggenheim  Award  for  Painting 

presentation  and  reception 

November  14 

Jean  Dubuffet  &c  Art  Brut,  private 

viewing 

November  15 

Jean  Dubuffet  &  Art  Brut,  reception 

and  opening 

December  13 

Jean  Dubuffet  &  Art  Brut,  Peggy 
Guggenheim  Collection  Junior  Members 
private  viewing 


Isamu  Noguchi  and  his  Slide  Mantra  in  front  of  U.S. 
Pavilion,  42nd  Venice  Biennale 
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Contributors 


INSTITUTIONAL  PATRONS 

National  Endowment  for  the  Arts 
National  Endowment  for  the 

Humanities 
Institute  of  Museum  Services 
New  York  State  Council  on  the  Arts 

Alcoa  Foundation 

Atlantic  Richfield  Foundation 

The  Bankers  Trust  Company  Group 

The  Owen  Cheatham  Foundation 

Exxon  Corporation 

Robert  Wood  Johnson  Jr.  Charitable 

Trust 
Knoll  International 
The  Kresge  Foundation 
I. .A AX'.  Fund 

Robert  Lehman  Foundation 
The  Andrew  W.  Mellon  Foundation 
Mobil  Corporation 
Montedison  Group 
Philip  Morris  Incorporated 
Regione  Veneto 
United  Technologies  Corporation 


DONORS  TO  THE  50TH 
ANNIVERSARY  AND 
BUILDING  CAMPAIGN 

Anne  Armstrong 
AT&T  Foundation 
Estate  of  Henry  Berg 
Alexander  Bernstein 
Mr.  and  Mrs.  Denis  A.  Bovin 
Bruce  Carp 

The  Right  Honorable  Earl  Castle  Stewart 
Chase  Manhattan  Bank 
Victor  A.  Cohn 

Mr.  and  Mrs.  lewis  E.  Crowley 
Mr.  and  Mrs.  Barrie  M.  Damson 
Mr.  and  Mrs.  Werner  Dannheisser 
Michel  David- Weill 
( ..irlo  ile  Benedetti 
Mr.  and  Mrs.  Jean  P.  Delmas 
|oseph  W.  Donner 
Theodore  G.  Dunker 
Dr.  and  Mrs.  Patrick  J.  Dunlavy 
Donald  M.  Feuerstein 
Allan  H.  Fine- 
Alan  Hacks 

Mr.  and  Mrs.  Arthur  Fleischer,  Jr. 
Mr.  and  Mrs.  A.  Michael  Frinquelli 
Raymond  1  .  Golden 

\.  ( .union 
M.  Robert  Guggenheim 
I  Liny  Frank  Guggenheim  Foundation 


John  H.  Gutfreund 

James  A.  Harmon 

John  L.  Haseltine 

John  S.  Hilson 

Gedale  Bob  Horowitz 

Mr.  and  Mrs.  George  P.  Hutchinson 

IBM  Corporation 

Mr.  and  Mrs.  Morton  L.  Janklow 

Mr.  and  Mrs.  William  J.  Jennings  II 

Mr.  and  Mrs.  Donald  L.  Jonas 

Mr.  and  Mrs.  Dan  Kearney 

Mr.  and  Mrs.  Peter  Lawson-Johnston 

Richard  F.  Leahy 

Martin  L.  Leibowitz 

Mr.  and  Mrs.  Alan  L.  Libshutz 

Joseph  Lombard 

J.  Steven  Manolis 

Mr.  and  Mrs.  Robert  W.  Matschullat 

David  C.  McCutcheon 

Harold  W.  McGraw,  Jr. 

William  A.  Mcintosh 

Mr.  and  Mrs.  Thomas  K.  McNeil 

Thomas  M.  Messer 

Mr.  and  Mrs.  Michael  P.  Mortara 

National  Endowment  for  the  Arts, 

Challenge  Grant 
Mr.  and  Mrs.  Lewis  S.  Ranieri 
Michael  Rea 
Richard  Rosenthal 
Mr.  and  Mrs.  Robert  S.  Salomon,  Jr. 
Mr.  and  Mrs.  Andrew  M.  Saul 
Mr.  and  Mrs.  Rudolph  Schulhof 
Mr.  and  Mrs.  Stephen  A.  Simon 
Mr.  and  Mrs.  Oscar  Straus 
Mr.  and  Mrs.  Stephen  C.  Swid 
Hilde  Thannhauser 

Mr.  and  Mrs.  William  S.  Thompson,  Jr. 
Mr.  and  Mrs.  Robert  A.  Venable 
Mr.  and  Mrs.  William  J.  Voute 
Rawleigh  Warner,  Jr. 
John  A.  Wcisser 
Westvaco  Corporation 
Michael  Wettach 
William  N.  Wight 
Mr.  and  Mrs.  William  T.  Ylvisaker 


SUPPORTERS  OF  THE 
ANNUAL  APPEAL  AND 
SPECIAL  PROJECTS 

Marella  Agnelli 

Akron  Community  Foundation 

Allied  Corporation  Foundation 

I  lu-  American  Austrian  Foundation 
I  eslie  Arps 
Lucille  Askin 
Austrian  Institute 


R.  D.  Bach 

Banca  Popolare  di  Milano 

The  Bankers  Trust  Company  Group 

Kenneth  Berger 

Norborne  Berkeley,  Jr. 

Mr.  and  Mrs.  Henry  Bessire 

Mr.  and  Mrs.  Denis  A.  Bovin 

Brakeley,  John  Price  Jones  Inc. 

The  Buckeye  Trust 

Milton  Cades 

John  Chancellor 

Chemical  Bank 

Mr.  and  Mrs.  Walter  E.  Cohen 

Wilfred  Cohen  Foundation,  Inc. 

Cowles  Charitable  Trust 

Cravath,  Swaine  &  Moore 

Creditanstalt 

Paul  Cronson 

John  Cruscuolo 

Cuyahoga  Trust 

Daimler-Benz  of  North  America 

Holding  Company 
Theodore  Danforth 
Elizabeth  De  Cuevas 
Mr.  and  Mrs.  Saul  Dennison 
Deutsche  Bank  AG 
The  Dover  Fund,  Inc. 
Danielle  Dowdy 
Dr.  and  Mrs.  Patrick  J.  Dunlavy 
Malcolm  J.  Edgerton 
William  Edwards,  Jr. 
Anthony  Enders 
Engelhard  Corporation 
Mary  O'Boyle  English 
Epstein  Philanthropies 
Euromoney  Publications  Ltd. 
Exxon  Corporation 
Federated  Department  Stores 
Eugene  Ferkauf  Foundation 
Mary  Kathleen  Freedman 
Joseph  Frelinhuysen,  Jr. 
Mr.  and  Mrs.  A.  Michael  Frinquelli 
Tony  Fung 
Ruth  Gancie 

Mr.  and  Mrs.  Robert  M.  Gardiner 
Leland  Getz 
Gabriella  Golinelli 
Collin  Foundation 
Peter  A.  Cordon 
Florence  J.  Could  Foundation 
Joan  Green 

The  Francis  J.  Greenburger  Foundation 
Bernard  Grenell 
Gruppo  GFT  Inc. 

I  larry  Frank  Guggenheim  Foundation 
Agnes  Gund 
Themis  J.  Hadges 
John  L.  Haseltine 
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The  Merril  G.  and  Emita  E.  Hastings 
Foundation 

Wolfgang  Hesse 

High  Winds  Fund,  Inc. 

Susan  Morse  Hilles 

Mrs.  Edwin  Hilson 

John  S.  Hilson 

Harry  Hinkle 

Mr.  and  Mrs.  George  P.  Hutchinson 

Institute  of  Museum  Services 

Mildred  Jacobs 

William  Jacobs,  Jr. 

Jacorossi  S.p.A. 

George  Jaffin 

Mr.  and  Mrs.  Morton  L.  Janklow 

William  Jennings  II 

Philip  Johnson 

Robert  Kalver 

Mr.  and  Mrs.  Aron  Katz 

T.  A.  Krishman 

Lampadia  Foundation 

L.  A.  W.  Fund,  Inc. 

Mr.  and  Mrs.  Peter  Lawson-Johnston 

Learning  to  Read  Through  the  Arts 

Programs,  Inc. 
Peter  M.  Lee 

Samuel  J.  and  Ethel  LeFrak  Foundation 
Martin  L.  Leibowitz 
Mr.  and  Mrs.  Alan  Libshutz 
Laurance  Lindeman 
Mrs.  C.  Ruxton  Love 
The  Henry  Luce  Foundation 
Dan  W.  Lufkin 
Lufthansa  German  Airlines 
Robert  L.  Maloney 
Mr.  and  Mrs.  Steven  Manolis 
McGraw-Hill  Foundation,  Inc. 
David  and  Renee  McKee 
W.  Barnabas  McHenry 
Mcintosh  Foundation,  Inc. 
Wendy  L-J.  McNeil 
Mercedes-Benz  of  North  America,  Inc. 
Thomas  M.  Messer 
Microsoft  Corporation 
Mobil  Oil  Corporation 
Leo  Model  Foundation 
Arnoldo  Mondadori  Editore 
Montedison  USA 
William  Morris 
Barrie  Morrison 
Mr.  and  Mrs.  Michael  Mortara 
Mr.  and  Mrs.  Winthrop  Munyan 
National  Endowment  for  the  Arts 
Natural  Heritage  Trust 
Albert  Nerken 
New  York  City  Department  of 

Cultural  Affairs 
New  York  State  Council  on  the  Arts 


Richard  Nonas 

Norsk  Forum 

Stanley  Osborne 

Parfums  Givenchy,  Inc. 

Norman  Peck 

Timotheus  Pohl 

Pro  Helvetia,  the  Swiss  Council  for 

the  Arts,  Zurich 
Promove 
Yvonne  Quinn 

Mr.  and  Mrs.  Lewis  S.  Ranieri 
Ratti  Silk  Production,  Como,  Italy 
Hilla  Rebay  Foundation 
Bernard  Roberts 
Cornelia  Roethel 
Carroll  Rogers,  Jr. 
Christopher  R.P.  Rogers 
James  Rorimer 
Richard  Rosenthal 
Mr.  and  Mrs.  Robert  Salomon,  Jr. 
Santa  Fe  Southern  Pacific  Foundation 
Mr.  and  Mrs.  Andrew  M.  Saul 
S.  H.  &:  Helen  Scheuer  Foundation 
William  Schneider 
Helen  Serger 
Peter  Jay  Sharp 
Evelyn  Sharp  Foundation 
Shearson  Lehman/American  Express 
Eleanor  B.  Sheldon 
James  B.  Sherwood 
Mr.  and  Mrs.  Leo  S.  Singer 
Sidney  Singer,  Jr. 
Sistema  Moda  Italia  S.p.A. 
Sidney  R.  Solomon 
Laurence  Sorkin 
Squibb  Corporation 
Kenneth  and  Shelia  Starr 
Peter  Stern 
Ned  Stiles 

Michael  Ward  Stout 
Mr.  and  Mrs.  Roger  Strong 
Alfred  A.  Taubman 
Tebil  Foundation 
J.  Walter  Thompson  Italia 
Mr.  and  Mrs.  William  S.  Thompson,  Jr. 
George  Tilghman 
David  Torian 
Charles  Townsend,  Jr. 
TSR  Consulting  Services,  Inc. 
Twenty-First  Century  Fund 
United  Technologies  Corporation 
Watch  Over  Me  Production  Co.,  Inc. 
Stephen  Van  Rensselaer 
Sir  Mark  Weinberg 
Rodney  L.  White  Foundation 
John  Wiley 
Mr.  and  Mrs.  Philip  Zierler 


CORPORATE  PROGRAM 

Leaders 

Bankers  Trust  Foundation 

Exxon  Corporation 

Merrill  Lynch  &  Co. 

The  New  York  Times  Company 

Foundation  Inc. 
PaineWebber  Inc. 
Wachtel,  Lipton,  Rosen  &:  Katz 
White  and  Case 

Associates 

Alitalia 

AT&T  Foundation 

Bristol-Myers  Company 

Cahill  Gordon  &  Reindel 

Chase  Manhattan  Bank,  NA 

Ciba-Geigy  Corporation 

Citicorp/Citibank 

Cleary,  Gottlieb,  Steen 

Consolidated  Edison  Co.  of  New  York 

Ernst  &  Whinney 

First  Boston  Corp. 

First  National  Oil  Brokers 

Johnson  6c  Higgins 

Marsh  &:  McLennan  Companies  Inc. 

McGraw-Hill  Inc. 

Mercedes-Benz  of  North  America,  Inc. 

Milbank,  Tweed,  Hadley  &C  McCloy 

Morgan  Guaranty  Trust  Co. 

Philip  Morris  Inc. 

Readers  Digest  Association 

Salomon  Inc. 

Joseph  E.  Seagram  &  Sons  Inc. 

Star  Cinema  Supply  Corporation 

Time  Inc. 

TSR  Consulting  Services,  Inc. 

John  Wiley  Sc  Sons,  Inc. 

Members 

Ackerley  Airport  Advertising  Inc. 

Alexander  and  Alexander  Services  Inc. 

Amax  Foundation,  Inc. 

Arthur  Anderson  Si  Co. 

Atlas  Corporation 

Avon  Products  Foundation 

BAII  Banking  Corp. 

Banca  Commerciale  Italiana 

Bantam  Books  Inc. 

Benjamin  Moore  &  Co. 

Booz-Allen  &:  Hamilton  Inc. 

Bow  ne  &  Company 

Bozell,  Jacobs,  Kenyon,  Inc. 

Campaign  Strategies  Inc. 

Cantor  Fitzgerald  Securities  Inc. 

Champion  International  Corp. 
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Members 


Chemical  Bank 

Chcsebrough-Ponds,  Inc. 

Clabir  Corporation  Foundation 

Coopers  &  Lybrand 

Corning  Glass  Works  Foundation 

Cravath,  Swaine  &  Moore 

Dean  Witter  Reynolds 

Drexel  Burnham  Lambert 

Estee  Lauder  Inc. 

Euromoncy  Publications,  Inc. 

Fiduciary  Trust  Company 

Fortunoff's 

Freeport-McMoran  Inc. 

Grey  Advertising 

Grow  Group  Inc. 

Gulf  &:  Western  Foundation 

Houbigant,  Inc. 

IBM  Corporation 

Irving  One  Wall  St.  Foundation 

Israel  Discount  Bank  of  N.A. 

Johnson  &  Johnson  Family  of 

Companies 
W.  R.  Keating  &:  Company 
Kidder,  Peabody  &  Co. 
Manufacturers  Hanover  Trust  Company 
Marine  Midland  Bank 
Martin  E.  Segal  Company 
Metropolitan  Life  Foundation 
Microsoft  Corporation 
Morgan  Stanley  Foundation 
Mudge,  Rose,  Guthrie,  Alexander 

&  Ferdon 
Ogilvy  &  Mather  Inc. 
Parfums  Givenchy,  Inc. 
Party  Rental  Ltd. 
Pepsico  Foundation  Inc. 
The  Prudential  Foundation 
RCA 

L.F.  Rothschild,  Unterberg,  Towbin,  Inc. 
Siemens  Capital  Corp. 
Sistema  Moda  Italia  S.p.A. 
|.  Walter  Thompson  Fund 
Wertheim  Schrocder  &  Co.,  Inc. 
Young  &  Rubicam  Foundation 
Zemex  Corporation 


LIFE  MEMBERS 

Jean  K.  Benjamin 

Irving  Blum 

Mr.  and  Mrs.  B.  Gerald  Cantor 

Eleanor,  Countess  Castle  Stewart 

Mr.  and  Mrs.  Barrie  M.  Damson 

Mr.  and  Mrs.  Werner  Dannheisser 

Jacqueline  H.  Dryfoos 

William  C.  Edwards,  Jr. 

Donald  M.  Feuerstein 

Mr.  and  Mrs.  Andrew  P.  Fuller 

Agnes  Gund 

Susan  Morse  Hilles 

Mr.  and  Mrs.  Morton  L.  Janklow 

Mr.  and  Mrs.  Donald  L.  Jonas 

Mr.  and  Mrs.  Seymour  M.  Klein 

Mr.  and  Mrs.  Peter  Lawson-Johnston 

Mr.  and  Mrs.  Alexander  Liberman 

Rook  McCulloch 

Mr.  and  Mrs.  Thomas  M.  Messer 

Mr.  and  Mrs.  Robert  E.  Mnuchin 

Mr.  and  Mrs.  Irving  Moskovitz 

Elizabeth  Hastings  Peterfreund 

Mrs.  Samuel  I.  Rosenman 

Clifford  Ross 

Mr.  and  Mrs.  Andrew  M.  Saul 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Mrs.  Evelyn  Sharp 

Mrs.  Leo  Simon 

Mr.  and  Mrs.  Stephen  A.  Simon 

Sidney  Singer,  Jr. 

Mr.  and  Mrs.  Stephen  C.  Swid 

Mrs.  Hilde  Thannhauser 

Mr.  and  Mrs.  Stephen  S.  Weisglass 

Mr.  and  Mrs.  Philip  Zierler 

INTERNATIONAL  ASSOCIATES 

Annika  Barbarigos 

Mr.  and  Mrs.  Morris  H.  Bergreen 

Mr.  and  Mrs.  Daniel  Brodsky 

Edward  and  Joyce  Broida 

Mr.  and  Mrs.  Hugh  Bullock 

Norman  Burwen 

Milton  Cades 

Henrietta  V.  Carter 

William  N.  Copley 

Mr.  and  Mrs.  Donald  M.  Cox 

Catherine  G.  Curran 

Mr.  and  Mrs.  Walter  Davis 

Anne  Dayton 

Isabella  del  Frate 

Gladys  K.  Delmas 

Mrs.  John  de  Menil 

Mr.  and  Mrs.  Saul  Dennison 

The  Aaron  Diamond  Foundation 

Richard  Ekstract 


The  Eugene  and  Estelle  Ferkauf 

Foundation 
Allan  H.  Fine 

Mr.  and  Mrs.  David  Fogelson 
Xavier  Fourcade 

Mr.  and  Mrs.  Raymond  L.  Golden 
Phyllis  A.  Goldman 
Jerome  L.  Greene 
Mrs.  Themis  J.  Hadges 
Joseph  H.  Hazen 
Martin  Helpern,  Esq. 
William  J.  Hokin 
Mr.  and  Mrs.  R.  W.  Hopkins,  II 
Barbara  S.  Horowitz 
Mr.  and  Mrs.  Leonard  Hutton 
William  K.  Jacobs,  Jr. 
Mr.  and  Mrs.  Otto  A.  Kaletsch 
Mr.  and  Mrs.  Stephen  M.  Kellen 
Betty  Agee  Knox 
Ananda  Krishnan 
Emily  Fisher  Landau 
Mr.  and  Mrs.  M.  Joseph  Lebworth 
Dr.  Edwin  F.  Lefkowith 
Dr.  Maury  P.  Leibovitz 
Mrs.  Arthur  Liman 
Mr.  and  Mrs.  Albert  List 
Mrs.  C.  Ruxton  Love 
Laurence  D.  Lovett 
Earle  I.  Mack 
Galerie  Maeght 
John  L.  Marion 
Stephen  Mazoh 

Mr.  and  Mrs.  Robert  M.  Meltzer 
Mr.  and  Mrs.  Robert  E.  Meyerhoff 
Lucy  Mitchell-Innes 
David  Nash 

Mr.  and  Mrs.  Raymond  D.  Nasher 
Mrs.  Albert  Otten 
Pace  Gallery 
Mrs.  Charles  L.  Pate 
Janice  Peterfreund 
Mr.  and  Mrs.  Max  Pine 
Stephen  L.  Pistner 
Mr.  and  Mrs.  Harvey  W.  Rambach 
Irving  Redel 

Mrs.  John  D.  Rockefeller  3rd 
Mr.  and  Mrs.  Laurence  S.  Rockefeller 
Richard  Rosenthal 
Rosenthal  Art  Equities 
Mr.  and  Mrs.  Howard  Ross 
V.  Henry  Rothschild 
Lawrence  and  Selma  Ruben 
Mr.  and  Mrs.  Herbert  Schimmel 
Professor  Piero  Schlesinger 
Donna  Schneier 
Mrs   0.  L.  Spaeth 
Joel  Spira 
H.  Peter  Stern 
Michael  Ward  Stout 


SO 


Mr.  and  Mrs.  Philip  A.  Straus 

Mr.  and  Mrs.  Thomas  W.  Strauss 

A.  Alfred  Taubman 

Mrs.  Henry  J.  Taylor 

Mr.  and  Mrs.  Burton  Tremaine 

Mr.  and  Mrs.  Gerrit  van  de  Bovenkamp 

Mr.  and  Mrs.  William  ).  Voute 

Mr.  and  Mrs.  Elliott  K.  Wolk 


ASSOCIATES 

Erica  Abeel 

Mrs.  Ayala  Zacks  Abramov 

Mr.  and  Mrs.  Robert  E.  Abrams 

Ruth  Abrams 

Mr.  and  Mrs.  Martin  S.  Ackerman 

Acquavella  Galleries,  Inc. 

Mr.  and  Mrs.  Richard  I.  Adrian 

Deborah  Coy  Ahearn 

Brooke  Alexander 

Mr.  and  Mrs.  Hale  R.  Allen 

A.  J.  Allis  Dairy  Co.,  Inc. 

Arthur  G.  Altschul 

Anthony  Ames 

Mr.  and  Mrs.  Henry  H.  Arnhold 

John  P.  Arnhold 

Mr.  and  Mrs.  Robert  H.  Arnow 

Mrs.  Joseph  Ascher 

Dr.  Arthur  Ashman 

Lucille  Bunin  Askin 

Lily  Auchincloss 

Isabel  H.  Ault 

Sarah  G.  Austin 

Dina  Gustin  Baker 

Richard  Brown  Baker 

Dr.  Jacob  Baral 

Mr.  and  Mrs.  Robert  Baras 

Caren  Heller  Barness 

Charles  H.  Barris 

LeAnn  Bartok 

Mrs.  Rena  Bartos 

Joni  Joy  Becker 

Charles  Bell 

Cesare  Bellici 

Irene  Bellucci 

Mr.  and  Mrs.  Jay  Bennett 

Mrs.  Edwin  A.  Bergman 

Mr.  Norborne  Berkeley,  Jr. 

Mr.  and  Mrs.  William  Berley 

Mr.  and  Mrs.  Aaron  Berman 

Mr.  and  Mrs.  Leonard  H.  Bernheim,  Jr. 

Mr.  and  Mrs.  Herbert  Bernstein 

Mrs.  Robert  M.  Bernstein 

Dorothy  M.  Beskind 

Sydney  Besthoff,  III 

Nelson  Blitz,  Jr. 

Mr.  and  Mrs.  Thomas  R.  Block 


Andrew  M.  Blum 

Edith  C.  Blum  Foundation 

Blum  Helman  Gallery,  Inc. 

Linda  R.  Blumkin 

Gerard  R.  Boettke 

Mrs.  Rene  Bouche 

Mr.  and  Mrs.  William  B.  Bram 

Grace  Borgenicht  Brandt 

Mr.  and  Mrs.  Richard  D.  Braverman 

Mrs.  William  Juhring  Broadhurst 

Mr.  and  Mrs.  Eugene  Brody 

Keith  Buckler 

Margaret  Bult 

Christopher  Burge 

Mr.  and  Mrs.  Jacob  Burns 

Rigo  Cardenas 

Mr.  and  Mrs.  Leo  Castelli 

Mr.  and  Mrs.  John  Chancellor 

Mrs.  Margit  W.  Chanin 

David  C.  Clapp 

Mr.  and  Mrs.  Charles  D.  Clark 

Mr.  and  Mrs.  Arnold  S.  Cohen 

Arthur  W.  Cohen 

Glenda  Dankner  Cohen 

Mr.  and  Mrs.  Irvin  Cohen 

Marian  and  James  H.  Cohen 

Dr.  Samuel  Cohen 

Mr.  and  Mrs.  S.  Z.  Cohen 

Mr.  and  Mrs.  Wilfred  P.  Cohen 

Jerome  P.  Coleman 

Madeleine  Conway 

Robert  P.  Conway 

Dr.  John  A.  Cook 

Mrs.  Gardner  Cowles 

Mr.  and  Mrs.  Edward  Crane 

Priscilla  Cunningham 

Linda  and  Ronald  F.  Daitz 
Mr.  and  Mrs.  Richard  Danziger 
Mr.  and  Mrs.  Kenneth  N.  Dayton 
Mr.  and  Mrs.  Kurt  Delbanco 
Steven  Delit 
Gertrude  W.  Dennis 
Mr.  and  Mrs.  C.  P.  Dennison 
Mr.  and  Mrs.  James  S.  DeSilva,  Jr. 
A.  and  F.  D'Heurle 
Mr.  and  Mrs.  Martin  Diamond 
Dr.  Ferruccio  di  Cori 
Mr.  and  Mrs.  Charles  Diker 
Dr.  Juliet  C.  Diller 
Mr.  and  Mrs.  C.  Douglas  Dillon 
Barbara  Divver 
Carole  Ford  Dobeck 
Mr.  and  Mrs.  Henri  G.  Doll 
Samuel  Dorsky 
Edward  R.  Downe,  Jr. 
Robert  Durst,  Vice  President, 
The  Durst  Organization 


Elaine  Dannheisser  and  Robert  and 
Meryl  Meltzer  at  Oskar  Kokoschka, 
1886-1980  dinner 


Ruth  and  Seymour  M.  Klein  at  Enzo 
Cucchi  opening 


5> 


Mr.  and  Mrs.  Gilbert  S.  Edelson 

Martin  Edelston 

Claire  and  Mark  Edersheim 

Audrey  Eisenberg 

Richard  Eisner 

Mr.  and  Mrs.  Arne  H.  Ekstrom 

Mrs.  Robert  Elkon 

Mr.  and  Mrs.  Arthur  D.  Emil 

Andre  Emmerich 

Elizabeth  Enders 

Nancy  B.  Eppel 

Thomas  Epstein 

William  A.  Epstein 

Dallas  Ernst 

Marjorie  L.  Falk 

Evelyn  Farland 

Richard  L.  Feigen 

Maurice  and  Carol  J.  Feinberg 

Mr.  and  Mrs.  Roger  H.  Felberbaum 

Bernard  Feshbach 

Mr.  and  Mrs.  Furman  Finck 

Stella  Fischbach 

T.  Richard  Fishbein 

Mr.  and  Mrs.  Alexander  E.  Fisher 

Richard  B.  Fisher 

Mr.  and  Mrs.  Zachary  Fisher 

Mr.  and  Mrs.  Arthur  J.  Fleischer,  Jr. 

Jacqueline  Fowler 

Mr.  and  Mrs.  Bert  Freidus 

Mr.  and  Mrs.  Michel  Fribourg 

Mrs.  Gertrude  Friedberg 

Mr.  and  Mrs.  Lawrence  N.  Friedland 

Mr.  and  Mrs.  B.  H.  Friedman 

Jeanne  Friedman 

Morton  Friedman 

Elaine  Ganz 

Pati  H.  Gerber 

Mr.  and  Mrs.  Martin  Gerstell 

Courtney  Gibson 

Gilbert  &  Snyder  Foundation 

Mr.  and  Mrs.  Thomas  B.  Gilchrist,  Jr. 

Mrs.  Charles  Gilman,  Jr. 

I  toward  Gilman 

Milton  Ginsburg 

Mr.  and  Mrs.  Walter  F.  Gips,  Jr. 

Bruce  and  Ethel  Gittlin 

Barbara  Gladstone  Gallery 

William  Goldberg 

Norma  Darwin  Golden 

Mr.  and  Mrs.  Herbert  J.  Goldfrank 

Lawrence  J.  Goldrich 

Mark  Goodson 

Suzanne  I  .  Goodstaar 

M argot  Gordon 

Alan  L.  Gornick 

Mr.  and  Mrs.  Leo  Gottlieb 

Robert  (..  Graham,  Jr. 

Mrs.  Michael  Greenberg 


Mr.  and  Mrs.  B.  Greenblatt 

Bruce  Gregga 

Mr.  and  Mrs.  Robert  S.  Grimes 

Shary  E.  Grossman 

Mr.  and  Mrs.  Norman  B.  Gulamerian 

John  H.  Gutfreund 

Herbert  Hain 

Mr.  and  Mrs.  Melville  W.  Hall 

Jeanne  C.  Carter  Halpern 

Mr.  and  Mrs.  Nathan  L.  Halpern 

Mr.  and  Mrs.  Gordon  A.  Hardy 

Mr.  and  Mrs.  James  Harithas 

Alexander  Heinrici 

John  F.  Hennessy,  Chairman, 

Syska  &C  Hennessy 
Robert  L.  and  Frances  A.  Hess 
Samuel  L.  Highleyman,  III 
Mr.  and  Mrs.  Herbert  S.  Hirschfeld 
Mr.  and  Mrs.  Norman  HirschI 
Mr.  and  Mrs.  Eliot  P.  Hirshberg 
Jeffrey  Hoffeld  8c"  Company 
Nancy  Hoffman 
Mr.  and  Mrs.  Edwin  Hokin 
George  Hutzler 

Arlyn  and  Jack  Imberman 
Max  M.  Imgrueth 
Barbara  Ingber 
Yves-Andre  Istel 
Elsa  Ives 

Frederick  L.  Jacobs 

Mr.  and  Mrs.  Charles  L.  Jaffin 

John  R.  Jakobson  Foundation 

Barbara  James 

George  H.  James 

Linda  Barth  Janovic 

Philip  Johnson 

Dr.  and  Mrs.  Arthur  E.  Kahn 

Mrs.  R.  Kaller-Kimche 

Mr.  and  Mrs.  Robert  Kalver 

Lore  Kahn 

Sally  Kaplan 

Mr.  and  Mrs.  Robert  Kardon 

Mr.  and  Mrs.  Herbert  Kasper 

Mr.  and  Mrs.  Aron  B.  Katz 

Dr.  and  Mrs.  Roger  M.  Katz 

Hilde  Kaufman 

Mrs.  R.  L.  Kaufman 

Mr.  and  Mrs.  Joseph  C.  Keaney,  Jr. 

Mr.  and  Mrs.  Stanley  Kearl 

Marilyn  Kern  Textile  Designs,  Inc. 

Virginia  M.  Knapp 

Seymour  H.  Knox  Foundation 

Mr.  and  Mrs.  ( >scar  Kolin 

Mrs.  Samuel  M.  Knot/ 

Kriedler-Berns  Foundation 

Terry  Ann  Krulwich 


Nanette  L.  Laitman 

Donald  and  Louise  Lamont 

Mr.  and  Mrs.  Anthony  M.  Lamport 

Morton  Landowne 

Richard  S.  and  Barbara  Lane 

Mrs.  Joseph  H.  Lauder 

Mr.  and  Mrs.  Leonard  Lauder 

Dr.  Harold  Laufman 

Christopher  R.  Lawrence 

Mrs.  Robert  Le  Buhn 

Mr.  and  Mrs.  Herbert  Lee 

Mrs.  John  Lefebre 

Mr.  and  Mrs.  Orin  Lehman 

Mrs.  Arthur  Lejwa 

Mr.  and  Mrs.  Jacques  E.  Lennon 

William  V.  Lentini 

Mrs.  M.  Victor  Leventritt 

Harriet  and  Noel  Levine 

Mrs.  Lawrence  S.  Levine 

Ellen  K.  Levy 

George  B.  Levy 

Mrs.  Gustave  L.  Levy 

Mr.  and  Mrs.  Charles  M.  Lewis 

Robert  A.  Lewis 

Robert  Lieberberg 

Bonnie  Lieberman 

Mr.  and  Mrs.  Joseph  Linhart 

Mr.  and  Mrs.  Howard  W.  Lipman 

Arthur  S.  Liss 

Lilliane  C.  Litton 

Mr.  and  Mrs.  Francis  K.  Lloyd 

Gilbert  Lloyd 

Mr.  and  Mrs.  Henry  Luce,  III 

Eva  Lust 

Mr.  and  Mrs.  Julian  E.  Lynton 

James  A.  Macdonald  Foundation 

Mrs.  Claire  Machaver 

Madison  and  Associates 

Joel  Mallin 

Flcur  Manning 

Lester  and  Joan  Mantel! 

Mr.  and  Mrs.  E.A.G.  Manton 

Gwen  Marder 

Christine  L.  Marino-Gartner,  Esq. 

Marlborough  Gallery,  Inc. 

Stephen  J.  Marmon 

Mr.  and  Mrs.  William  A.  Marsteller 

Mr.  and  Mrs.  Michael  T.  Martin 

Pierre  Matisse 

Mrs.  Robert  B.  Mayer 

Christian  I  ,M.  McGeachy 

D.niJ  and  Renee  McKee 

Donald  McKinney 

GeraldS.  Mennin,  M.D.,  P.C. 

Robert  A.  Michalove 

Mrs.  (i.  G.  Michelson 

Marian  Miller 

Richard  J.  Miller 

Mr.  and  Mrs.  Robert  P.  Miller 
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Mr.  and  Mrs.  Elihu  H.  Modlin 

Achim  Moeller 

Janet  Moller 

Mrs.  William  Morris 

Nancy  Muller 

Joseph  A.  Mullins 

Mr.  and  Mrs.  Winthrop  R.  Munyan 

Mary  and  Louis  S.  Myers  Foundation 

Terry  Neis 

Mr.  and  Mrs.  Hans  Neumann 

Mr.  and  Mrs.  S.I.  Newhouse,  Jr. 

Annalee  Newman 

Mrs.  Earl  S.  Nisonger 

Dorothy  S.  Norman 

Mr.  and  Mrs.  Braham  Norwick 

Mr.  and  Mrs.  Kal  Noselson 

Marvin  Numeroff 

Mr.  and  Mrs.  Robert  Olden 
Mr.  and  Mrs.  Donald  Oresman 
Stanley  de  J.  Osborne 
Mr.  and  Mrs.  Morton  L.  Ostow 
Mr.  and  Mrs.  Marc  C.  Ostrow 

Mr.  and  Mrs.  William  B.  Pall 

Berit  H.  Palmer 

Carla  Panicali 

Dr.  and  Mrs.  Russel  Patterson,  Jr. 

John  W.  Payson 

Tino  Perutz 

Lola  Peters 

Elizabeth  M.  Petrie 

Charles  I.  Petschek 

Mr.  and  Mrs.  Gifford  Phillips 

Lil  Picard 

Joan  S.  Pine 

Ned  L.  Pines 

Susan  Pines 

Timotheus  R.  Pohl 

Charles  R.  Pollock 

Mr.  and  Mrs.  Leon  Polsky 

Mrs.  Jack  I.  Poses 

A.L.  Carter  Pottash 

Max  Protetch 

Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 

Mr.  and  Mrs.  Jerome  Pustilnik 

Mr.  and  Mrs.  Gerald  Quimby 

Edward  Rabinowitz,  M.D.,  and 

Mrs.  M.  Rabinowitz 
Mr.  and  Mrs.  Murray  Rafsky 
Richard  A.  Rapaport 
Mr.  and  Mrs.  Jeffrey  M.  Resnick 
David  Rhodes 

Mr.  and  Mrs.  Silas  H.  Rhodes 
Susan  D.  Rich 
Judy  Rifka 
Ray  Ring 

Sue  Ellen  Rittmaster 
Catherine  G.  Roberts 


Mr.  and  Mrs.  Edward  R.  Roberts 

Mr.  and  Mrs.  David  Rockefeller 

Christopher  R.P.  Rodgers 

Mrs.  Richard  Rodgers 

Mr.  and  Mrs.  Edwin  G.  Roos 

Mr.  and  Mrs.  Alex  J.  Rosenberg 

Harold  Rosenberg 

Mr.  and  Mrs.  Richard  L.  Rosenthal 

Mr.  and  Mrs.  Harold  C.  Rosier,  Jr. 

Sharon  Rosier  Family  Fund 

Joan  Rosner 

Gloria  F.  Ross 

Mr.  and  Mrs.  Robert  F.  Rothschild 

Heidrun  Rotterdam,  M.D. 

Edward  F.  Rover 

Joan  Rowland 

Mr.  and  Mrs.  Albert  Rubenstein 

David  F.  Ryan 

Serge  Sabarsky 

Dr.  and  Mrs.  Raymond  Sackler 

Jeanette  Saget 

Mr.  and  Mrs.  Daniel  Saidenberg 

Galerie  St.  Etienne 

Eva  Marie  St.  John 

Mr.  and  Mrs.  Henry  J.  Scherck,  III 

Richard  Scheuer 

Mr.  and  Mrs.  Stuart  B.  Schimmel 

Jeffrey  G.  Schlein 

Norma  M.  Schlesinger 

Mr.  and  Mrs.  Norman  Schneider 

Mr.  and  Mrs.  Harold  Schwartz 

Joan  Ullman  Schwartz 

Mr.  and  Mrs.  Robert  C.  Schwartz 

Mr.  and  Mrs.  Stavros  Scourles 

Mr.  and  Mrs.  S.A.  Seaver 

Susan  Seidel 

Mrs.  B.S.  Seltzer 

Mrs.  Frederick  B.  Serger 

Giuliana  Setari 

Valerie  Shakespeare  and  Terry 

Fugate-Wilcox 
Patricia  and  Edward  Shapiro 
Mr.  and  Mrs.  Sidney  Shapiro 
Anita  Shapolsky  Gallery 
Mrs.  Richard  T.  Shields 
Doris  R.  Shulsky 
Michael  T.  Sillerman 
Mrs.  Victor  Silson 
Mr.  and  Mrs.  Daniel  Silverstein 
Hermann  E.  Simon 
Sylvia  L.  Simon 
Frank  Sinatra 
Peter  George  Skokos 
Marion  Slain 
Mary-Leigh  C.  Smart 
Nancy  and  Arnold  Smoller 
Rudolf  Smutny,  Jr. 
Karen  Lee  Sobol 
Mr.  and  Mrs.  David  W.  Solinger 


Mr.  and  Mrs.  Herbert  E.  Solomon 

Sheldon  H.  Solow 

Ira  Spanierman 

Mr.  and  Mrs.  Marshall  Spector 

Maida  Sperling 

Jerry  and  Emily  Spiegel 

Joyce  Spitzer 

George  W.  Staempfli 

Ray  Stark 

Ruth  A.  Steinbach 

Sheila  Steinberg 

Edgar  Stern 

Mr.  and  Mrs.  Jerome  L.  Stern 

Mr.  and  Mrs.  Edward  D.  Sternat 

Penelope  and  Gerald  Stiebel 

Mrs.  Donald  S.  Stralem 

Mr.  and  Mrs.  Donald  Straus 

Roger  W.  Straus,  Jr. 

Clara  Sujo 

Simmy  Sussman,  President, 

Sussman/Morris  Associates 
Jamie  Szoke 

Barbara  J.  Tamerin 

John  Tancock 

Bernard  I.  Taub  Foundation 

Mr.  and  Mrs.  Jacques  Teze 

Doris  Lang  Thomas 

Mr.  and  Mrs.  Paul  Tishman 

Fulvio  Tramontina 

Mr.  and  Mrs.  Philip  A.  Tranberg 

Regina  A.  Trapp 

Mr.  and  Mrs.  Jeffrey  Tucker 

Alice  Tully 

Mr.  Kenneth  E.  Tyler 

Suzanne  Vanderwoude 
Mrs.  Tassilo  von  Furstenberg 
Michael  von  Stumm 
Dorothy  Grote  Voss 

Rebecca  Cooper  Waldman  & 

Michael  Waldman 
May  E.  Walter 
Paul  F.  Walter 
S.L.  Warhaftig 

Mr.  and  Mrs.  Alan  Washburn 
Franz  C.  Weber 
Mr.  and  Mrs.  Alan  G.  Weiler 
Machele  A.  Weimger 
Mrs.  Hyman  Weinberg 
Ms.  Louise  A.  Weintraub 
Benjamin  Weiss 

Mr.  and  Mrs.  Julian  P.  Weissman 
Sylvia  W'eissman 

Mr.  and  Mrs.  William  F.  Welsh,  Jr. 
Cheryl  and  Henry  Welt 
lane  Wesman 

Angela  Wcstwater  and  I.  Peter  Wolff 
Susan  R.  Wexner 
Wilson  White,  Jr. 
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Lawrence  A.  Wien  Foundation,  Inc. 

Mr.  and  Mrs.  Richard  S.  Wiesenthal 

Mr.  and  Mrs.  John  Wiley 

Mr.  and  Mrs.  Dave  H.  Williams 

Mr.  and  Mrs.  Justin  Winter 

Mr.  and  Mrs.  Bagley  Wright 

Mr.  and  Mrs.  Manoucher  Yektai 

Ricki  and  Ronald  Zabinsky 

Virginia  Zahriskie 

Mr.  and  Mrs.  Charles  Zadok 

Arnold  Zais 

Mrs.  Guri  Zeckendorf 

Richard  S.  Zeisler 

Mr.  and  Mrs.  Joseph  B.  Zimmerman 

PEGGY  GUGGENHEIM 
COLLECTION  JUNIOR 
MEMBERS 

Francesca  Agostinclli 

Maria  Scilla  Andrioli 

Vito  Ascoli 

Giulio  Avon 

Luca  Ballestrazzi 

Luca  Massimo  Barbero 

Antonella  Barina 

Annelisa  and  Roberto  Beccari 

Giovanni  de  Bernini 

Chiara  Bertan 

Barbara  Bianchini  D'Alberigo 

Maurizio  Bianconi 

Chiara  Bocchini  and  Dieter  Fishnaller 

Piero  Boico 

Michela  Bondardo 

Massimo  Bortolotto 

Benedetta  Buccellati 

Lorenzo  Buccellati 

Pierluigi  Buda 

Fabio  and  Elisabetta  Caine 

Maria  1  uisa  Carbonera 

Maddalena  Carlotti  Agnoli 

Clarenza  Catullo 

Pieranna  Cavalchini 

Lucia  and  Giorgio  Cavallaro 

Alessandra  Cavedor 

Francesca  Beatrice  Cerlctti 

Giovanni  Checconi  Sbaraglini 

Silvio  and  Donatella  Chiari 

Gianfranco  Chinellato 

Patrizia  Cicogna 

Lucia  Cioffi 

Alfonso  Clerici 

Luigi  <  ol.i 

Claudia  Colasanti 

Gino  and  Robert 

Donata  (  ohissi 

Paola  Barbara  ( lonti 

Giovanna  Cordova 


Leonardo  Cossu 
Paola  Crisma 

Massimo  and  Ledcrica  Dall'Olmo 
Francesca  de  Pol 
Alvise  Dona  dalle  Rose- 
Carlo  Eleuteri 
Arabella  Ferri 
Paola  Forni 
Ippolita  Fraschini 
Marietta  Fresco 
Simone  Frosini 
Annarita  Fuso 
Massimo  Gargiulio 
Beatrice  Gianani 
Davide  Grechi 
Luca  Guarda 

Francesco  and  Donata  Guarnieri 
Claudio  Guenzani 
Piero  Camillo  Gusi 
Heinz  Peter  Hager 
Carlo  Hassan 
David  Helion 
Markus  Hugelshofer 
Francesco  La  Face 
Francesca  Lanfranchi 
Roberto  and  Elena  Longanesi  Cattani 
Stefano  Longo 
Cristiana  Lopez 
Angela  Mangani 
Luigi  Maramotti 
Plena  Marangoni 
Antonella  Marchetti 
Gio  Marconi 
Irene  Mazza 
Wendy  L-J.  McNeil 
Massimo  Micheluzzi 
Francesco  Miggiani 
Maria  Giovanna  Miggiani 
Carlotta  Minarelli 
Aldo  Moretto 
Susanna  Mustacchi 
Pietro  Natale 
Alessandra  and  Blasco  Notarbartolo  di 

Villarosa 
Ernesto  V.  Panza  di  Biumo 
Luca  Parenti 
Vera  Parisio 

Francesca  Passerin  D'Entreves 
Giorgio  Perruccio 
Arrigo  Petri 
Claudia  Petrucci 
Alessandra  Pianon 
Paolo  Piccin 
Roberta  Piccin 
Paolo  Pistellato 
Marco  Pittini 
Manuela  Pivato 
Pierre  Andre  Podbielski 
Marina  Quarta 


Ben  and  Cynthia  Ranch 

Francesca  Rech 

Francesca  Reisoli-Matthicu 

Giovanni  B.  Rizzoli 

Lodovica  Rizzoli 

Pietro  Rondano 

Maurizio  Rossi 

Alessandra  Sacchi 

Simona  Sard 

Sebastiano  Scarpa 

Sabrina  Scotto 

Gaia  Seagram 

Giovanni  Selvatico 

Guido  Sesani  and  Frida  Casellati 

Luca  Sgroi 

Saverio  Simi 

Marco  Spolidoro 

Mariuccia  Stefanelli 

Francesco  Stochino 

Matteo  Benedetta  Tamburini 

Sergio  Tonetti 

Clotilde  Trentinaglia 

Alberto  Treves  de  Bonfili 

Ugo  Tribulato 

Gianandrea  Ugolini 

Maria  Luisa  Vaccari 

Karole  Vail 

Giovanni  Valeri  Manera 

Paline  Vatin 

Dario  ami  Fabrizio  Vatta 

Simonetta  Verdirame 

Alessandra  Viti 

Lea  Vizzini 

Paola  Voghera 

Maurizio  Volo 

Riccardo  Zaja  and  Giovanella  Ferri 

Marco  Zanchi 

Silvia  Zenati 
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Outside  Affiliations  and  Professional  Contributions 


Peter  Lawson-Johnston 

Council  for  the  United  States  and  Italy, 
New  York  and  Rome 

1986  Skowhegan  Gertrude  Vanderbilt 
Whitney  Award 

June  9 

Panel  moderator,  "Cultivating  Produc- 
tive Museum-Corporate  Relationships," 
The  Museum  of  Modern  Art,  New 
York,  sponsored  by  American  Asso- 
ciation of  Museums  Trustee  Com- 
mittee 

Wendy  L-J.  McNeil 

American  Association  of  Museums 

Trustee  Committee 
June  8-10 
Chairman,  New  York  conference, 

American  Association  of  Museums 

Trustee  Committee 

Thomas  M.  Messer 

Trusteeships 

Americas  Society,  New  York 

Center  for  Inter-American  Relations, 

New  York 
Arts  International,  Washington,  D.C. 
International  Committee  for  Modern 

Art,  International  Council  of 

Museums,  Paris 
Kandinsky  Society,  Paris 

Panels,  Committees  and  Memberships 
American  Association  of  Museums, 

Washington,  D.C. 
Port  Authority  of  New  York  and  New 

Jersey  Art  Advisory  Committee 
Association  of  Art  Museum  Directors 
Aspen  Institute,  Berlin 
Comitato  Amici  di  Palazzo  Grassi, 

Venice 
Creative  Arts  Awards  Commission, 

Brandeis  University,  Boston, 

Massachusetts 
Emory  University  Museum  Visiting 

Committee,  Atlanta 
Friends  of  Centre  Georges  Pompidou, 

Paris 
Fundacion  Gala-Salvador  Dali,  Figueres, 

Spain 
Independent  Committee  on  Arts  Policy, 

New  York 
Institute  of  Modern  Russian  Culture, 

Board  of  Regents,  Blue  Lagoon,  Texas 
Art  Advisory  Committee,  Merrill,  Lynch, 

Pierce,  Fenner  and  Smith,  Inc., 

New  York 
Soros  Foundation,  Advisory  Board, 

New  York 


UNESCO  Committee  of  Art  Advisors, 

Paris 
Lectures,  Juries,  Meetings  and  Honors 
January  21-14 
Meeting,  Association  of  Art  Museum 

Directors,  San  Juan,  Puerto  Rico 
February  2s 
Lecture,  Palazzo  Gritti,  Venice,  "The 

Peggy  Guggenheim  Collection" 
February  17 
Lecture,  Palazzo  Gritti,  Venice, 

"Futurism" 
March  2-4 
Participant,  Hochschule  fiir  Ange- 

wandte  Kunst,  Vienna,  symposium  on 

Oskar  Kokoschka 
March  3 
Lecture,  Hochschule  fiir  Angewandte 

Kunst,  Vienna,  "Der  Irrende  Rittcr" 
March  7 
Opening  address,  Kunstsammlung 

Noulrhein-Westfalen,  Diisseldorf,  on 

occasion  of  inauguration  of  new 

building 
March  20 
Lecture,  Krannert  Art  Museum,  Cham- 

paign-Urbana,  Illinois,  "The  Peggy 

Guggenheim  Collection" 
April  30 
Meeting  of  the  Comitato  Amici  di 

Palazzo  Grassi,  Venice 
May  10 
Panelist,  "Museum  Issues,"  Chicago 

International  Art  Exposition 
May  n 
Distinguished  Alumnus  Citation,  Thiel 

College,  Greenville,  Pennsylvania 
June  4-6 
Meeting,  Association  of  Art  Museum 

Directors,  Atlanta 
June 
Commander's  Cross  of  the  Order  of 

Merit  of  the  Federal  Republic  of 

Germany 
September  19 
Chairman,  Fine  Arts  Documentation 

Service,  Budapest 
( )ctober  11 
Meeting,  Comitato  Amici  di  Palazzo 

Grassi,  Venice 
October  23 

Panelist,  La  Jolla  Museum  of  Contem- 
porary Art,  California,  symposium  on 

Fduardo  Chillida,  "Homage  to  Man 

and  Nature" 
November  3 

Juror,  Tschuki  Prize  Committee,  Berlin 
November  21 
Meeting,  Kandinsky  Society,  Bern 


Publications 

Introduction,  Dogancay,  Roy  Moyer,  ed., 

New  York,  pp.  1 5-16 
"Dubuffet-en  erindring,"  Hommage  a 
Knud  \\".  Jensen,  Copenhagen,  1966, 

pp.  55-39 

"Mach's  gut!,"  Beuys  zu  Ehren,  exh.  cat., 
Stadtische  Galerie  im  Lenbachhaus, 

Munich,  1986,  pp.  42,  586 

"Messer:  basta  con  artisti  portabandiera 
e  con  eccessi  di  cerebralita  tematica," 
//  Giornale  dell' arte,  anno  IV,  no.  35, 
June  1986,  p.  28 

Introduction,  Intimate  Recollections  of 
the  Rio  de  la  Plata:  Paintings  by  Pedro 
Pigari  1861-19)8,  exh.  cat.,  Center  for 
Inter-American  Relations,  New  York, 
3986,  p.  5 

Preface,  Santomaso:  Opere,  1939-1986, 
exh.  cat.,  Palazzo  Realc,  Milan,  1986, 
p.  11 

"Zeitgenossische  deutsche  Kunst:  em 
gesellschaftsasthetisches  Phanomen, 
Zeitschrift  fiir  Kulturaustausch—i. 
Zeitgenossische  deutsche  Kunst  im 
Ausland,  Institut  fiir  Auslandsbezie- 
hungen,  Stuttgart,  1986,  pp.  255-258 

Diane  Waldman 

Museum  Accreditation  Committee, 
American  Association  of  Museums, 
Washington,  D.C. 

Advisory  Board,  Center  for  Inter-Ameri- 
can Relations/ Visual  Arts,  New  York 

Membership  Committee,  The  Drawing 
Center,  New  York 

International  Committee  for  Modern 
Art,  International  Council  of  Museums, 
Paris 

International  Advisory  Board,  Rose, 
Dublin,  Ireland 

Board  of  Trustees,  Louis  Comfort 
Tiffany  Foundation,  New  York 

January  2.5-February  12 

Participant  in  the  1985-86  Japan  Foun- 
dation Study  Tour  for  U.S.A.  Art 
Professionals:  visited  museums,  galler- 
ies and  studios  in  Tokyo,  Hara,  Kyoto, 
X'ara,  Osaka,  Shigaraki,  I  liroshima  and 
Kirashiki 

March  7 

Roundtable  disc  ussion  on  state  funding 
for  the  arts,  called  by  New  York  State 
Senator  Roy  Goodman 

March  11 

Juror,  Skowhegan  School  of  Painting 
and  Sculpture,  selection  of  partici- 
pants for  exhibition  at  Lei)  C  astelli 
Gallery,  New  York 
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Summer 

Selected  artist  for  Sculptor-in-Residence 
Program  .it  Chesterwood,  Stockbridge, 
Massachusetts 

September  25 

Interview  with  Debra  Gimelson  for  up- 
coming article  on  Guggenheim's 
acquisition  and  deaccession  policies  in 
Art  News 

October  23 

Luncheon  ceremony  hosted  by  Arts  and 
Business  Council  to  present  1986 
Encore  Award  to  Learning  to  Read 
Through  the  Arts  Programs,  Inc. 

December  21 

Interview  with  Deborah  Solomon  for 
upcoming  article  on  Roy  Lichtenstein 
in  The  New  York  Times  Magazine 

Vivian  Endicott  Barnett 

Curators  Committee,  American  Associ- 
ation of  Museums,  Washington,  D.C. 

Editorial  Board,  Curator 

International  Committee  for  Modern 
Art,  International  Council  of  Museums, 
Paris 

February  25 

Panelist,  "The  Preparation  of  the  Cata- 
logue Raisonne,"  International 
Foundation  for  Art  Research, 
New  York 

September  7 

Lecture,  University  of  Arkansas,  Little 
Rock,  "Drawings  from  the  Vogel 
Collection" 

Publications 

"Picture  under  Pressure,"  The  Sciences, 
vol.  26,  July-August  [986,  pp.  58-59 

Introduction,  Drawings  from  the  Collec- 
tion of  Dorothy  and  Herbert  Vogel, 
exh.  cat.,  University  of  Arkansas, 
Little  Rock,  1986,  pp.  3-4 

Lisa  Dennison 

Art  Advisory  Committee,  Brown  Univer- 
sity, Providence,  Rhode  Island 

Exhibition  Advisory  Committee,  Parrish 
Art  Museum,  Southampton,  New  York 

Curators  Committee,  American  Associa- 
tion of  Museums,  Washington,  D.C. 

Recipient  of  National  Endowment  for 
the  Arts  Museum  Fellowship  grant  for 
travel  to  Latin  America 

February  5,  6 

Juror,  Slocumb  Gallery  of  the  Depart- 
ment of  Art,  I  asi  Tennessee  State 
University,  Johnson  City,  Positive 


February  6 

Lecture,  East  Tennessee  State  Univer- 
sity, Johnson  City,  "New  Directions  in 
Contemporary  Art" 

April  8 

Museum  Advisory  Committee,  Public 
Broadcasting  Systems  Channel  13 
"Calendar" 

May  22 

Juror,  Scarsdale  Art  Society,  New  York, 
International  Art  Competition- 
New  York 

Susan  B.  Hirschfeld 

Curators  Committee,  American  Associ- 
ation of  Museums,  Washington,  D.C. 

Ward  Jackson 

Publications  Committee,  American 

Abstract  Artists,  New  York 
Advisory  Editor,  Art  Now:  New  York 

Gallery  Guide,  New  York 
Middle  Atlantic  Regional  Archives 

Conference,  New  York 


Susan  T.  Hapgood 

"Group  Show:  Metro  Pictures,"  Flash 
Art,  February/March  1986,  pp.  49-50 

"Dan  Asher,"  Flash  Art,  February/ 
March  1986,  pp.  51-52 

William  M.  Jackson 

Summer 

Course  Evaluator,  Museum  Manage- 
ment Institute,  American  Association 
of  Museums,  University  of  California, 
Berkeley 

Mimi  Poser 

Committee  for  Public  Relations,  Amer- 
ican Association  of  Museums,  Wash- 
ington, D.C. 

Art  Museum  Development  Association 

Planning  Committee,  The  Arts  Coalition 
of  the  Empire  State,  Albany 

Program  Committee,  Arttable,  New 
York 

International  Committee  for  Modern 
Art,  International  Council  of  Mu- 
seums, Paris 

Public  Relations  Committee,  Interna 
tional  Council  of  Museums,  Paris 

National  Socicn  of  Fund  Raising 
Executives,  Washington,  D.(  . 


William  M.  Jackson  and  Wendy  L-J. 
McNeil  at  Oskar  Kokoschka,  1886-1980 
dinner 


Leni  Potoff 

May  28 

Lecture,  Atkins  Auditorium,  Kansas 
City,  Missouri,  "The  Unique  Problems 
of  Modern  Art" 

October  23 

Speaker,  New  York  Conservation  Asso- 
ciation meeting,  "Problems  in  the 
Conservation  of  Contemporary  Art" 

Gillian  McMillan 

Steering  Committee,  New  York  Con- 
servation Association 

Myles  Aronowitz 

Member,  Local  644,  International  Pho- 
tographers of  the  Motion  Picture  and 
Television  Industries,  IATSE 

Marilyn  Mazur 

Photography  Instructor,  State  University 

of  New  York-Baruch  College, 

New  York 

Philip  Rylands 

Panels,  Committees  and  Memberships 
Executive  Committee,  Venice  in  Peril 

Fund 
Secretar)  Treasurer,  International 

Torcello  Committee 
General  Committee,  Save  Venice,  Inc. 
Project  Manager,  U.S.  Pavilion,  42nd 

Venice  Biennale 
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Interns  and  Volunteers 


June  29-July  1 

Participant,  Young  Leaders  Conference, 
Council  for  the  United  States  and  Italy, 

Milan 

Teaching  Assignments,  Lectures,  Juries 

and  Honors 

Visiting  Lecturer,  New  York  University, 

Venice  Program 
Visiting  Lecturer,  University  of  Virginia, 

Venice  Program 
January  15 
Lecture,  Isabella  Stewart  Gardner 

Museum,  Boston,  "The  Peggy  Gug- 
genheim Collection,  Venice" 
February  18 
Lecture,  Politecnico  di  Milano,  "II  Museo 

Guggenheim  di  Venezia:  i  suoi  progetti 

e  la  sua  funzione" 
June  18 
Speaker,  Istituto  Gramsci,  Genoa, 

"L'Arte  contemporanea  come  bene 

culturale" 

July  15 

Mediator,  open  discussion  with  Piero 
Dorazio,  New  York  University  Sum- 
mer School,  Venice 

October  18 

Lecture,  Istituto  Gramsci,  Genoa, 
"Vorticismo" 

October  25 

Dante  d'Argento,  Societa  Dante  Alig- 
hieri,  La  Spezia 

December  3 

Lecture,  University  of  Virginia,  Char- 
lottesville, "The  Peggy  Guggenheim 
Collection" 

Publications 

"Venetian  Art  and  Architecture,"  Blue 

Guide:  Venice,  third  edition,  London, 

1986 
"Piero  Dorazio,"  Piero  Dorazio,  exh.  cat., 

Scuola  Grande  di  San  Giovanni  Evan- 

gelista,  Venice,  1986 
"La  Collezione  Peggy  Guggenheim," 

Architcttura  dei  Musei  (Quadorni  di 

Documentazione  dell'U.l.A.)  (Venice), 

no.  3-4,  1986,  pp.  24-25 


New  York  State  Council  on  the  Arts 
Curatorial  Intern 

Sophie  Hager,  M.A.  candidate  in  art 
history  at  the  Institute  of  Fine  Arts,  New 
York  University,  was  Curatorial  Intern 
under  a  program  funded  by  the  New 
York  State  Council  on  the  Arts 

The  Hilla  von  Kebay  Foundation 
Fellows 

The  Hilla  von  Rebay  Foundation  grants 
fellowships  at  the  Guggenheim  for 
qualified  graduate  students  in  art  his- 
tory. In  1986  these  Fellows  were: 
Suzanne  Deppe,  Barbara  Jones,  John 
Lambertson,  Nancy  Servis,  Victoire  Buff 

The  Solomon  R.  Guggenheim  Founda- 
tion stipend  recipients 
Patricia  Harris,  Katharina  Katz,  Lori 
Schafer,  Nancy  Servis 

The  Solomon  R.  Guggenheim  Founda- 
tion Gallery  Lectures 
Free  gallery  lectures  for  museum  visitors 
were  given  by  the  following  graduate 
students  in  art  history:  Stephen  Brown, 
Ewa  Lajer-Burcharth,  Susan  Shackter, 
Christina  Viereck 

Volunteer  Interns 

A  volunteer  internship  program  for 
college  students  and  recent  graduates 
operates  year-round.  These  interns  have 
come  from  Europe  and  throughout  the 
United  States.  Participants  in  the  pro- 
gram in  1986  were: 
Nina  Ariow,  Karen  Bergreen,  Tom 
Campbell,  Jonathan  Danziger,  Susanna 
Dent,  Suzanne  Deppe,  John  Farmer, 
Beth  Fouser,  Geralyn  Guidone,  Suzannah 
Herring,  Christalla  Homberg-Chaine, 
Barbara  Jones,  Kimberly  Kassel,  Helen 
Koriath,  Ellen  Labenski,  Anne  Long, 
Olga  Makhroff,  Ann  Meany,  Maria 
Miele,  Ulli  Moser,  Maria  Elisa  Perez- 
Nunez,  Lisa  Rosenshein,  Peter  Saidel, 
Lori  Schafer,  Laurel  Scheinman,  K.  C. 
Shively,  Diana  Silverman,  Cheryl  Soko- 
low,  Vivienne  Warszawski,  Megan  Went, 
Felicia  Young,  Jennifer  Yu 

Peggy  Guggenheim  Students 
A  scholarship  program  grants  stipends 
to  college  students  and  recent  graduates 
to  work  and  study  at  the  Peggy  Guggen- 
heim Collection  for  a  period  of  one  to 
three  months  during  the  summer  season. 
These  students  have  come  from  the 
United  States,  Canada,  Australia  and 
Europe.  Participants  in  this  program  in 
1986  were: 


Morag  Ballard,  Emma-Rose  Barber, 
Launa  Beuhler,  Sarah  Bird,  Charles 
Moore  Brock,  III,  Keith  Brumberg,  M.ir- 
tine  Caeymaex,  David  Carangelo, 
Stephen  Carter,  Gary  Christelis,  Robert 
Claar,  Linda  Clary,  Regina  D'lnnocenzi, 
Francesco  Di  Valmarana,  Jennifer  Dolt, 
John  Ellis,  Reva  Feinstein,  Hilary 
French,  Karen  Frome,  Peder  Furseth, 
Julie  Fusco,  Audrey  Gaines,  Paul 
Gwynne,  Sarah  Hamilton  I  ladley, 
Robin  Helman,  Daniel  Heyden,  Svitlana 
I  Iluvko,  Kathleen  I  lodgson,  Joel  Hoff- 
man, William  Hovard,  Georgia  Illet- 
schko,  Ivens  Gccrtrui,  Michael  Jasper, 
Axel  Lapp,  Claudia  Loyall,  Karl  Mar- 
celis,  Paloma  Sanchez  Martin,  Brian 
McDonough,  Antonio  Melchor,  Stephen 
Milner,  Nancy  Minty,  Patricia  Molins, 
Mary  Munn,  Miranda  North  Lewis, 
Veraanne  Odogwu,  Patricia  O'Regan, 
Luisa  Orto,  Christopher  Page,  Lisa 
Panzera,  Susanne  Paulitsch,  Marianne 
Petit,  Cristina  Pons  Correa,  Sabrina 
Reichman-Stone,  Reynaldo  Ricart, 
Ronald  Ritacco,  Linda  Runyon,  Mar- 
tina Sauer,  Jennifer  Schonbrunn,  David 
Searby,  Eva  Sceman,  Jonathan  Skurnik, 
Anna  Maria  Steinmann,  Suzanne  Stroh, 
Ariane  van  Suchtelen,  Jody  Sutter,  Clare 
Swan,  Derek  Thomson,  Jenny  Tun- 
bridge,  Susan  Walker,  Christopher 
Waller,  Ann-Meg  White 


" 


In  Memoriam 


James  Johnson  Sweeney 


H.  Harvard  Arnason 


The  following  memorial  statements  are 
revisions  of  texts  published  on  previous 
occasions.  The  statements  about  James 
Johnson  Sweeney  and  H.  Harvard 
Arnason  were  composed  and  delivered 
by  Thomas  M.  Messer  and  Martin 
Friedman,  respectively,  and  subsequently 
published  by  the  Association  of  Ameri- 
can Museum  Directors.  The  remem- 
brance of  Henry  Berg  was  written  by 
Thomas  M.  Messer  for  the  Century 
Association  of  New  York.  We  are  grate- 
ful to  Martin  Friedman  for  permitting  us 
to  reprint  his  remarks  on  H.  Harvard 
Arnason. 


James  Johnson  Sweeney  (1900-1986) 

James  Johnson  Sweeney  was  a  very  ex- 
ceptional museum  director.  His  critical 
choices  in  the  historic  period  of  modern- 
ism, as  well  as  in  the  strictly  contempo- 
rary field,  his  written  assessments  and, 
above  all,  his  installations,  were  marked 
by  a  perfection  that  set  new  standards 
for  a  generation  of  museum  workers. 
His  reputation  for  avant-guardism  was 
rooted  in  cultivated  traditions.  His  strong 
visual  sense  was  informed  by  sensitivity 
for  the  word  and  the  verse. 

Sweeney's  professional  career  was  as 
prominent  as  it  was  turbulent.  In  at  least 
three  top  positions— as  Curator  at  The 
Museum  of  Modern  Art  and  as  Director, 
respectively,  at  the  Solomon  R.  Guggen- 
heim Museum  and  the  Museum  of  Fine 
Arts  in  Houston,  he  collided  with  pow- 
erful antagonists  on  matters  of  principle 
that  eventually  led  to  his  resignation. 

While  the  reasons  for  such  recurrent  up- 
heavals may  have  complex  underlying 
causes  they  are  reducible  to  the  fact  that 
James  Johnson  Sweeney  loved  art,  liter- 
ature, poetry,  culture  and  creativity  often 
to  the  exclusion  of  many  other  things. 
Among  the  latter  were  museology  and 
every  form  of  professional  pedantry, 
didactic  approaches,  particularly  when 
conveyed  through  slide  lectures,  empha- 
sis on  administration,  particularly  in  its 
budgetary  guise,  and  public  relations 
when  it  drew  him  away  from  what  he 
rightly  considered  more  central  mu- 
seum concerns. 

But  he  did  love  art  with  a  consuming 
passion  and  went  to  any  length  to  search 
it  out,  to  think  it  through,  to  acquire  it, 
often  under  very  difficult  circumstances, 
in  order  to  install  and  show  it  with  su- 
preme tact  and  respect.  His  recurring 
problems  w-ere  signs  of  a  time  in  which 
too  high  a  value  was  already  being  as- 
signed to  the  practical,  the  material  and 
the  quantitative,  at  the  expense  of  the 
aesthetic,  the  spiritual  and  the  qualita- 
tive. The  latter  attributes  attracted  Jim 
Sweeney  to  the  museum  profession, 
where  he  proceeded  to  apply  his  stand- 
ards and  convictions  with  unremitting 
consistency. 
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H.  Harvard  Arnason  (1909-1986) 

H.  Harvard  Arnason  was  bom  in  Winni- 
peg in  1909  to  parents  of  Icelandic 
descent.  His  ties  to  Iceland  were  strength- 
ened by  his  service  there  during  World 
War  II,  and  among  Minnesotans  of  Ice- 
landic ancestry,  he  was  a  leading  figure. 
He  died  in  a  New  York  nursing  home 
on  May  28. 

Educated  at  Northwestern  University 
and  Princeton,  he  assumed  the  director- 
ship of  the  Walker  Art  Center  concurrent 
with  the  chairmanship  of  the  University 
of  Minnesota  Department  of  Art.  He  per- 
formed both  administrative  jobs  with 
aplomb,  while  also  pursuing  his  scholarly 
interests.  In  addition  to  writing  substan- 
tial monographs  on  Calder  and  Roszak, 
he  organized  exhibitions  and  surveys 
dealing  with  the  genesis  of  twentieth- 
century  modernist  styles.  He  initiated 
programs  for  support  of  regional  art, 
and  under  his  aegis  the  museum  began 
acquiring  works  by  leading  American 
painters  and  sculptors. 

Harvey  Arnason  had  another  profes- 
sional enthusiasm,  at  considerable  re- 
move from  the  sturm  and  drang  of  the 
modernist  art  battlefield.  He  was  im- 
mersed in  research  on  the  cool,  elegant 
marble  portraiture  of  the  eighteenth- 
century  French  sculptor  Jean-Antoine 
Houdon. 

Every  scholar  dreams  of  producing  a 
book  with  a  limitless  shelf-life,  and 
Harvey  Arnason  realized  this  aspiration 
with  his  History  of  Modern  Art:  Paint- 
ing, Sculpture  and  Architecture,  pub- 
lished by  Abrams  in  1968.  In  its  succes- 
sive editions,  it  has  become  a  classic  in 
introducing  a  vast  audience  to  the  lively 
forms  and  ideas  of  modern  art. 

H.  Harvard  Arnason  was  appointed  Vice 
President  for  Art  Administration  of  The 
Solomon  R.  Guggenheim  Foundation  in 
i960  and  held  this  position  until  1969, 
when  he  retired  to  Roxbury,  Connecticut. 
There  he  wrote  books  on  Calder  and 
Motherwell,  and  in  1975  his  definitive 
publication  on  Houdon  was  issued  by 
Oxford  Press. 

Arnason's  accomplishments  at  the 
Walker  Art  Center  and  the  Guggenheim 
Museum,  his  books  and  articles  and  his 
friendships  with  artists  earned  him  en- 
during stature  as  an  advocate  and 
interpreter  of  the  art  of  our  time. 


Henry  Berg  (1940-1986) 

Henry  Berg  suffered  a  fatal  hemorrhage 
at  the  age  of  46  on  October  1 1  in  the 
Italian  town  of  Lucca,  as  far  as  we  know 
without  any  preceding  related  illness  and 
thus  wholly  without  warning.  The  sad- 
ness that  is  caused  his  friends  by  his  un- 
timely death  therefore  is  due  as  much  to 
the  suddenness  and  implausibility  of  his 
demise  as  it  is  to  an  objective  assessment 
of  the  human  values  that,  contained  in 
his  person,  have  now  been  removed 
from  our  lives. 

Intelligence  and  mental  acuteness  are 
perhaps  the  first  attributes  that  come  to 
mind  as  we  remember  Henry.  Though 
by  no  means  born  to  privilege,  as  a  child, 
even,  and  as  a  youth,  he  always  posi- 
tioned himself  in  the  first  rank  by  dint  of 
a  quick  mind,  analytical  powers  and  an 
irrepressible  curiosity  for  various  kinds 
of  knowledge  and  information.  Beyond 
school  age  such  dispositions  and  abilities 
sent  him  into  the  world  with  graduate 
degrees  in  law  as  well  as  in  art  history. 
These,  effortlessly  acquired  in  the  coun- 
try's  leading  universities,  were  in  Henry 
Berg's  case  no  more  than  emblematic 
signs  obliquely  related  to  the  capacities 
that  they  represented  and  the  achieve- 
ments that  they  announced.  The  law, 
never  practiced  because  of  his  aversion 
to  litigative  procedures,  remained  a  dis- 
cipline and  a  font  of  knowledge  which 
Henry  put  to  good  use  in  his  evolving 
museum  career.  Art  history,  with  a  con- 
centration in  the  Italian  Renaissance,  was 
never  abandoned,  but  also  remained 
background  more  than  projection  in  the 
administrative  deputy-directorship  at  the 
Guggenheim  Foundation  which  Henry 
occupied  well  over  a  decade  before  his 
self-imposed  exile  to  Italy.  For  a  man  of 
urban  habits,  with  a  demonstrated  need 
for  companionship  as  well  as  profes- 
sional ambition,  a  permanent  transfer  to 
Lucca  seemed  plausible  only  in  terms  of 
the  intellectual  attraction  Italy  exerted 
upon  him  by  way  of  his  predilection  for 
art  history. 

To  do  justice  to  Henry  Berg's  many- 
sided  talents,  one  would  need  to  add  to 
his  professional  involvement  with  the  law 
and  art  history  at  least  one  additional 
field  in  which  he  excelled,  this  time  with- 
out benefit  of  formal  education.  Associ- 
ated with  the  architect  Louis  Kahn  when 
the  latter  built  the  Yale  Center  for  British 


Art,  Henry,  representing  the  Yale  admin- 
istration, apparently  learned  about  archi- 
tecture on  the  spot  with  his  habitual 
aptness,  to  become  an  invaluable  asset 
first  to  Vale  ami  eventually  to  the 
Guggenheim  during  the  initial  phases 
of  our  present  expansion. 

I  lenry's  broadly  based  professional 
assets,  always  nourished  by  mental  bril- 
liance, are  reflected  in  these  diverse 
achievements.  What  is  not,  is  the  manner 
in  which  his  tasks  were  accomplished. 
His  detractors,  and  there  were  some, 
sensed  something  akin  to  arrogance  em- 
anating from  this  still  young  museum 
administrator  who  would  move  through 
his  assignments  with  enviable  effective- 
ness and  precision  while  viewing  those 
who  could  not  keep  up  with  him  with 
an  unflattering  measure  of  compassion. 
Others  were  above  all  persuaded  by  his 
loyalty  and  the  quality  of  friendship  that 
stood  the  test  of  time,  of  changing  for- 
tune and  circumstance.  There  was  in  the 
end  an  endearing  warmth  and  compan- 
ionableness  about  Henry  that  balanced 
and  softened  the  cerebral  feats  for  which 
he  was  so  much  admired. 
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Auditor's  Report 


To  the  Trustees  of 

The  Solomon  R.  Guggenheim  Foundation: 

We  ha\c  examined  the  balance  sheets  of  the  solomon  R. 
GUGGENHl  im  foundation  as  of  December  31,  1986  and 
1985,  and  the  related  statements  of  support  and  revenue, 
expenses  and  changes  in  current  fund  balances  and  in 
other  fund  balances  for  the  years  then  ended.  Our  exam- 
inations were  made  in  accordance  with  generally  ac- 
cepted auditing  standards  and,  accordingly,  included  such 
tests  of  the  accounting  records  and  such  other  auditing 
procedures  as  we  considered  necessary  in  the  circum- 
stances. 


In  our  opinion,  the  financial  statements  referred  to  above 
present  fairly  the  financial  position  of  The  Solomon  R. 
Guggenheim  Foundation  at  December  31, 1986  and  1985, 
and  the  results  of  its  operations  and  changes  in  its  fund 
balances  for  the  years  then  ended,  in  conformity  with 
generally  accepted  accounting  principles  applied  on  a 
consistent  basis. 


New  York,  New  York 
March  27, 1987 


Coopers  8t  Lybrand 


The  Solomon  R.  Guggenheim  Foundation  Balance  Sheets,  December  31,  1986  and  1985  (Note  1) 

ASSETS:  1986 

Current  funds: 

Cash    $      330,726 

Investments  (Note  3) 194,086 

Receivables: 

Dividends  and  interest 375,842 

Grants,  donations  and  bequests  655,668 

Other    714,720 

Art  collection  (Note  4) 1 

Inventories,  at  lower  of  average  cost  or  market 1,224,591 

Prepaid  expenses 178,422 

3,674,056 
Endowment  Fund: 

Investments  (Note  3) 23,322,066 

Due  from  other  funds,  net 1,750,831 

Other  assets  917,932 

25,990,829 
Plant  Fund: 

Property,  equipment  and  leasehold  improvements,  net  (Note  5): 

Solomon  R.  Guggenheim  Museum 4,781,170 

Palazzo  Vcnier  dei  Lconi 1,210,821 

Deferred  expenses   1,826,881 

7,818,872 
Campaign  Fund: 

Cash    172,396 

Investments  (Note  3) 718,933 

Grants  and  donations  receivable 

Other  assets  

Total  assets  

Sec  notes  to  financial  statements. 


>      876,997 
M3>845 

357,478 
690,375 
1,385,146 
1 
833,938 
343,638 

4,73i,4i8 

22,814,296 

7,220,282 

275,000 

30,309,578 


4,990,116 
1,077,952 

8Q-.S24 

6,875,592 
9I3.4I6 


2,104,119 

1,373,490 

99,629 

67,187 

3,095,077 

^,354,093 

$40,578,834 

$44,270,681 
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Peggy  Guggenheim  Collection. 


The  Solomon  R.  Guggenheim  Foundation  Balance  Sheets.  December  31, 1986  and  i°Sc  'Note  1) 

LIABILITIES    AND    FUND    BALANCES:  19S6 

Current  funds: 

Accrued  expenses  and  other  liabilities  ?      93 5,1  3  3 

Due  to  other  funds,  net 1.37 

Demand  loans  payable  (Note  10)  252,00c 

Deferred  income: 

Grants,  donations  and  bequests   6' 

Exhibition  fees   

Fund   balance    491     - 

Endowment  Fund: 

Deferred  income    

Fund  balance 

Plant  Fund: 

Due  to  other  funds,  net 

Fund  balance 

Campaign  Fund: 

Accrued  expenses  and  other  liabilities 

Due  to  other  funds,  net 

Deferred  income    

Fund  balance  

Total  liabilities  and  fund  balances 

See  notes  to  financial  statements. 


19S5 


- 
"     - 


3,6-4,056 

2"  \  00c 

25,- 

50.054.5-8 

1 '       :  : : 

50,5c 

-,8i8,8~2 

.---'--' 

-,818,872 

6,8-5.592 

-2      :■ 
-      ■ 

- 

5,077 

2,554.095 

540,5-8,834 
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Statements  of  Support  and  Revenue,  Expenses  and  Changes 
in  Current  Fund  Balances 


Support  and  revenue: 

Exhibition  fees  and  other  service  income 

Admissions    

Membership  fees    

Grants  and  donations    

Investment  income    

Proceeds  from  insurance  claims 

Net  realized  gain  (loss)  on  sale  of  investments 

Auxiliary  services: 

Restaurant 

Catalogues  and  merchandise  operations 

Total  support  and  revenue 

Expenses: 

Museum  operation: 

Salaries  and  benefits 

Exhibitions    

Maintenance  and  guard  service 

Materials  and  supplies 

Packing,  shipping  and  storage 

Insurance 

Telephone  and  utilities 

Special  programs  

Other  

Total  museum  operation  expenses 

Supporting  services: 

Management  and  general 

Fund  raising 

Cost  of  sales  and  expense  of  auxiliary  activities: 

Restaurant     

Catalogues  and  merchandise  operations 

Total  expenses   

Excess  (deficit)  of  support  and  revenue  over  expenses 

Fund  balances  (deficit),  beginning  of  year 

Transfer  of  property  and  equipment  acquisitions 

to  Plant  Fund 

Deaccession  (accession)  of  art  for  collection,  net  (Note  4) 

Foreign  currency  translation  adjustment 

Transfer  from  Endowment  Fund  to  fund  operating  deficit 

Fund  balances  (deficit),  end  of  year 


See  notes  to  financial  statements. 
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for  the  years  ended  December  ?7,  1986  and  198$  (Note  1) 


1986 

Operating 

Restricted 

1985 

Operating 

Restricted 

Total 

Total 

$    331,986 

$    331,986 

$    42  3,397 

S    423,397 

1,336,293 

1,336,293 

1,163,552 

1,163,552 

354,505 

354,505 

287,265 

287,265 

2,286,217 

$    191,786 

2,478,003 

2,130,350 

$    150,900 

2,281,250 

1,989,834 

1,989,834 

1,927,409 

33,338 

1,960,747 

100,000 

421,031 

24,707 

521,031 
24,707 

366,767 

366,767 

329,232 

329,232 

1,421,419 

1,421,419 
8,278,807 

1,197,215 

7,558,420 

1,197,215 

8,087,021 

191,786 

629,976 

8,188,396 

3,056,546 

3,056,546 

2,755,093 

2,755,093 

1,137,504 

1,137,504 

72-5,135 

725,135 

419,513 

419,513 

562,666 

562,666 

340,754 

340,754 

35i,434 

351,434 

257,062 

257,062 

203,450 

203,450 

i79,75o 

i79,75o 

174,976 

174,976 

440,927 

440,927 

543,894 

543,894 

102,800 

102,800 

74,000 

74,000 

839,084 

153 

i53 

839,237 
6,774,093 

850,840 

850,840 

6,773,940 

6,241,488 

6,241,488 

459,388 

459,388 

420,215 

420,215 

189,310 

189,310 

188,387 

188,387 

400,529 

400,529 

400,260 

400,260 

845,055 

845,055 

8,668,375 

(389,568) 

669,095 

7,919,445 
(361,025) 

629 

,976 

669,095 

8,668,222 

i53 

7,919,445 

(581,201) 

191 

,633 

268,951 

(4,413,670) 

(1,665,769) 

(6,079,439) 

(3,881,401) 

i97 

,000 

(3,684,401) 

(600,365) 

(600,365) 

(174,194) 

(i74,i94) 

i,97o 

,306 

1,970,306 

(M92- 

,745) 

(2,492,745) 

(37,79i) 

(37,79i) 

2,950 

2,950 

5,633,027 

5,633,027 
$    496,170 

— 

$   496 

,170 

($4,413,670) 

($1,665,769) 

($6,079,439) 
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Statements  of  Support  and  Revenue.  Expenses  and  Changes  in  Other  Fund  Balances 
for  the  years  ended  December  31, 1986  and  1985  (Note  1) 


1986 


Endowment  Fund: 

Support  and  revenue: 

Donation    

Endowment  Fund  balance,  beginning  of  year $30,034,578 

Transfer  from  Campaign  Fund  (Note  7) 174,500 

Transfer  to  Operating  Fund (5,633,027) 

Net  realized  gain  on  sale  of  investments 1,139,778 

Endowment  Fund  balance,  end  of  year $25,715,829 

Plant  Fund: 

Depreciation  expense    ($      350,830) 

Plant  Fund  balance,  beginning  of  year  6,772,014 

Transfer  of  property  and  equipment  acquisitions  from  Operating  Fund 600,365 

Transfer  from  Campaign  Fund  (Note  7) 657,564 

Foreign  currency  translation  adjustment 139,759 

Plant  Fund  balance,  end  of  year $  7,818,872 

Campaign  Fund: 

Support  and  revenue: 

Grants  and  donations $      841,794 

Investment  income   64,664 

Net  realized  loss  on  sale  of  investments 

Total  support  and  revenue 906,458 

Management  expenses    (272,195) 

Excess  of  support  and  revenue  over  expenses 634,263 

Campaign  Fund  balance,  beginning  of  year 484,893 

Transfer  to  Endowment  Fund  (Note  7) (174,500) 

Transfer  to  Plant  Fund  (Note  7) (657,564) 

Campaign  Fund  balance,  end  of  year $      287,092 


1985 


S      125,000 

27,827,454 

1,312,500 

769,624 
$30,034,578 


($      324,644) 
6,228,756 

I74.I94 

622,839 

70,869 

$  6,772,014 


$  2,047,162 
121,215 

(97) 

2,168,280 

(377,797) 

1,790,483 

629,749 

(1,312,500) 

(622,839) 

$      484,893 


See  notes  to  financial  statements. 
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Notes  to  Financial  Statements 


i.  Summary  of  Significant  Fund  Accounting  Policies: 

Basis  of  Presentation 

The  financial  statements  of  The  Solomon  R.  Guggenheim 
Foundation  (the  Foundation)  have  been  prepared  on  the 
accrual  basis  and  include  the  New  York  City  and  Venice, 
Italy,  accounts  of  the  Foundation. 

Fund  Accounting 

To  ensure  observance  of  limitations  and  restrictions  placed  on 
the  use  of  resources  available  to  the  Foundation,  the  accounts 
of  the  Foundation  are  maintained  in  accordance  with  the 
principles  of  fund  accounting.  This  is  the  procedure  by  which 
resources  for  various  purposes  are  classified  for  accounting 
and  financial  reporting  purposes  into  funds  that  are  in  accord- 
ance with  specified  activities  and  objectives.  Separate  accounts 
are  maintained  for  each  fund;  however,  in  the  accompanying 
financial  statements,  funds  that  have  similar  characteristics 
have  been  combined  into  fund  groups.  Accordingly,  all  finan- 
cial transactions  have  been  recorded  and  reported  by  fund 
group: 

Current  Funds 

Current  funds  consist  of  the  Operating  Fund  for  both  New 
York  and  Venice,  as  well  as  the  Restricted  Fund,  which  in- 
cludes amounts  restricted  by  the  donor  for  specific  purposes. 

Endoivment  Fund 

The  Endowment  Fund  includes  funds  designated  by  the 
Board  and  those  subject  to  restrictions  by  the  donor  requir- 
ing that  the  principal  be  invested  in  perpetuity. 

Plant  Fund 

The  Plant  Fund  includes  resources  restricted  for  plant  ac- 
quisitions and  funds  expended  for  plant. 

Campaign  Fund 

The  Campaign  Fund  includes  funds  collected  for  both  en- 
dowment and  the  planned  expansion  of  the  Solomon  R. 
Guggenheim  Museum  (the  Museum)  facilities. 

Certain  expenses  incurred  by  the  Operating  Fund  are  allo- 
cated to  the  Campaign  and  Plant  Funds  as  such  expenses 
reflect  the  cost  associated  with  these  funds'  activities. 

Other  Matters 

Grants,  donations  and  membership  fees  are  recorded  as  re- 
ceived and  are  considered  to  be  available  for  unrestricted  use 
unless  specifically  designated  by  the  donor.  Grants  and  dona- 
tions specified  by  the  donor  for  use  in  future  periods  or  which 
require  a  stipulated  rate  of  growth  in  support  over  a  defined 
period  are  recorded  as  deferred  income  in  the  balance  sheet 
and  as  income  in  the  year  in  which  they  may  be  used  or  are 
earned.  Written  pledges  for  grants  and  donations  are  recorded 
as  receivables  in  the  year  pledged.  The  amounts  of  the  pledges 
to  be  received  in  the  future  are  recorded  as  deferred  amounts 
in  the  respective  funds  to  which  they  apply. 


All  gains  and  losses  arising  from  the  sale  or  other  disposi- 
tion of  investments  are  accounted  for  in  the  fund  in  which 
the  related  assets  are  recorded,  and  are  determined  by  the 
first-in,  first-out  method.  Dividend  and  interest  income  from 
investments  in  the  Endowment  Fund  is  accounted  for  as 
revenue  of  the  Operating  Fund. 

2.  Tax  Status: 

The  Foundation  is  exempt  from  Federal  income  taxes  under 

Section  501(c)(3)  of  the  U.S.  Internal  Revenue  Code. 


3.  Investments: 

Investments  purchased  by  the  Foundation  are  recorded  at 
cost.  Investments  acquired  by  gift  or  bequest  are  recorded  at 
market  value  or  estate  tax  valuation.  The  carrying  value  and 
market  value  of  investments  by  fund  were  as  follows  at  De- 
cember 31,  1986: 


Fund 

Current 
Campaign  .  . 
Endowment 


Carrying 
Value 


Market 
Value 


$      194,086 

718,933 
23,322,066 

$24,235,085 


$      199,828 

7^3.^7^ 
31,280,295 

$32,203,395 


4.  Art  Collection: 

Art  objects  purchased,  donated  and  bequeathed  are  included 
in  the  balance  sheets  at  a  value  of  $1.  Donations  for  purchase 
of  art  objects  are  reported  as  gifts  in  the  statements  of  support 
and  revenue,  expenses  and  changes  in  fund  balances.  The  cost 
of  all  art  objects  purchased,  less  the  proceeds  from  deacces- 
sions  of  art,  is  reported  as  an  increase  (decrease)  of  the  fund 
balance  in  the  Foundation's  Restricted  Fund.  During  the  years 
ended  December  31,  1986  and  1985,  purchases  of  art  objects 
amounted  to  $327,823  and  $2,805,595,  respectively,  and  the 
proceeds  from  deaccessions  aggregated  $2,298,129  and 
and  $312,850,  respectively. 

The  estimated  value  of  donated  art  work  received  by  the 
Foundation  in  1986  and  1985  aggregated  $2,165,150  and 
$1,474,925,  respectively. 

continued 
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Notes  to  Financial  Statements,  continued 


5.  Property  and  Equipment: 

A  summary  of  property  and  equipment  at  December  31,  1986 

follows: 


Accumulated 

Depreciation 

and 

Gross 

Amortization 

Net 

Solomon  R. 

Guggenheim  Museum: 

Land    

$    478,544 

$    478,544 

Building  and 

6,991,597 

$3,185,285 

3,807,312 

Furniture,  fixtures 

and  other 

equipment 

742,790 

251,450 

491,340 

Leasehold 

improvements  .  . . 

39,74i 

35,767 

3,974 

8,253,672 

3,472,502 

4,781,170 

Palazzo  Venier  dei  Leon 

1: 

Land    

2-74,794 

274,794 

Building  and 

equipment 

1,129,406 

228,720 

900,686 

Furniture  and 

fixtures    

61,856 

26,515 

35,341 

1,466,056 
$9,719,728 

2-55,2-35 

$3,727,737 

1,210,821 

$5,991,991 

Land,  building,  leasehold  improvements  and  other  equipment 
purchased  by  the  Foundation  are  recorded  at  cost.  A  portion 
of  the  land  for  the  Solomon  R.  Guggenheim  Museum  and  the 
land  and  building  relating  to  the  Palazzo  Venier  dei  Leoni 
were  donated  or  bequeathed  to  the  Foundation  and  are  re- 
corded at  rax  valuation  as  of  the  date  of  acquisition. 

Depreciation  is  provided  over  the  estimated  useful  lives  of 
the  related  assets,  generally  on  the  straight-line  method. Lease- 
hold improvements  are  amortized  on  the  straight-line  method 
over  the  period  covered  by  the  lease. 


6.  Pension  Plan: 

The  Foundation  has  a  defined  benefit  noncontributory  pen- 
sion plan  covering  substantially  all  of  its  full-time  employees. 
Contributions  to  the  plan  for  1986  and  1985  were  $100,000  in 
each  year.  The  Foundation's  policy  is  to  fund  pension  costs 
incurred.  A  summary  of  accumulated  plan  benefits  and  plan 
net  assets  as  of  January  1,  1986,  the  latest  date  of  actuarial 
study  available,  is  presented  below: 

Actuarial  present  value  of  accumulated  plan  benefits: 

Vested  $1,864,000 

Nonvested    36,000 

$1,900,000 

Net  assets  available  for  plan  benefits $1,721,000 

The  assumed  rate  of  return  used  in  determining  the  actu- 
arial present  value  of  accumulated  plan  benefits  was  6  per 
cent  for  1985. 

In  addition  to  providing  pension  benefits,  the  Foundation 
provides  certain  health  care  and  life  insurance  benefits  for  re- 
tired employees.  Substantially  all  of  the  Foundation's  em- 
ployees may  become  eligible  for  those  benefits  if  they  reach 
normal  retirement  age  while  working  for  the  Foundation.  The 
Foundation  recognizes  the  cost  of  providing  those  benefits  by 
expensing  the  annual  insurance  premiums,  which  were  $23,465 
and  $25,816  for  1986  and  1985,  respectively. 


7.  Transfers  from  the  Campaign  Fund: 

During  1986  and  1985,  $657,564  and  $622,839,  respectively, 
were  transferred  to  the  Plant  Fund  from  the  Campaign  Fund, 
representing  expenses  relating  to  the  planned  expansion  of 
the  Museum  facilities.  During  [986,  ■->  1-4,500  was  transferred 
to  the  Endowment  Fund  from  the  Campaign  Fund,  which  rep- 
resents donations  received  for  endowment  purposes.  In  1985, 
$1,312,500  was  transferred  to  the  Endowment  Fund  from  the 
Campaign  Fund,  which  represents  proceeds  of  $562,500  from 
the  National  Endowment  for  the  Arts  Challenge  Grant  (see 
Note  n)  and  $750,000  in  donations. 


8.  Contributed  Services: 

A  substantial  number  of  unpaid  volunteers  have  made  sig- 
nificant contributions  of  their  time  in  the  furtherance  of  the 
Museum's  programs  covering  most  phases  of  the  Museum's 
activities  except  for  maintenance,  guard  service  and  art  han- 
dling. The  value  of  this  contributed  time  is  not  reflected  in 
these  statements  since  it  is  not  susceptible  to  objective  meas- 
urement or  valuation. 

continued 
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9-  Lease  Commitment: 

The  Foundation  has  entered  into  a  noncancelable  office  build- 
ing lease  which  is  deemed  an  operating  lease.  Future  minimum 
annual  lease  payments  under  this  lease  agreement,  which  ex- 
pires during  1997,  are  as  follows: 

1987   $  57.308 

1988    71.516 

1989    71.516 

1990    71.516 

i99i    7i,5i6 

1992  through  1997 499,284 

In  addition,  the  lease  requires  payments  under  an  escalation 
clause  for  taxes  and  operating  expenses.  Lease  expense  for  the 
years  ended  December  31,  1986  and  1985  was  approximately 
$27,000  and  $26,000,  respectively. 

10.  Demand  Loans  Payable: 

During  1986,  the  Foundation  repaid  $2,500,000  of  demand 
loans  payable.  Interest  expense  for  the  years  ended  December 
31,  1986  and  1985  was  not  significant. 

11.  Challenge  Grant: 

In  September  1984,  the  Foundation  was  the  recipient  of  a 
Challenge  Grant  from  the  National  Endowment  for  the  Arts 
(NEA).  The  NEA  grant  is  for  $750,000  and  will  be  awarded 
to  the  Foundation  provided  they  obtain  $2,250,000  in  match- 
ing funds  from  other  non-federal  sources.  Under  the  terms  of 
the  grant,  the  Foundation  received  $562,500  from  the  NEA  in 
1985,  as  the  Foundation  had  obtained  $750,000  from  other 
non-federal  sources.  These  amounts  have  been  reflected  in 
the  Endowment  Fund  in  1985  (see  Note  7).  The  balance  of 
$187,500  of  the  grant  receivable  will  be  awarded  to  the  Foun- 
dation provided  the  Foundation  obtains  the  remaining 
$1,500,000  in  matching  funds  by  December  31,  1987.  As  of 
December  31,  1986,  $187,500  has  been  reflected  in  grants  and 
donations  receivable  and  in  deferred  income. 


Entrance,  Palazzo  Venier  dei  Leoni, 
Peggy  Guggenheim  Collection,  Venice 
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